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From the Editors

It givesus greatpleasureto introduceour-
selvesasthe newly formed Library Commt-
tee for the years1998 and 1999. We make
our debut with the introduction of SRUTI
NOTES. This newsletteris in responsdo a
strong need (expressed by sevemamberst
a specialmeetingin Octoberof lastyear)for
establishinga mediumfor regularcommuri-

cation betweenthe organizing committees,

membersand other supporters. Published
quarterly, this publication will keepyou in-
formed of currenteventsof SRUTI and the
rest of the world of Classical Music and
Dance. In addition, it will also featurere-
viewsof recentSRUTI concertsarticlesrele-
vantto ClassicalMusic and Dance,a youth
section, community news and updatesfrom
sister organizations in the area.

Upholdng the tradition, we will continueto
publish Sruti Ranjani,which will remainour
major publication for original articles, con-
cert reviews, etc.

Critical to this newventureis the participa-
tion of our readers.We would like SRUTI
NOTESto be a forum for feedbackand dis-
cussionrelatingto musicanddancefrom our
readers(readerscan post questionsand an-

swers). Music andanceenthusiastamongst

you are also urgedto join the pool of con-
tributors and enhance our journalistic
strength.

We hopeto havea regularyouth section
managedby young volunteers under the
guidanceof the Library Committee. This
sectionwill contain articles, quizzes, puz-
zles, cryptoquotesetc., for youth. We urge
the parentsto encouragetheir children to
participate.

Besidesthe enthusiastiefforts of the vol-
unteers,SRUTI NOTES also needsfinan-
cial supportto coverthe costof publication
anddistribution. We requestentrepreneurs
amongyou to use this forum to advertse
andpromoteyour businesyentures.In this
regard,we are introducing'Sponsora song
or raga'. Thereadercan,for a nominalcon-
tribution, sponsor his or her favorgengor
raga; SRUTINOTESwill publishthe text,
music and the English translation of the
songor an in-depthanalysisof the ragaby
one of our volunteers. To sponsoror vol-
unteer, pleasecall a memberof the Library
Committee.

We also invite SRUTI membersto share
the news of important achieverents and
milestones(births, weddings, graduations,
awards, arangetrams, etc.) in tHaies with
the SRUTI community.

We hope that this publication will meet
with your expectationgndwe look forward
to an exciting tenure with SRUTI.

M.S. Subbulakshmi awarded Bharat Ratna.
see article on page 5
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From the President’s
Desk

Dear SRUTI Supporters,

A very happy new year to you and
your families. On November 23,1997
the membershipf SRUTI at its geneal
body meetingelecteda new managing
committee( now knownasthe Board of
Directors)for a two year term starting
January1998. On behalf of the Board
of Directors| would like to thank the
membership for giving us this
opportunityand sincerelyhopethat we
will beableto accomplishthe goalsand
objectives of the organization.

We would like to extendour deepest
appreciatio for the outgoingmanaging
committeefor a tremendouseffort put
forth during the pasttwo years.All of
us who have been closdy associated
with SRUTIwill alwaysremembetheir
efforts in presenting the various
programs especially the tenth
anniversaryprogram. Their ability in
obtaining grants and funding from
different organizations have helped
SRUTI becomefinancially the strongest
ever since its inception.

Since taking office, the Board of
Directors has met on more than one
occasion already and made some
progresswhich | would like to share
with you. We have nominatedthe two
main committees hamelythe Resource
Committeeand the Library Committee
The memberof the Library Committee
are Uma Prabhakar (Chairpersdvgni
Subramaniam,Viji Swaminathanand
Rama Gundurao.The membersof the
Resource Committee are Dinakar
SubramanianP. SwaminathanRamana
Kanumalla UshaBalasubramaniaand
PrabhakarChitrapu, with the last two
being membersas per Sruti by-laws.
We would like to sincerey thankthese
membersfor volunteeringto give their
servicesto the organization.We are
presentlyin the processof selectingthe
Technicalcommittee.If you or anyone
you know is interestedn servingon the
committee, please let us know.

A newfeaturethatwe areintroducing
is a Sruti Newsletterto be broughtout
quarterly by the Library Committee
Perhapghe mostimportantfunction, as
envisionedby the Boardof Directors,is
to provide a regular communicatior
medium. While it gives the Board of
Directors and other committees an
opportunityto communicateo you the
happeningsn the organization perhaps
even more importantly, it gives the
membersa platform to communicate
backto uswhatyou think. Whetherit is
complimentaryor critical, we strongly
urge and sincerely hope that you will
use this means improveour collective
performance.

Finally, we have also initiated the
procesof finalizing the concertevents
for this year.We arestartingthe yearas
usualwith the Thyagarag Aradhanaon
February 28". We hope to have an
impressiveline up of programswhich
will include amongothersN. Ramani,
Lalgudi G.J.R.Krishnan,ShobaSharma|
and Ravi Kiran. We look forward to
your continuedsupportand attendance
at the concertsand also hope that you
will introduce SRJTI to your friends.
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For the Board of Directors, SRUT
Sudhakar Rap

From Resource Commi-
tee

The Board of Directors of SRUTI
have nominated Ramana Kanumalla,
Dinakar Subramanian, Panchanadam
Swaminatharto serveon the Resource
Committee(RC) for the years1998and
1999. In addition, PrabhakaChitrapu
(Vice President) and Usha Bala
(Treasurer)are the ex-officio members
of RC, andserveasliasonto the Board
of Directors(BOD). The newly formed
committeeis quite confidentto keepup
the good work of the previousRC, if
not evenbetter. During 19981999 the
committee will re-establish contacs

with various granting agenciesPCA,
Core StatesBank, PhiladelphiaMusic
Project, Stockton Bartol Foundation
Philadelphialnquirer and Philadelphig
Foundation.The RC will haveits first
meeting on Jan 25, to chalk out an
agendao explorenew avenuedor rais-
ing funds and strategieor new mem-
bershipdrive, for the coming year. If
you would like to shareyour ideasand
discussthem with membersof the RC,
please contact Ramana Kanumalla
(610) 277-8955, Dinakar Subramanial
(610) 9620526, P.Swaminathar(215)
643-2145, Usha Bala (215) 6992827,
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Concert Reviews

Kadri Gopalnath
& Kanyakumari -
A synergistic combination
Review by S Sankaran

The last formal Sruti concertof the
year 1997 was a long and resounding
one,with Kadri on the Saxophoneably
accompaniedby experiencedrtistsKan-
yakumarion the Violin and Guruvayur
Durai on the Mridangam. Kanyakumari
on this occasionuseda specialbasevio-
lin which blendedwell with the Sao-

phone. It was almost indistinguishable

from the Saxophone at times.

Gopalnathwarmedup quickly with the
brisk rendering of the unique, wel-
I-known NavaragaVarnam of Patnamn
Subramanialyer and the less known
Thyagarajakriti Abheeshta Varada in
Hamsadwanbobn Lord Ganesha. (It has
beena mysteryto mewhy so manykritis
on Ganesha are in Hamsadwani.)

The concertthenentereda calm phase
with the rendering of Syama Sastri's
Swarajathiin Bhairavi, which was ren-
dered mordike a Jugalbhandat the sug-
gestion of the main artist. The mood
became even more serene when he
startedplaying the alapanaof the raga
Nasikaabhooshargavingit to the aud-
enceto guessthat unusualraga. This
madethe audiencelisten more intently.
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The alapanaon the Saxophonesounded
choppyat times,but Kanyakumari'sol-
low-up was smooth and it heightened
the feeling. This was followed by a
profound rendering of the rare
‘Thyagaraja’ kriti Maravairi Ramani
which showedhis versatility and mas-
tery of that loud woodwind instrument
which requiressomeenergyand expe-
tiseto producethe kind of variationshe
did. At one pointin the charanamhe
held his breathand sustainedone note
for 22 secondswhich - in termsof the
familiar Adi Talam in medium
tempo-would span more than 4 Avalg
hanams(or Thala cycles). (Incidentally
this piecedoesnot containThyagaraja's
namein it. Scholarsdoubt if it was
written by him.)

He then switchedto fast tempoand
played the vibrant kriti Raghuvamsa
sudha of Patham Subramania lyer,
which seemedo go very well with his
instrument. This was followed by the
Thyagarajakriti Rama nee samaana-
mevaru, which he played with feeling,
but almost like an interlude without
alapanaor much of other embelli-
ments (It seemssomeonéadrequested
him to sing Karaharapriyavith the hope|
thathewould do soin a grand& elaho-
rate manner.)This was followed by an
Intermission.

The main and mostimpressivework
of the eveningwasthe Ragam,Thanam
& Pdlavi in Kapi. The alapanaon the
Saxophonecovering the range of two
octaves in a detailed and systematay
was probablythe bestpart of the whole
concert. This, and Kanyakumari'sren-
deringof it on the Violin drew a strong
and well-deservedapplausefrom the
audience. The alternation of Sayo-
phone and Violin in the Thanampart
was very elegant.

In the renderingof the pallavi, the
initial part in the raga Kapi was brief
andwithout any'Niraval',asis oftenthe
case these days. In the Ragamalika
part, as Gopalnathannouncedhe and
the violinist played swarasin different
ragas thuspresentinghe audiencewith
more ragas-a pleasantsurprisein my
opinion. The pallavi concludedwith an

impressiveswarasequencéackin the
main ragaKapi. This wasfollowed by
a thunderingMridangamsolo by Guru-
vayur Durai.

In the next piece Govinda by Puran-
daraDasa,the listenerwas at oncein-
triguedby the rareragaJanaSamodhin
and drownedin the devotional mood.
This wasfollowed by the familiar lilting
melody 'KrishnaNee Beganein Yamu-
naKalyani.

The last part of the concertincluded
more devotional songs by Purandara
Dasaand KanakaDasaa brisk Thillana
by Swathi Thirunal and the enchanting
snakecharmer's music or ‘Magudi'.

Though this concert was not
"Classicismat its best",therewasnot a
singledull moment. It includeda vari-
ety of musicalforms,tempoandmoods.
The two mature artists Gopalnathand
Kanyakumariblended well and made|
the eveninga very pleasanionefor all.
The deviationfrom the traditional con-
cept ofthe'accompanistvasa welcome
change. | playedthe recordingsof his
last concertin this areamore than 10
yearsago (May 24, 1987). Therewasa
world of difference,and his music has
evolved a lot. Besidaheaccompanists
then were not as experiencedas this
time. In fact the violinist then was a
Professor oPhysics by profession.

The concert concluded peacefully
with the renderingof 'Bhaagyadd ak-
smi' by PurandaraDasa in the raga
Madhyamavathi.

Sankaran is a music enthusiast and a
strong supporter of SRUTI.

T. N. Krishnan’s violin concert
Review by Meena Pennathur

The reminiscencesand relishes of
life’s happines$iavea way of lingering
with onelong after they are past. One
such event fome was T. N. Krishnan’
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violin concertarrangedby SRUTI on
October1997. He was ably accomp-
nied by his daughterViji Krishnanon
the violin, Harikumar on the mridan-
gam and Vaikom Gopalakrishnanon
the ghatam.Right from the start (with
the Viriboni atathalavarnam)the con-
certhada unique characteto it. This,
in spite of the fact that not a single
piece that he playedwas new to me.
The raga in the concertwere also by
no meansout of the ordinary. But |
felt as if 1 were a first time listener.

He eased into Ravichandrika
(Niravadhi sukhada) andas| was ob-
serving the audiencel could not help
smiling, for even the children were
rhythmically moving their heads. Dur-
marghachara in Ranjani was melod-
ous. The alapanain Bilahari (mainly
playedby Viji) wassuperlative. | was
told (and later on Verified it to betrue)
thatherfingeringandbowingemployed
the bestof both the easterrandwestern
techniques.Vara narada in Vijayasri,
Manavyala in Nalinakanti and Sama-
javaragamana in Hindolam, common
pieces as they are, were superb.

RTPwasin Kambodhiandfatherand
daughterdid full justice to the raga.
One of the outstandingsongs of the
evening was Raghuvamsasutha in Ka-
danakuthuhalanfwhata fitting nameto
the raga). They also play&d Venkata
girisam in Surati, Chandrasekhara in
Sindhubairaviand concludedthe con-
cert with mangalam.

The 2 pieces| enjoyed most were
Eppo varuvaro in Jonpuriandthe raga-
malika English note. For days follow
| had flash backs of Madurai Mani
lyer's concertswith T.N. Krishnan's
accompaniment.Peoplepassaway but
their music stayswith us for ever. |
thank T.N. Krishnan and his daughter
for keepingmusicandmusicianalive in
our memory.

Meena Pennathur is interested in social
work and music. She has served on
earlier SRUTI committees.

Youths to the fore




An Interview with

Sri Kadri Gopalnath
By Sumanth Swvaminathan

In November of 1997, hadthe privi-
legeof speakingwith the famoussayo-
phone artiste Sri Kadri  Gopalnath
when he was our guestbefore his per-
formancefor SRUTI. As a beginner
learningto play CarnaticMusic on the
Saxophone,l very much wanted to

learn more abouthis initial experience

trying to masterthe alien instrument. |
askedhim somequestionsabouthis life
and career, which he answeed very
candidly. | found him to be a very
friendly, forthright, modestand cham-
ing person.

Q- Who or what influencedyou to
start playing the saxophone?

A- | had visited the Mysore palace
andseena numberof instrumentghere.
| hadto do somethingafter my edu@-
tion and took an interestin the sao-
phone. | later purchaseadnefor myself
in Hyderabador Rs.1965.

Q- Did you have a mentor while
learning to play saxophone?

A- | learnedto play on my own with
my vocal musicblendedbecauseluring
thattime nobodyever playedthe sao-
phone.

Q- Sincethe saxophonewas not a
popular instrument during that time,

how did the public reactto your playing
it?

A- Whenl first startedlearning, my
father said, "do not play this instru-
ment." | saidthat | liked to play the
instrument. After playing for others,
peoplebeganto love my music. With
time, they only liked my instrument
more and more.

Q- Currently, do you haveany stu-
dents?

A- | teachat a schoolin Mangalore
for vocal and instrumental training.

n}

The schoolis called Kalaniketanaand
thereare severalteacherdor all differ-
ent areas of learning.

Q- Is your saxophondifferent from
saxophonesn the west? Have you
modified it in any way to suit Indian
Classical Music?

A- | havepoundedeathertype ma-
terials into the six main finger platesof
the saxophone. This allows a gliding
type sound when going from note to
note in order to play the gamaka.

Q- Of the four main typesof sao-
phoneshow manydo you know how to
play? Of those,which onedo you pre-
fer to play?

A- | know how to play the soprano
alto, andtenorsaxophones.| preferto
play the alto in concertsimply because
its rangeof notesis perfectly suitedfor
Indian classicalmusicand| am ableto
sit down and play it in concertcom-
fortably.

Q- Do you travel a lot when giving
your concerts?

A- | do travel on a regular basis.|
havebeentravelingalot morethannor-
mal more recently.

Q- Whenwasyour first public per-
formance?

A- | usedto play at weddings,Sa-
yanarayanujas,etc.Peoplewerevery
impresseddy my playing. My first ma-
jor performancewas in 1972 for the
Chembai Memorial Trust.

Q- Is therea particularragamthatis
more difficult to play than others?

A- All ragamscome with practice
However,| would think that Bhairaviis
the toughestragaml havecomeacioss|
because of thhli andDa.

Q- Whatadvicewould you give to a
beginner like myself?

A- | think that the only way to get

betterandbetteris by constanpractice,
It canbe frustratingmanytimesdealing
with an unusualinstrumentin Indian
Classcal music. But all things come|
with dedication and practice.

Sumanth is a 14 year old, ninth grader.
He learns Carnatic music, vocal and
saxophone, from Si T.N. Bala
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Classical Dances of India
by Anita Seth

BharataNatyamis an ancientclass
cal danceof India. Rukmini Devi re-
vived dancewhile it wasalmostextinct.
She startedlearningin her 30's. She|
alsostartedKalakshetrgdanceand mu-
sic school). Many dancershave been
infuenced by her.

Today many artistsare dancingBha-
rata Natyamand many different clas$-
cal stylesall over the world. Some of
these styles are, Kathak, Kathakali,
Odissi Kuchipudi etc..

Kathakaliis a very interesing dance
style. The dancergainttheir facesto
match the characterthey arerepresdn
ing. It is usually done as a dance
drama.Usually they do the Ramayana
Mahabharata and many other different
stories like that.

Kathak is a completely different
dancestyle. It is mostof the time done
by oneto three dancersit mostly tells
storiesabout Krishna, and Jayadeva's
Ashtapadis Their footwork is also
very intricate. It is so intricate that out
of all the bells on a shalangahey can
make one bell souh

Kuchipudi is naother dance style
much like BharataNatyam. There are
also other forms of classical dances.
Anita isa 11- year old sixth grader.
Sheis a student of the Natya School of
Dance




Mini Concert by
Prithvi Mohan
Review by Rasikan

Imagine a youngsterlad all of 12
yearssitting confidently on a carpetall
readyto give a concert;on his left an-
other young man, although a senior,
playing the violin and on the right a
teen ager delicately nursing a mridan-
gam. You havethe picture of the mini
concertarrangedby SRUTI as part of
the Generalbody/Electionmeeting on
23 Novemberat PaxonHollow Middle
School. The concert featured Prithivi
Mohan accompaniedy K.S. Mani on
theviolin andGautamSriram(a stucent
at the University of Maryland) on the
mridangam.Due to the length of the
generalbody meetingproceedingsthe
concert stated late. But that did not
seemto havehad much of an effecton
youngPrithvi Mohanwho lives with his
parentsin the DC area. Prithivi takes
lessondrom D.K. Nagarajana brother|
of the legendaryD.K. Pattammal.Pri-
thivi staredoff with the Purandardasa
kriti Gajavadana beduve in Kedaram
(many sing this kriti in Hamsadwani
also). After a crisp Seethamma
(Vasantha,Thyagaraja),Prithvi settled
down to an elaborate Kambhodhi.
Kambhodhiis a quintessentiaCarnatic
music ragamof greatbeautyand gran-
deur. Prithvi sangthe ragamwith great
assurance followed by the Gopala
Krishna Bharathykriti Thiruvadi cha-
ranam. | felt that the choice of this
kriti, despiteits beautywas not appio-
priate for a youngsterof Prithvi's age,
becausef the lyrics which expressde-
spondencyat the repeatectycle of birth
and deathandattendansorrow. Prithvi
included a short neraval and swa®-
prastarambefore yielding the stageto
the otheryoungsteffor a delectablaani
on the mridangam.Prithvi included a
javali Cheli nenatlu sakhinchane which
only amusedme, becauseof the lyrics
where a nayaki describeshe pangsof
her sorrow at the separation with the
nayaka.K.S. Mani (who hasplayedin
many SRUTI concerts)did not let the
differencein age interfere with giving
very good supportto Prithvi. | am sure
Prithvi appreciatediani accompanying

him andit alsoreflectson Mani’s broad
mindedness.

In an effort to encouragebudding
artists in this area, SRUTI arranged
Prithvi Mohan’s music concertand a
subsequendanceperformancegseebe-
low) by studentsof Natyato mark its
General body meeting last year.

Rasikan is a strong supporter of SRUTI
and a frequent contributor to SRUTI
publications.
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Performance
Report by Uma Prabhakar

Studentsof the NatyaSchoolof Bha-
ratanatyangavea delightful danceper-
formanceat the PaxonHollow Middle
Schoolauditorium,following the Sruti
generalbody meetingheld on Novem-
ber 23, 1997. The participantswere
Vani Siva, Samhita Udupa, Shilpal
Narayan, Swati Bala, Anusha Bala,
ShubaBhat and Anita Seth.The even-
ing's performancebeganwith Mallari
(in GambhiraNatta, Eka Talam), an
invocatory piece. The next item was a
ShabdamAayar cheriyar in raagmalikd
setto misrachapualam. Following this
wasa soloby Vani Sivawho performed
a Varnam, Rupamu chuci (Todi, Adi
Talam), dedicatedto Lord Shiva. The
programendedwith alively Thillanain
Hindolam, adi talamandthe traditional
Mangabm.Vocal supportwasprovided
by Praba Subramaniamand Sumati
Sarangan. Shoba Sharma,the Guru,
providedthe nattuvangamOther mus-
cal accompanimentsncluded Prakasl
Rao on mridangam, Bhavani Prakash
Rao on flute and K.S. Mani on violin.

It is very gratifying to see many of
the next generationAmericanindians
learning and performing the classical
arts and to seethe seedsown by the
first generation sprouting

Bharat Ratna for
M.S. Subbulakshmi

Renowned classical vocalist M.S.
Subbulakshmhas beenchosenfor the
nation s highestcivilian award Bharat
Ratna. A legendin her lifetime, M.S.
Subbulakshmiwho hasenthralledaud-
ences throughout the world, is well
known for her rendition of carnatic
classical music, bringing unparalleled
glory to the realm of fine arts.

In her characteristichumblereaction
to the announcementhe 82-yearold
Sangeeta Kalanidhi said she was
"gratefulto the presidenfor conferring
upon me théighesthonourof ourland,
which | acceptin all humility”. Popu-
larly knownasMS, sheis adeptat play-
ing theveenatoo andhasrenderedha-
jans,particularlythoseof Meera,attan-
ing renown both at home and abroad.

She has performedat almostall the
leading festivals the world over, in-
cluding the well known Edinburghfes-
tival in Scotlandas also at the United
Nations in 1966. Among the honourg
conferred on her abroad, was the
Ramon Magsaysagward.At home,she
hadearlierbeenawardedhe 'Padma
Bhushan™ and 'Padma Vibhushan.

Much hasbeenwritten aboutMS and
much can be written abouther. In a
future issueof the publicationwe hope
to publish an in-depth article on the
great artist.
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TIDBITS
CRYPTOQUOTE

Decipheringencryptedmessagess
a favorite word pastimeamongmany
people. Readersof Philadelphialn-
quirer/Daily News may be familiar
with Cryptoquote in the crossword
puzzle section. A cryptoquotetypi-
cally containsa quotation in which
eachletter of the alphabetis replaced
by some other (encrypted)alphabet
The objectis to figure out the original
guotation. We proposeto publish a
similar cryptosongwith eachissueof
Sruti notes. To whetyour appetitewe
give below (what we think) a simple
crypto_song.Hint: it is the pallavi of
a very popular Thyagarajakriti in
Kalyani. In future publications, we
will publish (again in our opinion)
more challenging cryptosongs. We
hopethis will be a popuar segmenof
SRUTI Notes and as in the case of
almostall of our other segmentswe
invite our readergo contributeto this
segment also.

CRYTO_SONG

QLGKL VDOD VXNKDPD,
UDPXQL VDQQLGKL VRAD
VXNKDPD, LMPDXNKD SDOXNX

PDQDVD
.
W _
Nata- raja:
Lord of Dance
Source; Brittanica

The dance executedby Shiva as
king of dancergNataraja),the visible
symbol of the rhythm of the universe
representsGod’s five activities: he
unfolds the universeout of the drum
heldin oneof his right hands;he pre-
servesit by uplifting his other right
handin abhayamudra;he reabsorbst
with his upperleft hand,which bearsa
tongue of flame; his transcendenta
essencas hidden behind the garb of
apparitionsandgraceis bestowedand
releaseamadevisible by the foot thatis
held aloft and to which the handsare

al

made to point; and the other foot,

plantedon the ground,givesan abode
to the tired souls struggling in sam-

sara.

Anotherdanceposeadoptedby Shiva
is the doomsdaytandava,executedin

his destructiveBhairavamanifestation,
usuallywith 10 armsandaccompanie
by Devi and demons. The related
myth is that Shivaconquereda mighty
elephantdemon whom he forced to

danceuntil hefell dead;then,wrapped
in the blood dripping skin of his vic-
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Community News

Purandara Jayanthi - Triveni,
the Kannada Association, will cele-
brate the tenth annual Purandara
Jayanthi onMarch21,1998(1:30- 7
PM) at the Hindu Templein Berlin,
NJ. The eventwill featurea vocal
concert by Vani Satish,accompanied
by Satish on the violin and Mysore
Venkatshon the Mridangam. People
who would like to participateand pay
tribute to the greatcomposemay con-
tact Bharathi Sena(609-7780278) or
Umesh Jois (608758242).

s\A

Tamil Association of Greater

Delaware Valley presents Couples
Night on SaturdayFebruary14, 1998
to celebrateValentine’sday. For tick-
etsandinformation,call Vasantha\Na-
rayanan 6146260615.

sk
Telugu Associationof Greater

Delaware Valley announceshe
Sixth North America Telugu Cultural
Competitionsto be held on May 9,
1998 at Centennial High School,
Warminister, PA. Competitions will be
held in several age categories for
plays, folk dances andglt songs.For
more information and entries, please
call Patri Prasad at 2467 2-4365.

SRUTI Concert Tapes

1. Dr. M. Balamuralikrishna (Vocal) 1989 (2
Purna Chandar (violin), B. Balasai (flute), D&
Appala Srinivas (mridangam).

2. Dr. M. Balamuralikrishna (Vocal) & 1990
(3) Pandit Bhimsen Joshi (Vocal) Solo &J
gdbandi

3. Dr. M. Balamurali Krishna (vocal) 1991 (3

Raghavendra Rao (violin) Solo & Jugalbandj,

Dara Appala Srinivas (Mridangam), Pandit
Hariprasad Chaurasia (flute), Anuradha Chal
sia (tanpura), Madan Misra (tabla)

4. Lalgudi G. Jayaraman (Violin), 1993 (2)
G.J.R. Krishnan & J. Vgylakshmi

Trichy Sankaran (Mridangam) Vinayakaram
(Ghatam), V. Nagarajan (Khanijira)

5. N. Ramani (Flute), 1989 (2)
N. Muralidharan (Violin), S. Raja Rao
(Mridangam)

6. N. Ramani (Flute), 1992 (2)
Kanyakumari (Violin), Guruvayor Dorai
(Mridangam)

7. Dr. C. Chittibabu (Veena), 1994 (2)
N. Somayajulu (Mridangam), U.K. Naray
naswamy (Ghatam)

8. U. Srinivas (Mandolin), 1990 (2)
Sikkil Bhaskaran (Violin), Palghat Raghu
(Mridangam)

9. U. Srinivas, 1993 (2)
P. S. Ramamurthy (Violin), K. V. Prasad
(Mridangam)

10. Sudha Raghunathan (Vocal), 1992 (3)
V. V. Ravi (Violin), T. Vaidyanathan
(Mridangam)

11. Maharajapuram Santhanam & Srinivasg
(Vocal),1989 (2)

Nagai Muralidharan (Violin),Vellore Ramatba
hran (Mridangam)

12. T.N.Seshagopalan (Vocal), 1992 (2)
G. Chandramouli (Violin), Neyveli Narayanan
(Mridangam)

13. Nedunuri Krishnamurthi, 1991 (2)
Thiruparkadal S. Veeraraghavan, Padmasri
Umayalpuram K. Sivaraman

14. Saroja & Lalitha (BombaSisters) (Vocal),
1989 (3)

M. Narasimhamurthi (Violin), T. Narendran
(Mridangam), M. Govindarajan (Ghatam)

15. Ravi Kiran (Chitra Veena), 1994 (2)
P. Sunder Rajan (Violin), Vellore Ramabhad
(Mridangam)

16. K.V.Narayanaswamy (Vocal), 1993 (2)
Nagai Muralidharan (Violin), Vellore Rarha

ra

ur




hadran (Mridangam)

17. Kadri Gopalnath (Saxaphone), 1987 (2)
T.S. Srinivasan (Violin), T.R. Ramakrishnan (Mridangam)

18. T.V. Sankaranarayanan (Vocal), 1994 (2)
T.K.V. Ramanujacharyulu (Violin), B. Harikoar (Mridangam)

19. Trichur V. Ramachandran (Vocal), 1992 (2)
V. V. Ravi (Violin), S. V. Raja Rao (Mridangam)

20. Lalgudi Srimathi Brahmanandam (Violin), 1990 (2)
Prakash Rao (Mridangam)

21. Rudrapatnam Brothers (Vocal),1991 (2)
R.N. Thyagarajan (Violin), R.N. Tharanathan (Mridangam)

22. T.K. Govinda Rao (Vocal), 1990 (2)
N. Shashidhar (Violin), Satish Pathakota (Mridangam)

23. T. R. Subramanyam (Vocal), 1988 (3)
Vasantha Kannan (Violin), Trichur Mohan (Mridangam)

24. T.N. Béa (Vocal), 1994 (2)

Sashidhar (Violin), Balachander & Murali (Mridangam)
25. S.P. Ramh (Vocal), 1994 (2)

Shashidhar (Violin), Satish Pathakota (Mridangam)

26. Vijay Siva (Vocal), 1993 (2)
Shriram Kumar (Violin), J. Vaidhyanathan (mridangam)

27. Smt. Sheela Ramaswamy (Vocal), 1987 (2)
K.S. Mani (Violin), M.S. Venkatesh (Mridangam)

28. Charumathi Ramachandran (Vocal), 1994 (2)
M.S. Anantharaman (Violin), Skandaprasad (Mridangam)

29. Bombay Jayashri (Vocal), 1995 (2)
Vittal Ramamurthy (Violin), Palani Chakravarthy (Mridangam)

30. Sowmya (Vocal), 1995 (2)
Narmada (Violin), Balaji (Mridangam)

31. Sanjay Subramaniam (Vocal), 1995 (2)
R.K. Sriramkumar (Violin), K. Arun Prakash (Mridangam)

32. Vani Satish (Vocal), 1995 (2)
Satish (Violin), Mahesh Krishnamurthy (Mridangam)

33. Nithyasree (Vocal), 1996 (2)
Embar Kannan (Violin), Siva Kumar (Mridangam)

34. M.S. Sheela (Vocal), 1996 (3)
Nalina Mohan (Violin), Anoor Ananthakrishna Sharma
(Mridangam), Sukanya Raropgal (Ghatam)

35. Jayanthi & Padmavathi (Veena Duet), 1996 (2)

36. Shashank (Flute), 1996 (2)

Gopinath (Violin), Satish Kumar (Mridangam), Tripunithira Radhakrishna
(Ghatam)

38. O.S. Thyagarajan (Vocal), 1997 (3)
Srikanth Venkataraman (Violin), Srimushnam Raja Rao (Mridangam)

39. Balaji Shankar, 1997 (2)
Ganesh Prasad (Violin), Poongulam Subramaniam (Mridangam)

40. T.N. Krishnan &Viji Krishnan Natarajan (Violin), 1997 (2)
B. Harikumar (Mridangam), Vaikkom R. Gopalakrishnan (Gimta

“THE CONTRACT COMPUTER
PROFESSIONALS
BROKER OF CHOICFE”

Devon Consulting, a leader in thelata processingcon-
sulting industry. Through teamwork, experience anda
personal approach, we have earned a reputation as
the company of choice by the consulting community.
Join Devon Consulting and discovepositionsthat will
diversify your technical expertise while building a
more secureand profitable future. Exceedyour ex-
pectations.

Devon offers an excellent compensation package.
Please Email, mail or fax your resume to:

Web Site Address:
www.devonconsulting.com

Email: postmaster@devonconsulting.com
Voice: 6109642700 Fax: 6169642708

950 West Valley Road, Suite 2602
Wayne, Pennsylvania 190871895

DEVON CONSULTING

The musicalnotationshownon the coverpageis the scaleof
ragaNattai. In ascentscaleit usually movesas a five-note
scale- sagamapani sa. Indescent sani pamari sa. The
ri (D#) is considered the ‘life note’ of the raga

Please send your feedback/contributions to Uma Prabhakar,
at 135 Brochant Drive, BlueBell, PA 19422 or e-mail to
anilanil @aol.com
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The India Music & Dance Society
1346 Cernan Lane

Blue Bell, PA 19422
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SRUTI MEMBERSHIP FORM

Mail check and formto
SRUTI
The India Music & Dance Society
1346 Cernan Lane
Blue Bell, PA 19422

: Name:
- Address:

Phone Number: Email:

Type of membership (check box):
fReguIar $25 |:| Life $100 |:| Patron /Donor * |:|

* For details, please call any member of the Board of Directors.
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Lorem ipsum dolor sit amet,
consectetuer adipiscing elit,
sed diem nonummy nibh
euismod tincidunt ut lacreet
dolore magna aliguam erat
volutpat. Ut wisis enim ad
minim veniam, quis nostrud
exerci tution ullamcorper
suscipit lobortis nisl ut aliquip
ex ea commodo consequat.

Duis te feugifacilisi. Duis

Lorem ipsum dolor sit amet,
consectetuer adipiscing elit,
sed diem nonummy nibh
euismod tincidunt ut lacreet
dolore magna aliguam erat
volutpat. Ut wisis enim ad
minim veniam, quis nostrud
exerci tution ullamcorper
suscipit lobortis nisl ut aliquip
ex ea commodo consequat.
Duis te feugifacilisi. Duis
autem dolor in hendrerit in

vulputate velit esse molestie

consequat, vel illum dolore eu

10

feugiat nulla facilisis at vero
eros et accumsan et iusto
econsequat, vel illum dolore
eu feugiat nulla facilisis at
vero eros et accumsan et
iusto odio dignissim qui
blandit praesent luptatum zzril
delenit au gue duis dolore te

feugat nulla facilisi.



