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Vyas6 Naigama Carcaya Mrdugira Valmiki Janmé Munih
Vairagyé Suka éva bhakti visayye Prahlada éva svayam |
Brahma Narada éva capartimaych sangita séhityayc‘)li

Y6 Namamrta pana nirjita Sivah tam Tyagarajam Bhaje ||

Saint Vyasa accomplished 1T (the supreme bliss) through Védic discussions;
Saint Valmiki through soft words of poetry; Saint Suka through renunciation;
Prah]ada through intense devotion; Brahma and Narada through music and

literature. I salure Saint Tyagaraja, who achieved the supreme by merely
drinking the immortal ambrosia of Lord’s sacred Nama.

SRUTI
The India Music and Dance Society
Phialdelphia, PA.




EDITORIAL

SRUTI, the India Music and Dance Society of the Greater Delaware Valley, is happy to present to you this issue of SRUTI
RANJANI. 1t is dedicated to the Thyagaraja Aradhana musical event, which is organized by SRUTI, annually, at the Berlin
Temple, Berlin NJ.  This particular issue differs from previous Thyagaraja Aradhana Souvenirs and SRUTI RANJANI's in
more than one aspect, which hopefully reflects trend setting changes.

First, we have relaxed the restriction that articles be limited to Thyagaraja alone. As such you will find, in addition to articles
on Thyagaraja, articles on topics such as Comparison between Carnatic and Hindusthani music, A Biography of MD
Ramanathan etc. We believe that you will find this wide selection refreshing and enjoyable.

Second, you will notice that with this issue, SRUTI RANJANI has become a truly international publication! We are referring to
the fact that some of the articles in this issue were submitted by patrons around the globe literally - one from the West Coast,
another from Canada and yet another from Australia !! We hope this trend will continue for future SRUTI RANJANI issues as
well.

Third, this issue includes critical and appreciative reviews of (most of the) music and dance concerts that SRUTI arranged
during 1994. We hope that these reviews will provide valuable introspection into what SRUTI has done over the year and how
the organization and membership have fared in delivering and nurturing the cultural enrichment that SRUTI is committed for.
We would like to stress that the opinions expressed in the reviews belong entirely to the respective authors and do not
represent the views of SRUTI as an organization.

Finally, SRUTI enthusiastically offers an innovative series of cassette tapes, entiled "Eka-Raga Tapes". These tapes contain
musical renderings of a chosen raga, carefully selected and arranged from the past SRUTI concerts. We have produced tapes
devoted to Kalyani, Mohanam, Thodi, Hindolam, Varali and Madhyamavathi and are offering them for the first time at this
Thyagaraja Aradhana. We hope that, depending upon the individual’s interest, SRUTI patrons will be able to use these
cassettes for listening pleasure or learning purposes. Included in this issue is an article providing an analytical appreciation of
the Kalyani raga cassettes. We request and encourage interested and knowledgeble SRUTI patrons to provide similar reviews
of the other (and even Kalyani too) raga offerings.

We would now like to briefly scan the issue. As per the tradition, we begin the publication with the Ghana Raga Pancha
Rathna Kiritis. This is followed by three articles devoted to Thayagaraja, contributed by Dr. P.P. Narayanaswami (Canada),
Prabhakar Chitrapu and Pratima Adipudi. Next, Frank Fragale provides an insight into how a Western mind looks at and
enjoys Indian Classical Music. This is followed by a very informative article on the legendary M.D. Ramanathan by Mohan
Ayyar (Australia). The next article compares and contrasts Carnatic and Hindusthani musics and is jointly authored by
Immaneni Ashok and Umesh Mokate (Washington State, USA). SRUTI staff provide an appreciative analysis on Kalyani
raga, based on SRUTI Eka-Raga tapes. This is followed by a review of (most of) the 1994 SRUTI concerts and the publication
ends with a listing of SRUTI tapes (along with a description of their contents) available for sale.

The editors of this issue of SRUTI RANJANI express their sincere thanks to all the authors for their contributions. We also
thank the SRUTI patrons for advertising in this souvenir.

We hope you enjoy reading this issue and that you will provide useful feedback - positive or negative !

Prabhakar Chitrapu Uma Prabhakar Sundar Subramaniam
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PRESIDENT’S MESSAGE

Dear Friends,

On this ninth annual celebration of the great composer Sri Thyagaraja's invaluable contribution to Carnatic music, SRUTI once
again recognizes the crucial need for community based involvement in the preservation of our cultural heritage. Through the
course of the year, we invite many accomplished and well-known artistes to perform in our area, but the Thyagaraja Aradhana
remains a special event, because it focuses the limelight on our stars from the tristate area, the young children who take such
tremendous effort to learn and study the musical traditions of our heritage. This event also has a different tone from the other
formal concerts: the warmth, the comraderie, the formation of new friendships, the food, the discovery of local talents, all add
up to make it an occasion to look forward to every year. I am convinced that the more opportunities we provide for the
participation of the second generation and the more often we provide platforms for local artistes, the more we will be serving
the propagation of Indian culture.

In that spirit, we featured two local artists last year: the dance performance by Philadelphia resident Ramaa Ramesh, a teacher
to many area children and another concert, also a dance performance, by Vidya Shridhar from California. They exemplify 'non-
resident’ artistes committed to the maintanence of the classical Indian Arts abroad while also serving as inspirational role
models for our young generation.

Another SRUTI first occured in 1994: Sri Chitti Babu's veena concert was cosponsored with the Telugu association of the
Greater Delaware Valley, a collaboration which proved to be successful and refreshing. Community organizations working
together to promote some common interests may be great way to foster good relations and to everyone's financial well being.
During 1994 the managing committee organized ten concerts ( a record breaker!) and most of them reflected exceptional talent.
However, the attendance at these concerts remains an issue of great concern to us. While the sudden sprouting of various
smaller organizations sponsoring the same artistes bears an impact, we feel that SRUTI has a membership which is loyal and
which recognizes the dedication of the organizers. Our members tell us we offer the most reasonable ticket prices and in order
to experiment with that a little further, we will introduce even lower prices for the first two concerts this season. We want to
know if it makes a substantial change in the attendance.

The artistes we are planning to feature this year represent the youth upsurge in Carnatic music. Nurtured by the great artists of
the tradition, this generation brings to bear the best of the past with its own brand of creativity. P. Unnikrishnan, the Hyderabad
Brothers, and Sanjay Subramaniam are three leaders of the youth renaissance who will be performing for the SRUTI audience
in the upcoming season. On the dance front, we will bring 'Banyan Tree', a production of the CCA of 'Jaya Jaya Devi' fame.
Each of these concerts will be memorable and inspiring and you don't want to miss them !

As you know, SRUTI is a non-profit organization operated by volunteers and I am proud to say that the managing committee
consists of unassuming dedicated people who sincerely subscribe to the promotion of SRUTI's mission. This committee has
witnessed some significant changes in the overall scene of promoting classical music and dance. The expenses involved in
organizing concerts continue to escalate as do the prices being charged by the sponsors. If we want to continue bringing
reputed artists to this area, there must be an immediate change of attitude on everyone's part. We must take pride in featuring
great artists in our area so that OUR children may take advantage of the richest classical Indian arts, and just as importantly, so
we can add to the cultural mosaic of OUR local community by increasing the awareness of Indian culture.

I hope you enjoy the Thyagaraja Aradhana and continue to support this managing committee in its endeavors. Thank you for
your patronage.

Sincerely
Renuka Adiraju
Managing Committee
President: Renuka Adiraju Vice President: P. Narayanan
Corresponding Secretay: Ranga Sudhakara Recording Secretary: S.G. Ramanathan
Treasurer: Ramana Kanumalla Members-at-large: Sundar Subramaniam & Prabhakar Chitrapu
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Sri Kakarla Thyagaraja
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GHANA RAGA PANCHARATHNA KIRTANAS

1. Nata Raga - Adi Thala

Jagada+ananda-karaka Jaya Janaki Prana-nayaka

Gagana+adhipa Satkulaja Raja Rajeswara Sugunakara Sura-sévya Bhavya-dayaka Sada Sakala

Amara-tharaka Nichaya-kumuda-hitha Pari-purna+anagha Sura Sura-bhiija Dadhi-payddhi-vasa Harana
Sundara-thara Vadana Sudha-maya Vacho-brunda Govinda Sananda Mavara+ajarapta Subhakara+aneka

Nigama Niraja+amruta Poshaka+animisha-vairi Varida Samirana Khaga-thuranga Satkavi Hrudalaya Aganitha
Vanara+adhipa Nathamghri Yuga

Indra-nila-mani Sannibhapa-ghana Chandra Sirya-nayana+apraméya Vagindra Janaka Sakalésa Subhra Nagéndra-
sayana Samana-vairi Sannuta

Pada Vijitha Mauni-sapa Sava Paripala Vara-mantra Grahana Ldla Parama Santha-chittha Janakaja+adhipa Saroja-
bhava Varada+akhila

Srushti-sthityanta-karaka Amita-kamita Phalada Asamana Gathra Sachipathi Suthabdhi Sudhakara Kusuma Vimana
Surasaripu Karabja

Lalitacharana Avaguna Suragana Mada-harana Sanatana-janutha

Om-kara Panjara-kira Purahara Sardjabhava Kesava+adi Rupa Vasava-ripu Janakanthaka Kala-dharapta Ghrunakara
Saranagatha Janapalana Sumand-ramana Nirvikara Nigama-sara-thara

Kara-dhrutha Sarajala+asura Mada+apaharana Vanisura Suravana Kavina Bilaja Mauni Kruta-charitra Sannuta Sri
Thyagaraja Sannutha

Purana-purusha Nruvara+athmaja+asritha Para+adhina Khara-viradha-ravana Viravana Anagha Parasara Manohara
Avikruta Thyagaraja Sannutha

Aganitha-guna Kanaka-ch¢la Salavidalana Arunabha Samana-charana Apara Mahima+adbhutha Sukavijana Hrut-

sadana Sura-muni-gana Vihita Kalasa Niranidhija-ramana Papa Gaja Nrusimha Thyagaraja+adi-nutha
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2. GowlaRaga - Adi Thala

Dudukii-gala Nanng Dora-koduku Brochura Entho

Kadu Durvishaya-krushtudai Gadiya Gadiyaku Nindaru

Sri Vanitha Hruthkumudabja Avang-manasa Gochara

Sakala Bhuthamula-yandu Nivai-yundaga Madi-l&ka-boyina
Chiruta-prayamula-nade Bhajanamruta Rasavihina Kutarkudaina
Paradhanamula-koraku Norula Madi-karaga-balki Kadupu- nimpa Thirigi-natti

Thana-madini Bhuvini Saukhyapu Jivaname Yanuchu Sada Dinamulu Gadipe

Page 1
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11.

Theliyani Nata-vita-kshudrulu Vanitalu Svavasamauta Kupadisinchi Santasilli Swara-layambu Lerungakanu
Silathmulai Subhakthulaku Samanamanu

Dhrushtiki Sarambagu Lalana Sadanarbhaka Sénamitha Dhanadulanu, Dévadi-Déva Nera Nammithi-gakanu, Ni
Padabja-Bhajanambu Marachina

Chakkani Mukha Kamalambunu Sada Na Madilo Smarana Lékane Durmadandha Janula Kori Pari thapamulache
Dagili Nogili Durvishaya Durasalanu Rodyaleka Sathathama Paradhinai Chapalachitthudanaina

Manavathanu Durlabha-manuchu Nenchi Paramananda- monda-léka; Mada Matsara Kama Lobha Mohulaku Dasudai
Mobsabothi Gaka; Modati-kulajudaguchu Bhuvini Sudrula Panulu Salpuchu Nuntini Gaka; Naradhamulanu Roya Rasa
Vihinamayinanu Sadhimpa Tharumaru

Sathulaku Konnallasthikai Suthulaku Konnallu Dhanathathulakai Thirigithinayya Thyagarajaptha Ituvanti

********************************************************************************************
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3. Arabhi Raga - Adi Thala

Sadhinchangé O Manasa

Bodhinchina Sanmarga-Vachanamula Bonku-chési Tha-pattinattu

Samayaniki Thagu Mataladene

Dévaki Vasudévula Neginchinatu

Rangesudu Sadganga Janakudu Sangitha Sampradayakudu

Gopi-Manoradha Mosanga-1ekane Geliyu Chese-vadu

Vanithala Sada Sokka Jeyuchunu Mrokka Chese Paramatmu-dadhiyu-gaka Yasodha Thanayundanchu
Mudhambunanu Muddhu-betta Navvuchundu Hari .

Parama Bhaktha Vatsaludu Suguna Paravarundu Ajanmarn—anghudi Kali Badhala Thirchu Vadanuchune-
hrudayambujamuna Jachuchundaga

Haré Ramachandra Raghukulésa Mrudubhasha Séshasayana Paranari Sodhara Javiraja Thuranga Rajaraja Vinutha
Niramayapaghana Sarasiruha Dhalaksha Yanuchu Védukonnanu Tha Brovakanu

Sri Venkatésa Suprakasa Sarvonnatha Sajjanamanasa Nikéthana Kankambaradhara Lasanmakuta Kundala Virajitha
Hare! Yanuchu N& Pogadaga Thyagaraja-geéyudu Manaveéndrudaina Ramachandrudu

Samayaniki Thagu Mataladene; Sadhbhakthula Nadatha Litlanens Amarikaga Na; Pija-konené Alugavaddhaneng;
Vimukhulathd Jérabdoku-manene; Vetha Galgina Thalukommaneng; Damasamadi Sukhadayakudagu Sri

Thyagarajanuthudu Chentha Rakané

********************************************************************************************
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4. Varali Raga - Adi Thala

Kana Kana Ruchira Kanakavasana Ninnu

Dina Dinamunu Manasuna Chanavuna Ninnu

Palugaru Momuna Sri Yapara Mahima Danaru Ninnu

Kala Kala-manu Mukha-kala Galigina Sitha Kulukuchu Ora-kannulaché Ninnu

Balarkabhasu Chéla Manimaya Malalamkrutha Kamdhara Sarasijaksha Varaka Pdla Suruchira Kiritadhara
Sathathambu Manasaraga

Sapathnimathayow Suruchiché-karna Silamaina-mata Vinula Chuirukkana Thalaka Sri Harini Dhyanimchi
Sukhimpaga-léda Yatu

Mrugamadalalama Subhanitala Varajatdyu Mokshaphalada Pavanamanasutudu Nidhu Mahima Delpa Sita Thelisi
Valachi Sokkalédharithi Ninnu

Sukhaspada Vimukhambudhara Pavana Videthamanasa Viharaptha Surabhuija Manitha Gunamka Chidananda Khaga
Thuranga Dhrutaradhanga Parama Dayakara Karunarasa Varunalaya Bhayapahara Sri Raghupathe

Kaminchi Prémamira Karamula Nidu Padakamalamula Battukonuvadu Sakshi Ramanama Rasikudu Kailasa
Sadhanudu Sakshi Mariyu Narada Parasara Suka Saunaka Purandara Nagaja Dharaja Mukhyulu Sakshigada
Sundarésa Sukha Kalambudhi Vasasrithulake

Sathathamu Préma Parithudagu Thyagaraja nuta mukhajitha Kumudahitha Varada Ninnu

*****************************************************************************************

5. Sri_Raga - Adi Thala

Endard Mahanubhavulu+Andariki Vandanamul+endard

Chanduru Varnuni Anda-chandamunu Hrudaya+ aravindamunu Juchi Brahma+ananda+manubhavinchu Var+endaro

Sama-gana-lola Manasija-lavanya Dhanya-murdhanyul+ endard

Manasa Vana-chara Vara Sancharamu Nilipi Marthi Baguga Podagan® Var+endard

Saraguna Padamulaku Svantamanu Sardjamunu Samarpanamu Seyuvar+endaro

Pathitha Pavanudang Parathparuni Gurinchi Paramardhamagu Nija-margamuthonu Paduchunu Sallapamuthd Swara-
laya+adi Ragamula Teliyu Var+endard

Hari-guna Manulagu Saramulu Galamuna Sobhillu Bhaktha-kotul+ilald Thelivito Chelimitd Karuna+kalgi
Jagamellanu Sudha-drushtiché Brochu Var+endard

Hoyalu-mira Nadalu+kalgu Sarasuni Sada Kanula Jachuchunu Pulaka-sarirulai Ananda Payodhi Nimagnulai

Mudambunanu Yasamu Gala Var+endard




10.

11.

Parama Bhagavatha Mauni-vara Sasivibhakara Sanaka-sanandana Digisa Sura Kimpurusha Kanakasipu-suta Narada
Thumburu Pavana-sinu Balachandra-dhara Suka-sardja-bhava Bhu-sura-varulu Parama-pavanulu Ghanulu
Sasvathulu Kamala-bhava-sukhamu Sada+anubhavulu Gaka Endard

Ni Ménu Nama Vaibhavammulanu Ni Parakrama Dhairyamula Santha Manasamu Nivulanu Vachana Satyamunu
Raghuvara! Ni Yeda Sadbhakthiyu Janinchakanu Durmathamulanu Kalla Chesinatti Ni Madi Neringi
Samthathambunanu Guna-bhajana+ananda Kirtanamu Séyu Var+endard

Bhagavatha Ramayana Gita+adi Sruthi Sasthra Puranapu Marmamulan Siva+adi Shan-mathamula Gidhamula
Muppadi Mukkoti Sura+antharangamula Bhavamula Neringi Bhava-raga Laya+adi Saukhyamulache
Chira+ayuvul+kaligi Nirapadhi Sukha+atmulai Thyagaraja+aptulaina Var+endard

Prema Muppiri-gonu-véla Namamunu Dalaché-varu Rama- bhakthudaina Thyagaraja-nuthuniki Nija-dasul+endard

363k ke ok ok ok ok sk ok ok sk sk ok ok sk sk ok st ok sk s sk sk sk ok sk ke sk sk sk ok s ok ok ok Sk sk sk ok s ok sk ok skl ok ok sk sk sk sk sk sk ke sk sk ok s ok sk ok ok sk sk sk sk ok sk o sk sk ok sk sk ke ok ok ok ok sk e sk sk sk ok ok ok o

A word about the Script:

As you know, the alphabets of Telugu and Sanskrit contain letters, that do not have a counterpart in the Roman
alphabet. Thus I have used the following scheme to denote the extra letters in Telugu. 1) s as in sura, 2) s as in s ‘iva,
3) nas in nara, 4) i as in Gafiapati, 5) r as in rama, 6) r’ as in r'ushi, 7) l as in kalyani, 8) I as in varaal’i, 9) t as in

nata, 10) th as in Thyagaraja.

Furthermore, it is important to clearly distinguish long and short vowels. I have consistently used an accent above

the letter to indicate long sounds.

Finally, in Telugu, elementary words are often combined to form composite words, through a process called
"Sandhi". During this process, a transformation occurs at the junction of the two words, sometimes making it difficult

to understand or even pronounce the long composite words. In such cases, I have separated the words by a plus (+)

sign. For example, gaganaadhipa is written as gagana+adhipa.

Page 4



KSETRA KRTIS OF
SAINT TYAGARAJA

P. P. Narayanaswami (Canada)

Of the 705 or so krtis of Saint Tyagaraja that are cur-
rently in vogue, a major bulk is devoted to singing the
Glory of Lord Sri Rama through the medium of Nama Japa
and Bhakti. Several Harikatha exponents have conducted
Ramayana Katha Prasangams employing solely his compo-
sitions, to illustrate the esssence of this epic story, since
there is a wealth of Rama Nama Mahima scattered throught
his songs. Though he was an advocate of Rama Nama
Taraka Mantra, Tyagaraja has taken time out to deviate
from this theme, to compose several beautiful krtis in praise
of other Gods and Goddesses of the South Indian Hindu
Panthneon. Unlike Muttusvami Diksitar, he was not a zeal-
ous pilgrim, but he had travelled to some nearby shrines
in places like S'rfrailgar'n, Lalgudi (near Trichy), Tirupati,
Kovir, Tiruvottoyiir, Nagapattanam, Madras, to mention
a few places. Also, besides Lord Rama, he has composed
and sang in praise of Lord Ganésa, Lord Siva, Lord Visnu,
Goddess Parvati (in several forms), and the sacred river
Kaveri, in addition to a large number of songs glorifying
Nadabrahmam, the medium of Sapta Svara through which
he expressed his feelings toward God. In this small note, I
shall try to point out the various Tyagaraja krtis that are
not related to the theme of Rama Brahmam.

On Lord Ganésa, Tyagaraja sang the krti “Giriraja suta
tanaya sadaya” in the Ragam Bangala. This composition
is in simple Sanskrit, and there are numerous compositions
of Tyagaraja in Sanskrit. Another krti on Ganésa, again in
Sanskrit, “Sri Gananatham Bhajamyaham” in the Ragam
Kanakangi is attributed to Tyagaraja, but strangely, it in-
cludes the mudra (signature) of Tyagaraja, as well as Mut-
tusvami Diksitar (in the phrase “Guruguha”), but the style
resembles very much that of Diksitar.

In the krti “Sari Vedalina” in Ragam Asaveri, Tyagaraja
describes the flow of the sacred river Kaveri — the river,
which gloriously going towards her husband’s house, fulfill-
ing the desires of all devotees, and after seeing Lord Sri
Ranganatha, comes to Pancanad:svara who is the life of
the fourteen Iokas. In the Mukhari raga piece, “Muripému
galigegada”, he further echoes: “Oh Rama! are you not
happy that you have secured the abode of Paficanada Ksétra
in Cola Desam, a place so beautiful, and worthy of being
coveted by Lord Siva himself, situated on the banks of the
holy river Kaveri-----.".

Since Tyégaréja spent a major portion of his time in
the temple city of Tiruvaiyaru (Paricanadi — the bank of
five rivers), we find a number of compositions dedicated
to the presiding deity of the temple at Tiruvaiyaru, Lord
Pranatartthihara (Siva), and the Divine consort Goddess
Dharmasamvarddhani. The following krtis are all composed
at this sacred place.

Krts on Pafcanadisa

Illalo Pranatartthihara Athana
Evarunnaru Malavasri

Ehi Trijagadisa Saranga
Muccata Brahmadula ~ Madhyamavati
Darsanamu Séya Narayanagaula
Siva Siva yena Pantuvarali
Dévadi déva Sadasiva  Sinduramakriya

Krtis on Dharmmasamvarddhani

Karunajitavamma Todi
Parasakti Manuparada Saveri
Nivu brovavalé Saveri
Bale Balendu Ritigaula
Amma Dharmmasamvarddhani  Athana
Vidhi Sakradulaku Yamunakalyani
Sivé Pahimarm Kalyani
Bale Baléndu Ritigaula
Innallavale Deésya Todi
Nannu Kanna Talli Keésari
Amba Ninnu Nammiti Arabhi

At the request of Saint Upanisad Brahmam, a head of the
Matham, and a close friend of his father, Tyagaraja visited
the ancient city of Kafcipuram, renouned for its numerous
Siva and Visnu temples. Two krtis on Lord Varadaraja, in
the rare ragams Ragapaficamam and Svarabhiisani, and one
in Madhyamavati on Goddess Kamaksi are available to us.

Krtis on Varadarajasvami
Varada Navanitasa Ragapancamam
Varadaraja Ninnukori  Svarabhiisani

Krti on Kanci Kamaksi
Vinayakuni valenu Madhyamavati

Vina Kuppayyar was a prominent disciple of Tyagaraja,
and at his request, Tyagaraja visited the town of
Tiruvottiyiir (also known as Asipuram). Here he composed
five beautiful krtis on Goddess Tripurasundari, known as
Tiruvottiyur Pancaratnams. The last one in this series, in
the Ragam Suddhasaveéri, is a very popular song, often ren-
dered in concerts.

Tiruvottiyiir Pancaratnam

Kanna Talli Saveri
Sundari Ninnu Arabhi
Sundari Nannindarilo Bégada
Sundari Ni Divya Kalyani
Dharini Telusukonti Suddhasaveri

One Sundara Mudaliar of Kovur, a rich Landlord, and a
sincere devotee of Tyagaraja, invited him to visit his home
town and the shrine of Lord Sundarésvara of Kovir. Here,
Tyagaraja composed five songs, which are at present known
as Koviir Paficaratnams.




B Kovir Pancaratnam
I Vasudha Sahana

Kori sevimpave Kharaharapriya
Sambhé Mahadéva Pantuvarah
Nammi Vaccina Kalyani
Sundarésvaruni Sankarabharanam

In the soul-stirring and weighty Kambhoji composition,
O Rangasayi, Tyagaraja refers to the shrine at Srlrangam

s “Bhuloka Vaikuntam (the heaven on earth!). The five
gems, known as Surangam Paficaratnam is a masterpiece of
five krtis on Lord Ranganatha.

Srirangam Paificaratnarn
Juta Murare Arabhi
O Rangasayi Kambhaji
Karuna Jitumayya Saranga
Rajuvedala Todi
Vinarada Dévagandhari

Tyagaraja had several disciples from the town of Tirut-
tavatturai, also known as Lalgudi. At their request. he
spend some time in the small town of Lalgudi, worship-
ping the presiding deities, Lord Saptarsisvara (also known
as Sri Tapastirtha Déva, and Goddess Pravrddha Srimati.
While at Lalgudi, he is believed to have stayed at house of
the parents of the famous violinist Lalgudi G. Jayaraman.
(The name ¢ Srimati” is often a household name for female
children in this village). The five songs he composed here
are known as Lalgudi Paficaratnams. Recently. Lalgudi
Jayaraman and his disciples have beautifully rendered all
these five krtis in chorus, in a one hour cassette.

Lalgudi Pancaratnarn

Gati Nive Todi
Lalité Sri Bhairavi
Déva Sri Madhyamavati

Mabhita Pravrddha Kambhoji
Isa Pahi Mam Kalyani

The story associated with the Gaulipantu krti “Tera
tiayagarada® is well known. When Tyagaraja visited the
famous hill temple at Tirupati, the entrance curtain was
closed, and so he spontaneously sang this krti, and at
once, it is believed that the curtain rose, and he had holy
darsanam. The other song associated with Tirupati temple
s “Venkatesa ninu” in Madhyamavati Ragam.

When Tyagaraja visited the coastal town of
Nagapattanam, it is conjectured that some incident
might have taken place there, that caused him sorrow. This
mood is reflected in the composition “Karmamé Balavanta
Maya” in Saverii. At this place, he also sang the Todi krti
“Evaru Teliya”.

A sequence of three compositions are attributed to the
temple at Sholingapuram. The first one is on Yéga Lakshmi
Narasimha, while the second and third, in the rare Ragams
Vasantavarali and Piirnalalita, are on Yoga Afijanéya.
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Krtis on Ahjaneya
Narasimha Nannu Bilahari
Pahi Ramadita Vasantavarali
Kaluguna Padaniraja Pirnalalita

In the town of Sirkazhi, Tyagaraja sang three songs
on Lord Subrahmanya: “Ni Vanti Daivamu” in Tadi,
“Innalavalé” in Désya Todi, and “Vara Sikhivahana” in the
not so often heard Ragam Supradipar.

There is supposed to be a Tyagaraja krti dedicated to
the Sri Parthasarathy temple of Tiruvallikeni (Triplicane,
Madras), beginning with the Pallavi line “Sari Vetalina”,
but only the Pallavi and Anupallavi are currently available,
and the Caranam is lost! There are a few other composi-
tions, whose correct context and location cannot be deter-
mined, for want of exact geographical details.

No description of Tyagaraja compositions will ever be
complete without mentioning his numerous krtis on the
theme of Sangita Prasamsa, which praise the Glory of di-
vine Music, the Nadabrahmam: He echoes the Vedic dictim
that Lord Slva is Nada tanu, and praises Lord Sankara in
the Cittaranjani song “Nadatanum Anisam Cintayami”! He
describes Siva as the essence of Samavéda, who delights in
the art of seven Svaras which are born of his five faces.
In the Sri raga song, “Namakusuma”, he asks us to place
the supreme Lord on the bejewelled pedestal of Nada and
Svara, and worship his feet. Mere knowledge of music with-
out Bhakti (devotion) does not lead us to the right path,
says Tyagaraja in the Dhanyasi ktri “Sangita Jianamu”.
In the Andolika krti “Ragasudharasa Panamu”, Tyagaraja
suggests in the Caranam that Nada, Svara and Pranava are
of the very form of Lord Sadasiva. One can attain bliss
of Brahman by contemplating on Nada, according to the
Kalyanavasanta song “Nadaloludar’. The list goes on. The
following is a partial list of Tyagaraja krtis devoted to the
Glorfication of Music.

Krtis on Sangitam (Nadarn)

Anada Sagara
Moksamu Galada

Garudadhvani
Saramati

Nadaloludai Kalyd navasantam
Nadasudharasam  Arabhi
Nadasudharasa Bégada

Svararaga Sudha Sahkarébharanam
Snpapnya Athana
Sangitasastra Mukhari

Sogasoga Srraijani

Sobillu Jaganmahini
Sangita Jianamu Dhanyasi
Vidulaka Mayamalavagaiula
Vararaga Cenjukambhaoji
Nadatanum Cittarafijani
Ragaratnamalika Ritigaula
Namakusuma Sri

Sangita Sastra Salakabhairavi
Sitavara Dévagandhari



In conclusion, we offer our humble homage to Saint Saint Vyasa accomplished 1T (the supreme bliss) through

Tyagaraja through the following majestic Slokarm, composed Vedic discussions; Saint Valmiki through soft words of po-
by Walajapet Krishnaswamy (the eldest son of Walajapet etry; Saint Suka through renunciation; Prahlada through in-
Venkataramana Bhagavathar, the foremost disciple of Saint tense devotion; Brahma and Narada through music and lit-
Tyagaraja), which beautifully crystalizes the sacredness and erature. I'salure Saint Tyagaraja, who achieved the supreme
depth of this divine composer. by merely drinking the immortal ambrosia of Lord’s sacred
i Nama.

TS &qia:

SATEY [HSAT gghTr awifa S=r gh Dr. P.P. Narayanaswami works in the Mathematics

T & uT yfefawar gsTs U9 &I | Department of the Memorial University of Newfoundland,

FRIT AT U Iiufawar: aga arfgeaar: Canada. He is very interested in Carnatic Music.
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Sri Thyagaraja (Shiva) Temple in Thiruvarur
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This Is No Devotion
Prabhakar Chitrapu

Today, Thyagaraja is classical. Those of us that like him are
old-fashioned and traditional. However, when Thyagaraja
lived, he was a non-conformist. He broke traditions and
defined new rules. To have followed him at that time may
have been treading the rebellious path - as watching MTV
today is - perhaps !

In any case, Thyagaraja seems to have questioned - among
other things- the entrenched ways of exhibiting "devotion".
In the song "Teliyaleru Rama Bhakti Margamu", he declares
that the ritualistic ways are not the path of devotion. The
words employed by Thyagaraja to convey this notion
deserve closer appreciation. The words, quite simply and in
a snap, trivialize the time honored religious practices that
society upheld in awe and high esteem. The song must have
been quite an insulting blow to those that it was intended
for!

Like in so many other songs of his, in "Teliyaleru Rama"
Thyagaraja describes what the path of devotion is not . He
gives no clue whatever to what it may be !!

Kriti:
Teliya Leru Rama Bhakti Margamu ||
Ilanathata Tiruguchu Kaluvarinchere Gani Il

Vega Lechi Nita Munigi Bhuti Pusi |
Vellanenchi Veliki Slaaghaniyulai |
Baaga Paikamaarjana lolulaire |

Gani Thyagaraja Vinutha ||

Pallavi:
Teliya Leru = Cannot know (comprehend); Rama; Bhakti
Maragamu = Path of Devotion;

(They) cannot comprehend the path of devotion.

Who are they? Anupallavi gives a hint. Charanam
elaborates. This structure is so typical of Thyagaraja's
compositions!

Anupallavi:
Ilanu + Anthata = All over the world; Tiruguchu = Roaming
around; Kaluvarinchere = Blabbering as if in Sleep; Gani =
But (only).

(They are) but only roaming around all over the world
blabbering, as if in sleep !

I suppose that the reference here is to those 'devotees’ going
on pilgrimages and routinely repeating God's name.

Charanam:

Vega = Quickly (early); Lechi = Getting up (waking up);
Nita = in water; Munigi = Immersing (plunging); Bhuti =
Ash; Pusi = Smearing; Vellanu + Enchi = Counting fingers;
Veliki = Outwardly; Slaaghaniyulai = Being respected
people;

Baaga = Very well; Paikamu = Money; Aarjana Lolulaire
Gani = Have only become enamoured in accumulating
wealth; Thyagaraja Vinutha = One praised by Thyagaraja.

(In the first two lines, Thayagaraja is mocking at those that
blindly follow the ritualistic practices of) waking up early in
the morning, taking a bath in a river/pond, smearing holy
ash (vibhuti) on their bodies, counting their fingers in
japa/meditation and commanding respect by society. Such
people are only interested in accumulating wealth, O Rama !

The words that Thyagaraja used in the first two lines clearly
convey the contempt he had for such blind practices. The
word Bhuti is used for the holy Vibhuti found in Siva
temples. Poosukonuta (smearing) is a lowly way of saying
adorning. Vellanenchi suggests a very mechanical almost
idiotic way of doing meditation ! Nita muniguta again are
very common place words and indicate much
thoughtlessness !

Reflection:

The greatness of great people is that they reflect truths in us.
By suggestion, they enable us to see within ourselves. The
object ceases to be Thyagaraja,. but us.

Today, Bhakti is old fashioned - few of us can seriously and
without question believe in faith. What is the relevance of
this song then ? Simply a historical curiosity ? Linguistic
delight ? Sensusous music ? That is it ?! Perhaps not. The
duality between Bhakti and Rituals is essentially the duality
between Entity and Expression; Truth and Symbol. The
entity can be love, dedication, caring, learning, wisdom...
Can one sustain the entity without the expression ? How
important is the symbol ? How should it be used ? We deal
with these issues every day, knowingly or otherwise. What
is the answer ?

Prabhakar Chitrapu is interested in music, language and
philosophy. He works for Dialogic Corporation in New
Jersey.
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MUSIC, GOD AND SAINT THYAGARAJA
Pratima Adipudi

It is difficult to imagine Carnatic Music without Saint
Thyagaraja. My brother, sister and .1 have been learning
music from our mother for almost nine years. Several of our
favorite songs are Sri Thyagaraja's compositions. My mother
always explains the meaning and bhavam of a piece before
teaching us the song so that we can sing with feeling. Since I
also speak (!!!) and understand Telugu, I enjoy Thyagaraja
Kritis a lot.

While a number of composers have included Bhakti,
Srungara and other bhavas in their works, Saint Thyagaraja
is unique in that he composed several songs about music
itself.

In "Sobhillu Sapthaswara” in Jaganmohini ragam, he
describes the seven notes, their origin and urges us to
worship the beautiful shapes of the seven tones; and in
"Naadopasana" (Begada), he glorifies music further,
picturing it as capable of sustaining even the Gods -
‘Naadopasanache Sankara Narayana vidulu velasiri oh
manasaa’; and how about "Nadasudha rasambilanu" in
Arabhi wherein Sri Thyagaraja maintains that Lord Rama is
the human form of Nada itself: 'Swaramulaarunnokati
ghantalu, vara raagamu kodandamu'; and finally one of my
favorites that literally defines a Kriti - Sogasuga mridanga
taalamu in Sriranjani.

Sri Thyagaraja believed music to be both the medium and
the message and by giving expression to this in simple
terms, he brought religion, morality and bhakti maarga
within the reach of the common man - songs like Swara
raaga sudha rasayutha bhakti (Sankarabharanam), Chakkani
raaja maargamu (Kharaharapriya) and Saamaja vara gamana
(Hindola) are examples; in his own way, he propagated
"oneness of God"- "Hariyata harudata narulata.... andarilo
Paramathmudu velige" in Vaagadheeswari;
"Sarvamathamulaku ~ sammathamainatti  peridi  ninnu
penchina vaarevare"; he condemns hypocrisy in Teliyaleru
Raama (Dhenuka) and he lived by the values he wrote about
-Nidhi chaala sukhamaa.

And finally, his artistry in describing personal experience is
really awesome! "Giripai nelakonna Raamuni guri thappaka
kanti" (Sahana) - ten days before he was to attain Moksha -
tears of joy were rolling down his cheeks, it is said,
"Pulakaankithudai aanandaasruvula nimpuchu". We can
almost see Lord Rama on the hill ourselves.

God - Human Consciousness - Classical Indian Music
Frank M. Fragale

I still remember the first time I listened to classical Indian
music. A friend of mine and myself went to a common
friend’s house. As we entered the house, we heard a record
of Ali Akbar Khan playing. As soon as we heard the music,
it established a vibration inside of me that polarized my
emotions and has constantly grown to form true beauty.

This is not an accident - this is a relationship that can be put
into practice by anybody who is willing to make a decision
about his life. Listen to the music without a purely
intellectual message. Listen with the intention to find
something within yourself that will help you to listen to
classical Indian music. This forms a circle.

When you sit down to listen to a music form that is designed
to transmute your emotional state, and the transmutation
leads you to know the musical form more, it adds a maturity
to your entire emotional state. This transmutation makes us
aware of our emotional nature as a separate unit - separate
from other units such as the physical body, mental capacity
and the spirit. Moreover, as we listen more closely, we
become aware that the music follows a divine plan, that all
of the physical world becomes manifest through the same
divine plan.

There are changes that occur in the bodies of the artists
while they are playing. The spiritual centers become active,
and indeed the music is designed to activate these centers.
As one Guru once said to his pupils “Sing this raga and the
pain in your leg will disappear”.

There is true beauty in following the complete process of
classical Indian music. It will begin to have an appearance of
having a life, all of its own inside of you. You know that it
is your real self manifesting in your conscious mind. Indeed,
then you have it: the music is an integral part of you and is
your true self.

Pratima Adipudi is a 9th grade honors student at the Cherry
Hill School. She learnt Carnatic music for several years
from her mother and takes an active part in the local music
activities.

Frank Fragale lives and works in Philadelphia. He is very
interested in Mysticism and Indian Culture. He is also a
sculptor and works with clay and plastic.
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Sri M. D. Ramanathan - a brief biography
Mohan Ayyar

1994 is the tenth anniversary after the death Sri M. D.
Ramanathan. I offer this article as a sincere homage to this
great musician.

His life

M. D. Ramanathan (MDR) was born in Manjapara, Palghat
District, Kerala on 20 May 1923. He had his early exposure
and training in music from his father, Devesa Bhagavatar,
who was a music teacher by trade. MDR attended Victoria
College in Palghat, where he attained a B.Sc. degree
majoring in Physics. He was well known in college as a
talented vocalist. During this time, Ramanathan continued
to progress his music studies and after completing his
degree, he was taken to Madras by his father to further his
musical career.

This was also the time when Smt Rukmini Devi Arundale
had initiated the Sangita Siromani music course at
Kalakshetra with the distinguished and respected Sri Tiger
S. Varadachariar as Principal of the college. MDR
auditioned for the course and was the only vocal student in
the very first batch commencing in 1944.

Being the only student in the course meant that Ramanathan
could receive extra special attention from Tiger
Varadachariar. It is to be noted that Ramanathan is
recognised as Tiger's most renowned disciple. Ramanathan
held his guru in very high regard and always showed the
highest respect towards him. Indeed, a special relationship
between the guru and sishya developed with Tiger also
recognising his sishya's talents. It has been said that MDR
inherited even his guru's squint! This relationship continued
for six years until the death of Sri Varadachariar. '

After his graduation at Kalakshetra, MDR continued on at
that institution - firstly as an assistant to his guru and later as
Professor of music. He held this post, as well as being
principal of the college of fine arts teaching both music
theory and practice.  Through his association with
Kalakshetra he taught many students out of which perhaps
the late Jaya Pasupathi is the best known.

Ramanathan's musical knowledge was highly respected
among fellow musicians. He received the 'Padmasri' in
1974, the Sangeet Natak Akademi award in 1975 and the
Indian Fine Arts Society's 'Sangita Kala Sikhamani' title in
1976. He was a member of the Madras Music Academy's
Experts Committee for many years. He was coveted for the
Academy's Sangeetha Kalanidhi award in the 1983-84

season but the politics within that institution did not grant
him the honour. Some have suggested that he be granted the
award posthumously.

After a long illness, MDR passed away aged sixty on 27
April 1984. His death was due to heart failure. He is
survived by his wife and his adopted son (MDR's sister's
son), Balaji, who was about 10 at the time of MDR's death.
A memorial fund was set up by a number of musicians and
music lovers (including Sankara Menon, T. N. Krishnan, K.
J. Yesudas and T. V. Gopalakrishnan) to assist his family
after his death. There has been a film made about his life
but it yet to be made commercially available. I believe there
are only three pre-recorded cassettes of his available (one
starts with Mahaganapathim in Nattai and the other the
Kanada Ata tala varnam. The third is a double almum
starting with Viriboni in Bhairavi and has a Pallavi in
Sankarabharanam). His music was heard for many years as
the first item of the day on All India Radio in Madras.

M. D. Ramanathan is remembered as a gentleman and a
musician's musician. His dedication to his guru, God and
music was below none and his music lives on in the hearts
of his admirers.

His Music

The music of M. D. Ramanathan is quite unique. There is
no one who has a similar style of music, a style that has
captivated the hearts of many music lovers. A colleague of
MDR (D. Pasupathi) notes that Ramanathan was a
nadopasaka - one who worships sound/music. He sang
music for music's sake and was not bothered by a lack of
audience or criticism of his style. He also sang for his own
satisfaction. His style was in striking contrast to many of his
contemporaries and offered peaceful music rich with bhava.

Ramanthan's music was sober, serene and soothing. There
was prasanthi in his recitals. His slow rendering not only
gave him time for introspective exploration, but also
provided the audience with the opportunity to receive the
message and ponder over it. The atmosphere he created
during a performance was comparable to the bliss one would
get while seated on a river bank on a moonlit night. (B. V.
Raman & B. V. Lakshmanan in Sruthi No. 8)

MDR's music is easily recognised. Perhaps foremost is the
rich, deep voice. Next, is the tempo of his music. By and
large MDR preferred the vilambita kala (slow speed),
although it is wrong to classify his music as totally slow - he
would often include a few faster items with speedy kalpana
swara passages. Nonetheless, MDR knew where his musical
strength lied and his deep voice was suited to the vilambita
kalam and it is was in this that Ramanathan excelled. The
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combination of these two features makes his music very
relaxing. It has been suggested that continued listening to
his music can lower the blood pressure and relieve stress.

His raga alapanas were characterised by effective use of
gamakam. They were full of bhavam. Again, his bass tone
complemented this facet. His raga essays were not long but
were concise and precise. Close listening to these essays will
reveal the necessary phrases of the raga, without going into
gimmickry or wizardry. The listener was always clear of
what the raga was and could get the sweetest essence of the
raga. Ramanathan's alapanas in Sahana, Sri, Ananda
Bhairavi, Reethigowla and Yadukula Kambhoji will forever
hold a special place in Carnatic music history. These
moving ragas took on a new dimension when rendered by
MDR. Some other ragas that were his favourites include
Kedaram, Kambhoji, Hamsadhwani. Like many of the old
time greats, MDR did not venture into complicated
arithmetic during kalpana swaras but was always had a good
control of layam.

During his time at Kalakshetra, MDR taught many students.
Since Kalakshetra was primarily an institution for dance,
many leading dancers have had music training under MDR.
I have spoken to several graduates from Kalakshetra and
many have told me that at first they thought MDR's music
was strange and unconventional (perhaps due to his
mannerisms) but as they learnt more about the art they could
appreciate his music more and could realise its greatness.
Rukmini Devi too, was also full praise of MDR's music and
told her students that it was something special.

MDR had a large repertoire of songs but also had his

favourite ones. Nonetheless, every rendition (even of the

same song) was different. 1 have heard his Endaro
Mahanabhavulu many times but each is different. On some
occasions he begins with 'Mahanubhavulu'. During the raga
alapana of Sri raga preceding the Thyagaraja's Pancharatna,
he correctly avoids the use Dha as this swara does not occur
in this particular composition.

In many of Dikshitar's compositions where a madhyama kala
passage occurs he will sing the passage in two speeds
creating a dazzling effect. This is the case in Sri
Subramanyena Namasthe (Kambhoji) and Manasa Guruguha
(Ananda Bhairavi). Also, in the Arabhi pancharatna, he
sings the charanas in two speeds as in a varnam.

He has started Sogasuga (Sri Ranjani) with the line
'mridangatalamu’. While singing kalpana swaras for the
Vallachi (Navaragamalika) varnam he has returned to the
Pallavi line in (Kedaram) on one occasion while he has used
Kambhoji finishing phrases with Ma Ga .. Padasaroja on
another. There are many more such examples of his

imaginative music that other MDR fans can relate. I look
forward to listening to his renditions because they always
offer something different.

Stage Mannerisms

Some will say that MDR was more famous for his stage
mannerisms and abhinaya (facial expressions) than his
music. His facial contortions are well renowned. Together
with his squint and kudumi (tuft of hair), watching MDR
sing was not the most aesthetic experience. If you listen to
MDR's live concert recordings you are bound to hear him
chat and joke with his accompanists or the audience. In one
concert, while seemingly rapt in the lyrics, he interrupts a
neraval to explain the meaning of the line to the audience.

MDR would take his own time before a concert, between
items and even sometimes during items if he wasn't quite
ready. Perhaps his kudumi was a little too tight (or loose)
for his liking and he would thus tie and untie it on many
instances during a concert. The mridangist would always
have to be prepared to play an extra few avartanams between
sections of a krithi. Likewise the violinist had to be careful
not to rush on to another line or sangathi as MDR loved to
repeat lines several times.

His compositions

MDR has composed more than 300 compositions. This
includes varnams, krithis and tillanas. He has compositions
in Sanskrit, Tamil and Telugu. Many compositions began
from spontaneous singing at temples. In some of his later
concerts he would sing these compositions. The mudra
(signature) he uses is Varadadasa (after his guru). Some of
his compositions (like the Bilahari tillana with a line about
Kalakshetra), have become standard items in a Kalakshetra
dancer's repertoire. I have included the text of this
composition at the end of this article.

Some of his compositions:

Krithi, Ragam, Talam, Language
Anaimakhkattanai, Manirangu, Misra Chapu, Tamil
Aparadhamulellanu, Gowrimanhohari, Adi, Telugu
Bhaja Bhaja Manuja, Behag, Adi, Sanskrit
Bharatesanute, Arabhi, Misra Chapu, Sanskrit
Brindavanaloka, Kalyani, Adi, Telugu

Brochudaku Samayaide, Begada, Rupaka, Telugu
Dandapani, Ramapriya, Rupaka, Telugu

Dari Neevale, Begada, Rupaka, Telugu
Dharmavathi, Dharmavathi, Rupaka, Telugu
Durgadevi, Sri, Adi, Sanskrit

Emdukichapalamu, Purvikalyani, Adi, Tamil
Ennakutram cheideno, Huseni, Adi, Tamil
Gajavadana, Hamsadhwani, Rupaka, Sanskrit
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Gurucharanam, Kannada, Adi, Sanskrit

Guruvaram Bhaja Manasa, Dhanyasi, Rupakam,Sanskrit
Hariyum Haranam, Atana, Rupakam, Tamil

Innamum I Chalama, Begada, Adi, Manipravalam
Jagadambike, Kedaram, Rupakam, Sanskrit

Janani Natajanapalini, Sankarabharanam, Misra Chapu, Telugu
Jaya Jaya Sri, Vasanta, Triputa, Sanskrit

Kamalakshi, Sankarabharanam, Jhampa, Telugu

Kanda unakkinda, Thodi, Adi, Manipravalam
Krishnananda Mukunda, Kharaharapriya, Misra Chapu, Sanskrit
Lalithe, Natakurinji, Misra Chapu, Sanskrit

Mahadeva, Abhogi, Adi, Sanskrit

Manamai Ramanai, Sindhu Bhairavi, Misra Chapu, Tamil
Manasa Sriramuni, Bhupalam, Adi, Telugu

Mayamma, Ranjani, Rupakam, Telugu

Narayananenru Sollu, Desh, Misra Chapu, Telugu
Neepadamula Nera Nammiti,Chakravakam, Jhampa, Telegu
Neranamminanura, Hamsadhwani, Adi, Telugu
Neranammina, Anandabhairavi, Misra Chapu, Telugu
Nivale Daivamu, Yadukula Kambhoji, Misra Chapu, Telugu
Nivamti Dhaivamu, Kapi, Adi, Telugu

Nive Dinarakshakudu, Devagandhari, Adi, Telugu

Palaya Mam, Begada, Rupakam, Manipravalam

Pavana Rama, Atana, Rupakam, Sanskrit

Padasaroja, Mukhari, Adi, Telugu

Padasaroja, Saveri, Adi, Telugu

Padayugamunu, Janaranjani, Adi, Telugu

Paduvom Parandham, Purnachandrika, Adi, Tamil
Palayamam, Ritigowla, Adi, Telugu

Parakelanayya, Mohana, Tisra Laghu, Telugu
Parthasarathe, Surutti, Rupakam, Telugu

Parvathi Parameswaram, Natai, Adi, Sanskrit
Purnatrayesa, Purnachandrika, Adi, Sanskrit

Ramam bhaja, Arabhi, Adi, Sanskrit

Raghuvara, Bilahari, Adi, Sanskrit

Rama Raghava, Thodi, Rupakam, Telugu

Rama Rama, Nilambari, Adi, Sanskrit

Sagara Sayana Vibho, Bagesri, Adi, Sanskrit
Saketanatham Bhaje, Kamavardhani, Khanda Chapu, Sanskrit
Sambo Satatam, Kapi, Adi, Sanskrit

Sami Ninne Kori (Varnam), Ranjani, Adi, Telugu
Sankaram, Sankarabharanam, Rupakam, Sanskrit
Sarasijamukha, Yadukula Kambhoji, Adi, Telugu
Sitamanohara, Kanada, Adi, Telugu

Sri Ramadutam, Darbar, Adi, Sanskrit

Sri Valmikapuravesa, Sama, Adi, Telugu

Sriguruvaram, Hamsadhwani, Rupakam, Sanskrit
Srimohana Rama, Mohana, Rupakam, Sanskrit
Stanumalayum, Kambhoji, Adi, Tamil

Sundaramurthini, Natakurinji, Rupakam, Telugu
Thyagarajagurumasraye, Kedaram, Adi, Sanskrit

Tillana, Bilahari, Adi

Tillana, Hindolam, Adi

Tillana, Kapi, Triputa, Telugu

Tillana, Kathanakuthuhalam, Adi

Tillana, Sindhu Bhairavi, Adi, Tamil

Velavane, Sahana, Adi, Tamil

Venkatesa Girisa, Madhyamavathi, Adi, Telugu
Vighnaraja, Sri Ranjani, Adi, Telugu

Vinave, Gowla, Adi, Telugu
MDR's Bilahari Tillana in Adi talam

P.
dhIm nAdhrudhim thOmdhridhIm thana dhIm
thathar thirAni thOm tillana (dhIm ...)

A.

nAdhru thadlm thOmdhrithadhIm thana dhirAna

nAdhru dhridhru dhIm thana dhirana dhirana
nAdhruthathAni thOmdhrithadhAni thillAna

gugum thillAna gugum thillAna gugugu thillana (dhIm ...)

Ch.

thripurasundari manOhara trijagadiSa vAlmlIka purESa
prabhalamaina kalAkshEtramunu kApadumaiya varadadASa
sannutha

thAm tha-kitaPDnPDPMGR G | jham M G R jham |

jham SRGPDI

S'S'N D SR'GP'M'GR'S'N D dhi thAm| ginathOm dhi thAmgi-|
nathOm dhithAm ginathOm Il (dhIm)

this last section has the following notation:

x 1 2 3 X . X .

S,,SNDPD nPDPMGRGIP,,MGRS,|,S,SRGPDI
S'SND SR'GP'MGR'SNDGR'I,SNDR'S,NIDPDP,GPDI
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