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From the PÒÅÓÉÄÅÎÔȭÓ $ÅÓË  
 

Dear Rasikas: 

7ÅÌÃÏÍÅ ÔÏ ÔÈÉÓ ÙÅÁÒȭÓ ÅÄÉÔÉÏÎ ÏÆ 3ÒÕÔÉ 2ÁÎÊÁÎÉȢ 

At the beginning of 2022, the global pandemic was still in full force, and it was uncertain whether artists from India 

would be able to travel to the United States. However, the Sruti Board decided that the time had come to return to 

live programming ɂ and we succeeded in that mission. We were among the first Carnatic music organizations in 

ÔÈÅ ÃÏÕÎÔÒÙ ÔÏ ÉÎÉÔÉÁÔÅ ÌÉÖÅ ÃÏÎÃÅÒÔÓȢ !Ó ) ÌÏÏË ÂÁÃË ÏÎ ÔÈÅ ÐÁÓÔ ÙÅÁÒȟ )ȭÍ ÐÒÏÕÄ ÏÆ ÈÏ× much we accomplished: a 

full -fledged season featuring world-renowned musicians performing to packed audiences, not to mention many 

valuable digital programs. Every member of the Sruti Board worked tirelessly to make this happen, and I am 

grateful for their support. 

Sruti organized seven fantastic live in-person concerts this year. After a long hiatus of three years, it was only 

fitting that our first live program was our traditional Thyagaraja Aradhana in March at the Delaware temple. The 

Sruti community attended in large numbers, eager to congregate in person again to pay homage to Saint 

Thyagaraja.  

Very few artists from India were travelling in the spring. So when I received a call from Shashank Subramanyam 

informing me that he had obtained a visa to traÖÅÌ ÔÏ ÔÈÅ 53ȟ ÉÔ ×ÁÓ ÍÕÓÉÃ ÔÏ ÍÙ ÅÁÒÓȦ 3ÈÁÓÈÁÎË ËÉÃËÅÄ ÏÆÆ 3ÒÕÔÉȭÓ 

Spring season with a wonderful flute recital. The other spring concerts ɂ by Vani Ramamurthy from Los Angeles 

and Krithika Natarajan from Pittsburgh ɂ showcased the immense talent that we have right in our backyard. 

We had a stellar lineup in the fall as well. Ranjani and Gayatri and Sanjay Subrahmanyan drew audiences of over 

ÆÉÖÅ ÈÕÎÄÒÅÄȟ ÒÅÓÕÌÔÉÎÇ ÉÎ Á ÒÅÃÏÒÄ ÎÕÍÂÅÒ ÏÆ ÔÉÃËÅÔ ÓÁÌÅÓȢ 3ÉÎÃÅ ÔÈÅÙ ×ÅÒÅÎȭÔ ÐÅÒÆÏÒÍÉÎÇ ÅÌÓÅ×ÈÅÒÅ ÉÎ ÔÈÅ ÔÒÉ-state 

area, rasikas traveled from New Jersey, New York, and DC to attend these concerts. As always, Ranjani-Gayatri 

ÄÁÚÚÌÅÄ ÕÓ ×ÉÔÈ ÔÈÅÉÒ ÂÅÁÕÔÉÆÕÌ ÖÏÉÃÅÓȟ ÁÎ ÉÎÇÅÎÉÏÕÓ 240ȟ ÁÎÄ ÅÎÃÈÁÎÔÉÎÇ ÁÂÈÁÎÇÓȢ !ÎÄ 3ÁÎÊÁÙȭÓ ÄÁÒÉÎÇ 

manodharmam and infectious energy blew us away.   

Sruti forged a new partnership with Community Music School to present an electrifying concert by Sandeep 

.ÁÒÁÙÁÎȢ 3ÁÎÇÅÅÔÈÁ +ÁÌÁÎÉÄÈÉ 3ÒÉ 4ÒÉÃÈÙ 3ÁÎËÁÒÁÎȭÓ ÍÒÉÄÁÎÇÁÍ ÁÃÃÏÍÐÁÎÉÍÅÎÔ ÈÅÒÅ ×ÁÓ ÕÎÆÏÒÇÅÔÔÁÂÌÅȟ ÁÎÄ 3ÒÕÔÉ 

commemorated his 80th birthday with Á ÓÐÅÃÉÁÌ ÒÅÃÅÐÔÉÏÎȢ !ÍÒÉÔÈÁ -ÕÒÁÌÉȭÓ ÃÏÎÃÅÒÔ ×ÁÓ ÙÅÔ ÁÎÏÔÈÅÒ ÄÅÌÉÇÈÔȟ 

steeped in raga bhavam and elegant classicism. All the concerts were packed and ended with standing ovations! 

While Sruti was determined to bring back live programming, we also organized a variety of digital concerts to 

connect with audiences around the globe. January featured a one-of-a-kind digital Thyagaraja Aradhana that has 

received over three thousand views on YouTube. In February, Dr. Sriram Parasuram presented a brilliant lec-dem 

ÏÎ ÔÈÅ ÃÏÎÃÅÐÔ ÏÆ .ÁÄÁ ÉÎ 3ÁÉÎÔ 4ÈÙÁÇÁÒÁÊÁȭÓ ÃÏÍÐÏÓÉÔÉÏÎÓȢ  

Sruti also made available to its sponsors twenty-one high-quality digital concerts from the Blue Planet series 

produced by First Edition Arts. For this series, leading artists like T.M. Krishna, Ramakrishnan Murthy, and 

Abhishek Raghuram performed at various endangered biodiversity zones in India to raise awareness of climate 

change and sustainability issues. The Blue Planet series received global recognition, and Sruti was one of the 

leading organizations in the US to support this initiative. 

Finally, Sruti organized a three-day online Syama Sastri workshop, taught by renowned musician and Guru Dr. TS 

Sathyavati. The workshop was followed by an illuminating digital lec-dem and concert by Dr Sathyavathi in 

November: a wonderful conclusion for the Sruti 2022 year. We would like to thank PNC Arts Alive Connect for 

supporting this program.  

On the business side, SrutÉȭÓ ÒÅÖÅÎÕÅ ÆÒÏÍ ÓÐÏÎÓÏÒÓÈÉÐÓ ÁÎÄ ÃÏÎÃÅÒÔ ÐÁÔÒÏÎÓ ÉÎÃÒÅÁÓÅÄ ÓÉÇÎÉÆÉÃÁÎÔÌÙ ÉÎ ςπςς ɂ ÉÔȭÓ 

ÃÕÒÒÅÎÔÌÙ ÔÈÅ ÈÉÇÈÅÓÔ ÉÔȭÓ ÅÖÅÒ ÂÅÅÎ ÉÎ ÔÈÅ ÌÁÓÔ ÔÅÎ ÙÅÁÒÓȦ 3ÒÕÔÉ ÁÌÓÏ ÌÏ×ÅÒÅÄ ÓÐÏÎÓÏÒÓÈÉÐ ÒÁÔÅÓ ÉÎ ÅÁÒÌÙ ςπςς ÄÕÅ ÔÏ 
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the uncertainty around returning to live programming. We successfully broadened our sponsor base to rasikas 

living in New Jersey and DC.  

To promote youth engagement in Carnatic music, Sruti provided a platform for three gifted youngsters (Sahana 

Sreeram, Rasika Sivakumar, and Meera Ratnagiri) in our Bala Bhavam series. I am happy to report that the Sruti 

Youth Group has shown great initiative this year, from helping out on the days of the concerts to conducting artist 

interviews. 

As we draw the curtain on 2022, I feel a great sense of joy to see how Sruti has flourished. I am grateful to have had 

the privilege to serve this organization as President and to work with such a talented, dedicated group of people on 

the Board. My deepest thanks to P. Sivakumar (President-elect), Venkat Kilambi (Treasurer), Raji Venkatesan 

(Secretary), Balaji Raghothaman (Director, Resources), Nari Narayanan (Director, Marketing), Lata Suresh 

(Director, Publications), Lavanya Sambasivan (Director 1) and Rajee Padmanabhan (Director 2). It has been a 

pleasure working with them. 

Finally, I would like to thank our sponsors and our concert patrons for their generous support for Sruti ɂ your 

contributions are what makes all our programming possible! And I wish the incoming Board under the leadership 

of Sivakumar the very best. 

Musically yours, 

Revathi Subramony 
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From the Publications and Outreach Committee  
 

Dear SRUTI Supporters and Rasikas, 

As the cover page by Balaji Raghothaman rightly depicts, SRUTI came out with flying colors in 2022! 

While the year 2021 nudged us to reinvent ourselves with a realistic lens for a pandemic situation, 2022 became a 

ÙÅÁÒ ÏÆ ÓÈÉÆÔÉÎÇ ÇÅÁÒÓ ÆÕÒÔÈÅÒ ÆÏÒ ÏÕÒ ÃÏÍÍÕÎÉÔÙȭÓ ÃÁÍÁÒÁÄÅÒÉÅ ÁÎÄ ÓÙÎÅÒÇÙ ÔÏ ÂÌÏom into more on-premise 

experience of some excellent programming.  

SRUTI is currently laying a foundation to make ticketing and admission a more seamless, end-to-end onsite 

experience for our rasikas in the forthcoming years. In keeping with current trends, SRUTI continues to make strides 

by looking at state-of-the-ÁÒÔ ÁÕÄÉÏ Ⱦ ÒÅÃÏÒÄÉÎÇ ÔÅÃÈÎÏÌÏÇÙ ÌÁÎÄÓÃÁÐÅȢ 7Å ÁÐÐÒÅÃÉÁÔÅ $ÉÎÁËÁÒ 3ÕÂÒÁÍÁÎÉÁÎȭÓ 

continued efforts for the archival project towards readiness for Mobile / website accessibility. Thanks to Presser 

grant, Dinkum continues to assist us with Mobile App development, website facelift and SRUTI Radio feature. All in 

all, we expect these efforts to lead to a user experience in par with the latest.  

I would like to express my sincere thanks to Dinakar Subramanian, Raman Visweswaran, Ramya Ravi and Sindhu 

Nair for a productive and collaborative journey with valuable outcomes. I would also like to acknowledge the 

teamwork with my fellow BOD members. 

The team successfully released the Thyagaraja Aradhana Souvenir during the 2022 utsavam. My sincere thanks to 

all the volunteers, contributors of quality articles and reviews, that were written and dispatched in a timely manner. 

The SRUTI Youth Group (SYG) deserves a special mention for their valuable volunteering in key areas of 2022 

programming. All of the above passionate volunteering efforts were evidenced by the positive, appreciative feedback 

we have been receiving from the SRUTI members. 

It was indeed a wonderful experience, serving you as the POC Director. Your articles and contributions to our 

periodicals are always welcome. We encourage you to explore thought-provoking topics and arts-related questions 

that have piqued your interest. Do not hesitate to take your ideas to your keyboard and send an article to us. We will 

be delighted to include your expressions in our publications. 

Please visit https://www.sruti.org/publications/  for more information.  

Feel free to reach us at publications@sruti.org for any question or suggestion that you may have about SRUTI 

publications or our website.  

We thank all the contributors and revÉÅ×ÅÒÓ ×ÈÏ ÈÅÌÐÅÄ ×ÉÔÈ Á ÓÕÃÃÅÓÓÆÕÌ ÒÏÌÌÏÕÔ ÏÆ ÔÈÉÓ Ȭ3ÒÕÔÉ 2ÁÎÊÁÎÉ ςπςςȭ 

periodical. 

Lata Suresh 

On behalf of the SRUTI Publications and Outreach Committee 

Note on cover design: 

This year marked the re-emergence of activity around the world after the isolation caused by the pandemic. The music 

and arts world was no different. We chose to commemorate this resurgence in our cover design, with the bird escaping 

the covid cage and taking flight, spreading its wings. The peacock as the Indian national bird, was a natural choice.- 

.Balaji Raghothaman. 
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The Kshetra Kritis of Purandara Dasa 
Sriram V 

Celebrated as the pitamaha or grandsire of Carnatic Music, Purandara Dasa (1484-1564) was a Haridasa, a devotee 

of Vishnu. The Haridasa movement itself originated in the 13th -14th century, its growth coinciding with that of the 

Vijayanagar Empire. All members of the sect were staunch Dvaitin-s, followers of the school of philosophy 

propounded by Madhvacharya. However, a few Haridasa-s appear to have also expressed thoughts closer to 

Visishtadvaita, the line of thought propounded by Ramanuja. Very little is ËÎÏ×Î ÏÆ 0ÕÒÁÎÄÁÒÁ $ÁÓÁȭÓ ÌÉÆÅȟ ÔÈÏÕÇÈ 

legends abound. The generally accepted storyline about him is that he was a miserly moneylender of Purandargarh 

who owing to a powerful catharsis brought about by his wife, became a renunciate who went about from place to 

place singing the glories of the Lord. The composer himself alludes to such a happening in his composition ɀ Adadella 

Olite Ayitu ɀ ×ÈÅÒÅ ÈÅ ÐÒÁÙÓ ÔÈÁÔ ÈÉÓ Ȱ×ÉÆÅȭÓ ÆÁÍÉÌÙ ÉÎÃÒÅÁÓÅ Á ÔÈÏÕÓÁÎÄÆÏÌÄ ɀ because of her I have come to hold the 

staff, the HarÉÄÁÓÁȭÓ ÔÁÍÂÕÒÁȢȱ  

(Å ÂÅÃÁÍÅ Á ÍÅÍÂÅÒ ÏÆ ÔÈÅ $ÁÓÁËÕÔÁȟ Á ȰÆÏÒÕÍ ÏÆ $ÁÓÁ-Óȟ Á ÓÃÈÏÏÌ ÏÆ ÓÅÒÖÁÎÔÓ ÏÆ 6ÉÓÈÎÕȟ ÏÒÇÁÎÉÓÅÄ ÂÙ 6ÙÁÓÁÒÁÙÁȱ ȟ 

and left behind a vast corpus of songs, estimated in his own words, at 425,000  in number. A very small fraction has 

come down to us, and almost certainly only the words and not the music. The tunes that we hear for his compositions 

are the work of musicians of the last century. The lyrics reveal Purandara Dasa to be a man of great wit, wisdom and 

devotion. Forming a bridge between Annamacharya and Tyagaraja, the composer revels in singing of the Gods of the 

Hindu pantheon ɀ Vishnu and His incarnations, Lakshmi, Sarasvati, Parvati, Siva, Ganesa and Anjaneya besides the 

Guru. There are songs that seem to address a higher power ɀ a supreme being. However most have observations of 

daily life, the humdrum happenings, in all of which Purandara Dasa sees the divine. Understanding his lyrics in full 

is the work of many lifetimes. In this he seems to be a role model for Tyagaraja, who in his works paid tribute to this 

illustrious predecessor in music.  

/ÎÅ ÏÆ ÔÈÅ ÉÎÔÅÒÅÓÔÉÎÇ ÓÕÂÔÏÐÉÃÓ ÉÎ ÔÈÅ ÓÔÕÄÙ ÏÆ 0ÕÒÁÎÄÁÒÁ $ÁÓÁȭÓ ×ÏÒËÓȟ ÉÓ ÔÈÅ ÓÅÔ ÏÆ ÓÏÎÇÓ ÉÎ ÐÒÁÉÓÅ ÏÆ ÖÁÒÉÏÕÓ 

temples or kshetra-s. As he says in his Vasudeva Namavaliya ɀ he, in obedience to his guru Vyasaraya travelled from 

Kedara to Ramesvaram, singing of the Lord. Though it is the name of Muthuswami Dikshitar that immediately comes 

to mind when we link songs with temples, it must be remembered that there were others who preceded him in this 

ɀ the Tamil bhakti poets travelled quite a bit, Annamacharya himself composed at a few shrines, Arunagirinatha was 

prolific as is evident from his Tirupugazh, King Shahji left behind several compositions dedicated to Siva and Vishnu 

temples of what is today Tamil Nadu as did Margadrasi Sesha Iyengar. The pioneering composer of pada-s, 

Kshetrayya too travelled and a few of his songs carry references to well-known temples of Andhra and Tamil Nadu. 

Purandara Dasa was no exception. 

Historically, post the era of the Bhakti poets, we see a hiatus in travel to shrines ɀ this gap occurring roughly during 

the 13th and 14th centuries. That was a period of strife in South India ɀ the Chola power was weakening and there 

were many competitors to its mantle. The invasions of the Delhi sultanate added to the confusion. In 1336 we witness 

the beginnings of the Vijayanagar empire at its eponymous capital, known today as Hampi. Its northward expansion 

was somewhat chequered but not so its inroads into the south, which began almost at once.  Much repair work and 

renovation began on existing temples, as also vast expansion of these precincts. New gopuram-s, mandapam-s, and 

prakaram-s came to be built, with new architectural and sculptural elements being added to what was already a rich 

tradition. The performing arts, like sculpture and architecture, were evolving, with new ideas and concepts. Music 

therefore followed the same route ɀ it is interesting to see that Annamacharya, Arunagirinatha and Purandara Dasa 

were all men who lived under the Vijayanagar regime.  

With one overarching empire spanning the whole of South India, with the exception of the Malabar region, travel 

became easier, and probably safer. Routes that had existed from ancient times became better defined with the 

establishment of villages and markets by their sides. Temples came up where none had existed earlier and became 

the glue that held the new settlements together . There were rest houses ɀ choultries ɀ constructed through royal 

grant or built and maintained by merchants who earmarked a part of their earnings for charity. Besides there were 

also maths or monasteries of various orders that sheltered all kinds of people, from the nobles to the ordinary folk. 

+ÉÎÇ +ÒÉÓÈÎÁ $ÅÖÁ 2ÁÙÁȭÓ !ÍÕËÔÁÍÁÌÙÁÄÁȟ ÔÈÅ ÐÏem on the life of Andal may have ostensibly been set in an 8th 




























































































