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No. pañcaratna kı̄rtanam rāgam tāl.am
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1. JAGADĀNANDA KĀRAKA
rāgam: nāt.a (mēl.am 36) tāl.am: ādi — 1 kal.ai

pallavi

jagadānandakāraka! jaya jānakı̄prān. anāyaka!

anupallavi

gaganādhipa! satkulaja! rājarājēśvara!
sugun. ākara! surasēvya! bhavyadāyaka! sadā sakala

caran. am

amaratārakanicaya kumudahita! paripūrn. ānagha! sura sura-
bhuja! dadhipayōdhivāsaharan. a sundarataravadana! sudhāmaya vacō

bṙnda! gōvinda! sānanda! māvarājarāpta śubhakarānēka ‖1‖

nigama nı̄rajāmṙtaja pōs.akānimis.avairi vāridasamı̄ran. a
khaga turaṅga satkavihṙdālayāgan. ita vānarādhipa natāṅghriyuga ‖2‖

indranı̄laman. i sannibhāpaghana candrasūrya nayanāpramēya vā-
gı̄ndrajanaka sakalēśa śubhranāgēndraśayana śamanavairisannuta ‖3‖

pādavijita mauniśāpa savaparipāla varamantragrahan. alōla
paramaśāntacitta janakajādhipa sarōjabhava varadākhila ‖4‖

sṙs.t.isthityantakāra kāmita kāmitaphaladāsamānagātra śa-
cı̄patinutābdhimadaharānurāga rāga rājita kathāsārahita ‖5‖

sajjanamānasābdhi sudhākara kusumavimāna surasāripukarābja-
lālita caran. āvagun. āsuragan. a madaharan. a sanātanajanuta ‖6‖

ōṁkārapañcarakīra purahara sarōjabhava kēśavādi rū-
pa vāsavaripu janakāntaka kalādhara kalādharāpta ghṙn. ākara śa-
ran. āgata janapālana sumanōraman. a nirvikāra nigamasāratara ‖7‖

karadhṙta śarajālā suramadāpaharan. āvanı̄surasurāvana
kavı̄na bilajamaunikṙta caritra sannuta1 śrı̄ tyāgarājanuta ‖8‖

purān. apurus.a nṙvarātmajāśrita parādhı̄na kharavirādharāvan. a
virāvan. ānagha parāśara manōharāvikṙta tyāgarājasannuta ‖9‖

agan. itagun. a kanakacēla sālavidal.anārun. ābha samānacaran. ā
pāra mahimādbhuta sukavijana hṙt sadana suramunigan. a vihita kala-

śa nı̄ranidhijāraman. a pāpagaja nṙsiṁhavara tyāgarājādinuta ‖10‖

z z z z z z z z z z
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pallavi

1.
P P p N p
ja ga dā · ·

p m P , , P
· · · na

N N Ṡ , ,
· nda kā

n Ṡ n p m g m
· · ra ka · · ·

2.
P P p N p
ja ga dā · ·

p m P , , p n
· · · na

Ṡ n Ṡ , n
· nda kā ·

p n ṡ n p m g m
· · · ra ka · · ·

3.
P P p N p
ja ga dā · ·

p m n p ṡ n N
· · · · · · na

Ṡ Ṡ p n Ṡ
, nda kā · ·

p n ṡ n p m g m
· · · ra ka · · ·

4.
P P p N p
ja ga dā · ·

P ṡ n Ṡ Ṙ
· · · na ·

, , ṡ n p m R
· · · · nda

, , g m p n p m
kā · · ra ka ·

5.
P P p N p
ja ga dā · ·

P ṡ n Ṡ Ṙ
· · · na ·

ṙ ṡ ṡ n n p p m
· · · · · · · nda

m r r s g m p m
kā · · ra ka · · ·

1.
P P ṡ n p m
ja ya jā · · ·

Ṙ S s n N
· na kı̄ · ·

P S , , S
· prā n. a

g m p n p m g m
nā · · ya ka · · ·

2.
P P ṡ n p ṡ
ja ya jā · · ·

n. p. m r s m r s
· · na · kı̄ · · ·

n p S , , S
· · prā n. a

g m p n p m g m
nā · · ya ka · · ·

3.
P P ṡ n n p
ja ya jā · · ·

p m m r r s s n
· · na · kı̄ · · ·

n p S , , S
· · prā n. a

g m p n p m g m
nā · · ya ka · · ·

4.
P P p n p
ja ga dā · ·

n P m m g M
· · · na · ·

p n P m p M
· · · · · nda

g m R S p m
kā · · · ra ·

R , , , , , ,
ka

r S , , , , ,
, ,

, , , , , , , , , , , , , , , ,

anupallavi

1.
N N Ṡ , ,
ga ga nā

, n p N Ṡ ,
· , dhi pa sa

P N Ṡ , ,
tku la ja

, , ṡ n n p
· · · ·

2.
N N Ṡ , ,
ga ga nā

, n p N Ṡ , ,
· , dhi pa sa

P p n n Ṡ
tku la · ja ·

, , ṡ ṡ n N ,
· · · ·

3.
P = ṡ n Ṡ ṙ ṡ Ṡ
· ga ga nā · · ·

, n p n Ṡ , ,
, dhi pa sa

p p s S n p n
tku la ja rā ja rā ·

ṡ n p m g m p n
jē · · śva ra · · ·
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4.
P = ṡ n Ṡ ṙ ṡ Ṡ ṙ ṡ

ga ga nā · · · · ·
ṡ n p n Ṡ , ,
· · dhi pa sa

p p ṡ Ṡ n p n
tku la ja rā ja rā ·

ṡ n p m G , ,
jē · · śva ra

m g p m n p ṡ n
su gu n. ā · ka ra su ra

ṡ Ṙ ṡ n p m r
sē · vya bha · · ·

s R s S , ,
vya dā ya ka

, , n P m g m
sa dā sa ka la

(jagadānandakāraka)

caran. am

1.
s s n. P. , m. p.
a ma ra tā ra ka

n s r s s m m r
ni ca ya ku mu da hi ta

s m M , , P
pa ri pū rn. ā

, , p m m p m m
na gha su ra su ra

R s m r s S
bhu ja da dhi pa yō

n P p m m P
dhi vā sa ha ra n. a

Ṡ ṡ n n ṡ n n
su nda ra ta ra va da

ṡ n P ṙ ṡ n p
na su dhā ma ya va cō

, ṡ n p M n p
bṙ · nda gō vi ·

m R p m r S
nda sā na - nda mā

p P ṡ Ṡ n p
va rā ja rā pta śu

m r S , r g m
bha ka rā nē · ka

(jagadānandakāraka)

2.
ṡ n p M n P
ni ga ma nı̄ ra jā

m r s N. r S
mṙ ta ja pō s.a kā

s n. p. S s R
ni mi s.a vai ri vā

s r s P m n p
ri da sa mı̄ ra n. a ·

ṡ n p Ṙ ṙ Ṡ
kha ga tu raṅ ga sat

p ṡ n P m g m
ka vi hṙ dā la yā ·

p p ṡ Ṡ n P
ga n. i ta vā na rā

m r s S r g m
dhi pa na tāṅ ghri yu ga

(jagadānandakāraka)

3.
P n P n p m
in dra nı̄ la ma n. i

M p M p m g
sa nni bhā pa gha na

G m G m r s
ca ndra sū rya na ya

N s r g m P
nā pra mē ya vā

P n p ṡ n ṙ ṡ
gı̄ ndra ja na ka sa ka

Ṁ r ṡ n p M
lē śa śu · bhra nā

g m p s n p p n
gē · ndra śa ya na śa ma

p m r s s r g m
na vai · ri sa nnu ta

(jagadānandakāraka)

4.
P n p m p N
pā da vi ji ta mau

p M n p m p n
ni śā pa sa va pa ri

P , m m p M
pā la va ra ma

, g m p n P p
ntra gra ha n. a lō la

n. s r S s P
pa ra ma śā nta ci

p m r s N p m
tta ja na ka jā dhi pa

p Ṡ n p n ṡ ṙ
sa rō ja bha va va ra

Ṙ, Ṡ n p m
dā · khi la

(jagadānandakāraka)

5.
S P M R
sṙ s.t.i sthi tyaṁ

s P m r s p m
ta kā ra kā mi ta

G m p n p G
kā mi ta pha la dā

m P m R p m
sa mā na gā tra śa

R n p m R ṡ
ci pa ti nu tā bdhi

n p m R ṙ ṡ ṅ
ma da ha rā nu rā

p Ṅ m P r g
ga rā ga rā ji ta

m P Ṡ n p m
ka thā sā ra hi ta
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(jagadānandakāraka)

6.
S. n. p. R s m
sa jja na mā na sā

r s p P m r s
· bdhi su dhā ka ra ku

g m p M p n p
su ma vi mā na su ra

P n. s r S s
sā ri pu ka rā bja

P m r s n P
lā li ta ca ra n. ā

ṡ n P ṙ ṡ n p
va gu n. ā su ra ga n. a

, ṁ ṙ ṡ n P ṡ
ma da ha ra n. ā sa

Ṡ p P m g m
nā ta na ja nu ta

(jagadānandakāraka)

7.
S, Ṡ ṡ Ṡ
ōṁ kā ra pa

ṙ ṡ N , ṡ ṡ n
ñja ra kı̄ ra pu ra

p p ṡ Ṡ n p n
ha ra sa rō ja bha va

ṡ n p m R n p
kē · · śa vā di rū

,m R ṡ n p p
pa vā sa va ri pu

ṙ ṡ Ṡ p ṡ n p
ja na kā nta ka ka lā

, m r s S p p
dha ra ka lā dha rā

, p n S r g m
pta ghṙ n. ā ka ra śa

r G m p n p ṡ
ra n. ā ga ta ja na pā

, ṡ n p ṡ Ṡ ṁ
la na su ma nō ra

ṁ ṙ Ṡ ṙ N ṡ
ma n. a nir vi kā ra

p n m P m g m
ni ga ma sā ra ta ra

(jagadānandakāraka)

8.
p m r s n. p. S
ka ra dhṙ ta śa ra jā

S , m r s S
lā su ra ma dā

, p m r S n p
pa ha ra n. ā va ni

, p m r S p m
su ra su rā va na

p N n p n ṡ ṙ
ka vı̄ na bi la ja mau

, r m p n P p
ni kṙ ta ca ri tra

ṡ n p m R n p
sa · nnu ta śrı̄ tyā

m r S , r g m
· ga rā ja nu ta

(jagadānandakāraka)

9.
p P n p m n p
pu rā n. a pu ru s.a nṙ

m m , p m g m r
va rā tma jā · śri ta

s R s m g p m
pa rā dhı̄ · na kha ra

n P m g m p n
vi rā dha rā · va n. a

p Ṅ ṡ ṙ ṡ ṁ ṙ
vi rā va n. ā · na gha

ṡ Ṙ ṡ n p M
pa rā śa ra ma nō

g G m p n ṡ n p
ha rā vi kṙ ta tyā ·

m r s s r g m
ga rā ja sa · nnu ta

(jagadānandakāraka)

10.
p p n p p n p p
a ga n. i ta gu n. a ka na

m P n P , n
ka cē la sā la

p p m M p M
vi da l.a nā ru n. ā

n p M ṡ n p m
bha sa mā na ca ra n. ā

, P m g m P
pā ra ma hi mā

, m r s p m r s
dbhu ta su ka vi ja na

n p m r s ṡ n p
hṙ · tsa da na su ra mu

m r s p m p s r
ni ga n. a vi hi ta ka la

s P. n. s r S
śa nı̄ ra ni dhi jā

m r s P m r s
ra ma n. a pā pa ga ja

n P p ṡ n P
nṙ siṁ ha va ra tyā

ṙ Ṡ Ṡ n p m
ga rā jā di nu ta

(jagadānandakāraka)
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2. DUD. UKUGALA NANNĒ DORA
rāgam: gaul.a (mēl.am 15) tāl.am: ādi — 1 kal.ai

pallavi

dud. ukugala nannē dora kod. uku brōcurā entō

anupallavi

kad. u durvis.ayākṙs.r.tud. ai gad. iya gad. iyaku nin. d. āru

caran. am

śrı̄vanitā hṙt kumudābjāvāṅmānasa gōcara ‖1‖

sakalabhūtamula yandu nı̄vai yun. d. aga madilēka bōyina ‖2‖

ciRuta prāyamula nād. ē bhajanāmṙta rasavihı̄na kutarkkud. aina ‖3‖

paradhanamula koRaku norula madi(ni) karaga baliki kad. upu niṁpa diriginat.t.i ‖4‖

tanamadini bhuvini saukhyapu jīvanamē yanucu sadā dinamulu gad. ipē ‖5‖

teliyani nat.avit.a ks.udrulu vanitalu svavaśamaut.akupadiśiñci santasi-
lli svaralayaṁbu leRuṅgakanu śilātmulai subhaktulaku samānamanu ‖6‖

dṙs.t.iki sāraṁbaku lalanā sadanārbhaka sēnāmita dhanādulanu
dēvādidēva neranammitini gākanu (nı̄) padābja bhajanaṁbu maRacina ‖7‖

cakkani mukhakamalaṁbu nanu sadā nāmadilō smaran. a lēkanē
durmadāndha janula kōri paritāpamulacē dagili nogili durvis.aya
durāsalanu rōyalēka satatamaparādhinayi capalacittud. aina ‖8‖

mānavatanu durlabha manucu neñci paramānanda mondalēka
mada matsara kāma lōbha mōhulaku dāsud. ai mōsa bōti gāka

modat.i kulajud. agucu bhuvini śūdrula2 panulu salpucu nun. t.ini gāka
narādhamulanu kōri sārahı̄na matamulanu sādhiṁpa tārumāru‖9‖

satulakai konnāl.l.āstikai sutulakai konnāl.l.u dhana
tatulakai tirigiti nayya tyāgarājāpta it.uvan. t.i ‖10‖

z z z z z z z z z z

2ks.udrula

6



pallavi

1.
R R p m P
du d. u ku · ·

, , M m g M
ga la · ·

R , , p m g m
na nnē · · ·

R , , r S s
do ra · ·

2.
R R p m n p
du d. u ku · · ·

, , p p m g M
ga la · ·

R , , p m g m
na nnē · · ·

R , , r S s
do ra · ·

3.
R R p m N p
du d. u ku · · ·

ṡ n p p m g M
· · ga · la · ·

R , , p m g m
na nnē · · ·

R , , r S s
do ra · ·

1.
r M r m P
ko d. u ku · ·

M p n P m g
brō · · · cu

M , , , , , ,
rā

, , s R r s n
en · tō · ·

2.
r m r m p m p n
ko · d. u · ku · · ·

p n ṡ ṙ ṡ n p n
brō · · · · · cu ·

Ṡ , , , , ṡ n
rā · ·

p m g M r s n
· · e · ntō · ·

r m R m p m p n
ko · d. u · ku · · ·

p n ṡ ṙ ṡ n p n
brō · · · · · cu ·

ṡ ṙ ṙ ṡ n p m
rā · · · · · ·

p m g M r s n
e · · · ntō · ·

(dud. ukugala)

anupallavi

1.
Ṙ Ṙ Ṙ , ,
ka d. u du

Ṙ Ṙ ṡ ṙ Ṁ
rvi s.a yā ·

, , ṡ ṙ Ṁ Ṙ
kṙ · · s.t.u

ṡ n P N Ṡ
d. ai · · · ·

2.
Ṙ Ṙ Ṙ , ,
ka d. u du

Ṡ Ṙ ṡ ṙ ṁ Ṙ
rvi s.a yā · · ·

Ṁ ṡ ṙ Ṁ Ṙ
· kṙ · · s.t.u

s n P N Ṡ
d. ai · · · ·

ṙ ṁ ṙ ṡ ṡ ṙ ṡ ṅ
ga · d. i · ya · · ·

n ṡ n p p n p m
ga · d. i · ya · · ·

r m p n Ṡ , n
ku · · · ni ·

p m g m , r s n.
· · n. d. ā · ru · ·

(dud. ukugala)

caran. am

1.
R ; ; ;
śrı̄

R S n s R
· · va · ni

S ; ; S
tā hṙ

; ; s n. P
tku mu dā

M ; ;
bjā

M ; ; r. m. p. n.
vā ṅmā · · na

P. , , , , , ,
sa

, , m. P. n. S
gō · ca ra

(dud. ukugala)

2.
r r s s , , n s
sa ka la bhū ta mu

r M m s r M
la ya ndu nı̄ · vai

n s r m M s r
yu · n. d. a ga ma di

G , m r r s n
lē ka bō · yi na

(dud. ukugala)
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3.
r r p p m r r s
ci Ru ta p rā ya mu la

S S r p M
nā d. ē bha ja nā

r s n. s r S s
mṙ ta ra sa vi hı̄ na

p M m r r s n
ku ta rkku d. ai · · na

(dud. ukugala)

4.
p p m m r s n s
pa ra dha na mu la ko ra

r p m m r s r p
ku no ru la ma di ka ra

m r p m r s r m
ga ba li ki ka d. u pu ni

, m r r s S n
ṁ pa ti ri gi na t.t.i

(dud. ukugala)

5.
n p m p n r m p
ta na ma di ni bhu vi ni

N m p N p n
sau khya pu ji va na

Ṡ r m p n Ṡ
mē ya nu cu sa dā

n p p m r r s n
di na mu lu ga d. i pe ·

(dud. ukugala)

6.
r r p p r r m m
te li ya ni na t.a vi t.a

s s r r p. n s r
ks.u dru lu va ni ta lu

p. m m r s s n p
sva va śa mau t.a ku pa

m P n p n ṡ ṙ
di śi ñci sa · nta si

, ṁ ṙ ṡ ṅ Ṡ ṙ
lli sva ra la yaṁ bu

ṁ Ṙ ṙ ṡ n ṙ ṡ
le Ruṁ ga ka nu śi lā

, ṡ n p ṡ N p
t mu lai su bha ktu

m r n P m r s
la ku sa mā na ma nu

(dud. ukugala)

7.
S r s S S
dṙ s.t.i ki sā raṁ

n s r m M r p
ba ku la la nā sa da

M r n P M
nā rbha ka sē nā

ṡ n p M ṙ ṙ ṡ
mi ta dha nā du la nu

s n p ṡ n P ṙ
dē vā di dē va

ṡ n P ṡ n p m
ne ra na mmi ti ni gā

, n p m R s s
ka nu pa dā bja bha

ṡ Ṡ n p m r s
ja naṁ bu ma Ra ci na

(dud. ukugala)

8.
P p m r s r p
ca kka ni mu kha ka ma

M , r s s R
laṁ bu na nu sa dā

M s r M n s
nā ma di lō sma ra

r G m R , ,
n. a lē ka nē

n s r S s p m
du rma dā ndha ja nu

r S s n p P
la kō ri pa ri tā

p ṡ n P p m r
pa mu la cē da gi li

m p n P ṡ n p
no gi li dur vi s.a ya

ṙ Ṙ ṁ ṙ ṁ ṡ ṙ
du rā sa la nu rō

ṁ Ṙ ṡ n p n ṡ
ya lē ka sa ta ta ma

ṙ Ṡ n p m r m
pa rā dhi na yi ca pa

p N p m R s
la ci ttu d. a nai na

(dud. ukugala)

9.
S r s n. s R
mā na va ta nu dur

r. s n s r M m
la bha ma nu cu ne ñci

s r M r m s r
pa ra mā na · nda mo

, s S S , ,
nda lē ka

p p M r s r m
ma da ma tsa ra kā ·

p R m R p m
ma lō bha mō hu la

r P m r m s r
ku dā su d. a i mō

m R s S S
sa bō ti gā ka

p n p p n p m p
mo da t.i kū la jū d. a gu

m r p m r m p n
cu bhu vi ni śū dru la

p n ṡ r, m p n
pa nu lu sa · lpu cu

p m r s S S
nu n. t.i ni gā ka
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ṡ Ṡ ṡ ṙ ṙ ṁ ṙ
na rā dha mu la nu kō

, ṁ ṡ ṙ ṁ Ṙ ṡ
ri sā ra hı̄ na

n p n ṡ ṙ Ṡ ṡ
ma ta mu la nu sā dhi

n p P m R s
ṁ pa tā ru mā ru

(dud. ukugala)

10.
P P p m M
sa tu la · ·

r s S r m r m
kai · · ko · · ·

P p m g m r g
· nnā · · · l.l.ā ·

M R S , ,
· sti kai

R p m g m r
su tu ·la · ·

s n P n s r m
kai · · ko · · ·

p n P , , P
· · nnā l.l.u

M p m M , , M
dha · · · na

Ṙ Ṙ Ṙ , ,
ta tu la

Ṙ , , ṡ ṙ Ṁ
kai ti · ri

ṡ ṙ Ṁ ṙ ṙ Ṡ
gi · · ti · ·

ṡ n P N Ṡ
nai · · · yya

ṙ ṁ ṙ ṡ ṡ ṙ ṡ n
tyā · ga · rā · · ·

n ṡ n p p n p m
jā · · · · · pta ·

r m p n S , n
i· t.u · t.u van. ·

p m g M r s s
· · · · t.i · ·

(dud. ukugala)

z z z z z z z z z z
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3. SĀDHIÑCENĒ Ō MANASĀ
rāgam: ārabhi (mēl.am 29) tāl.am: ādi — 1 kal.ai

pallavi

sādhiñcenē ō manasā

anupallavi

bōdhiñcina sanmārga vacanamula
boṅku jēsi tā bat.t.ina pat.t.u

caran. am

samayāniki tagu māt.alād. enē ‖1‖

dēvakı̄ vasudēvula nēgiñcinat.u ‖2‖

raṅgēśud. u sadgaṅgā janakud. u saṅgı̄ta sāṁpradāyakud. u ‖3‖

gōpı̄jana manōratha mosaṅga lēkanē gēliyu jēsēvād. u ‖4‖

3sārasārud. u sanaka sanandana sanmuni sēvyud. u4 sakalādhārud. u ‖5‖

vanitala sadā sokka jēyucunu mRokka jēsē paramātmud. adiyugā-
ka yaśōda tanayud. añcu mudaṁbu nanu muddu bet.t.a navvucun. d. u hari ‖6‖

parama bhaktavatsulud. u sugun. a pārāvārun. d. ājanmamanaghu d. ı̄
kalibādhala dı̄rccuvād. anucu nē hṙdāṁbujamuna jūcu cun. d. aga ‖7‖

harē rāmacandra raghukulēśa mṙdusubhās.a śēs.asayana paranā-
rı̄ sōdarāja virāja turagarāja rājanuta nirāmayāpaghana

sarası̄ruhadal.āks.a yanucu ved. u konna nannu tā brōvakanu ‖8‖

śrı̄veṅkatēśa suprakāśa sarvōnnata sajjana mānasa nikē-
tana kanakāṁbaradhara lasan makut.akun. d. ala virājita harē yanucu nē

pogad. aga tyāgarāja gēyud. u mānavēndrud. aina rāmacandrud. u ‖9‖

samayāniki tagu māt.alād. ene sadbhaktula nad. atalitlanenē
amarikagā nā pūja konenē aluga vaddananē

vimukhulatō jēra bōku manenē veta galgina tal.ukommananē
damaśamādi sukhadāyakud. agu śrı̄ tyāgarājanutud. u centarākanē ‖10‖

z z z z z z z z z z

3this caran. am line is not found in some books, but was sung by some śis.ya paraṁpara.
4gēyud. u
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pallavi

1.
P , , M p m M, g
sā · · · · ·

r r S D. D.
dhi · · · ñce

S , , , , s d.
nē ō ·

r s m g r s r m
· · ma na sā · · ·

2.
P , , m p d m M, g
sā · · · · · ·

r r S D. D.
dhi · · · ñce

S , , , , s d.
nē ō ·

p m p d d ṡ ṡ ṙ
· · ma na sā · · ·

3.
ṡ Ṡ d d p m g
sā · · · · · ·

r r S D. D.
dhi · · · ñce

d. s. d. s R s r M r p M
nē ·· · · · · · ō · ·

m p d p M, g r s r m
ma · · · na · sā · · ·

4.
P , , r p m M, g
sā · · · · ·

r r s s D. r s
dhi · · · · ñce ·

R , , , , , ,
nē

S r s S , , , ,
· · · ·

anupallavi

1.
d d P m p M , g
bō · · dhi · · ·

R R s r S
ñci na sa · ·

m g R d d P
nmā · · rga · va

m p D Ṡ Ṡ
ca · na mu la

2.
d d P M p m M, g
bō · · dhi · · · ·

R R s r S
ñci na sa · ·

m g R d d P
nmā · · rga · va

m p D Ṡ Ṡ
ca · na mu la

3.
d d p m P d ṡ d p
bō · · · dhi · · · ·

m g R S r s S
ñci · na sa · · ·

m g R d d P
nmā · · rga · va

m p D Ṡ Ṙ
ca · na mu la

Ṙ ṁ ġ Ṙ Ṡ ṙ ṡ
bo · · ṅku jē · ·

Ṡ Ṡ d d P
· si tā · ·

M p m M, g R R
ba · · · · t.t.i na

m p D m p d ṙ
pa · · t.t.u · · ·

ṡ Ṡ d d p m g
sā · · · · · ·

r r s s D. D.
dhi · · · ·ñce

S ; ; ;
nē

; ; ; ;

caran. am

1.
P P P , ,
sa ma yā

P P M P d p
ni ki ta gu · ·

M P , , P
· mā t.a

M M, g r s r m
lā · · d. e · nē ·

P d ṡ p D p
sa ma · yā

P P M P d p
ni ki ta gu · ·

M P , , P
· mā t.a

m p d p m g r s r m
lā · · · · · d. e · nē ·

P d ṡ p D p
sa ma · yā

P P R p m
ni ki ta gu ·

P d ṡ D P
· mā · · t.a

m p d p m g r s r m
lā · · · · · d. e · nē ·

2.
P , , , , P
dē va

m g R m g r r
kı̄ · · · va · su ·

s S s d d P
dē · · vu la nē

, , d s, s r m
gi · ñci na t.u

(samayā)
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3.
P P m g R
raṅ gē śu d. u sat

R m g r r s s
gaṅ gā · ja na ku d. u

D D , s S
saṅ gı̄ ta sāṁ

, r R , s r m
pra dā ya ku d. u

(samayā)

4.
D D p d p p
gō pı̄ ja na ma nō

, d p m M p m
ra tha mo saṁ ga lē

g r R R m m
· ka nē gē li yu

P P S r m
jē sē vā · d. u

(samayā)

5.
ṡ s d p m g r r
sā · ra · sā · ru d. u

m g r r s r s s
sa na ka sa na · nda na

D. r s R m g
san mu ni sē vyu d. u

r r p m p d p m
sa ka lā dhā · ru d. u

(samayā)

6.
d p m p d Ṡ d
va ni ta la sa dā so

d p P m g r r
kku jē yu cu nu mro

, r S S d d
kka jē sē pa ra

P m g r r S
mā tmu d. a di yu gā

S s D p m p
ka ya śō da ta na

d Ṡ ṡ d Ṙ ṙ
yu d. aṁ cu mu daṁ bu

ṡ r D ṡ P d
na nu mu ddu be t.t.a

M p m g r r m
na vvu cu · n. d. u ha ri

(samayā)

7.
r m p D p m p
pa ra ma bha kta va ·

d d p m p d P
tsa lu d. u su gu n. a pā

P m g R D
rā vā · ru n. d. ā

D p m g r R
ja nma ma na ghu d. ı̄

d d P ṡ ṡ D
ka li bā dha la dı̄

ṙ Ṡ ṡ ṁ ġ Ṙ
rcu vā d. a nu cu nē

ṡ Ṡ ṡ d d p p
hṙ daṁ bu ja mu na jū

, p m g r s r m
cu cu · · · n. d. a ga

(samayā)

8.
s P M p m g
ha rē rā ma ca ·

r r m g r R r
n dra ra ghu ku lē śa

s r s S s P
mṙ du su bhā s.a śē

p m g r d d P
s.a śa ya na pa ra nā

d. d. P. d. S s
rı̄ · sō da rā ja

d. R r s r m g
vi rā ja tu ra ga rā

, r P m g r d
ja rā ja nu ta ni

P ṡ D ṙ ṙ ṡ
rā ma yā pa gha na

ṁ ġ Ṙ ṡ ṙ ṡ Ṡ
sa ra sı̄ ru ha da l.ā

ṡ d d p P p
ks.a ya nu cu vē d. u

m g r R r S
ko n na na nnu tā

, , P , d p m
brō va ka nu

(samayā)

9.
P d d p P p
śrı̄ ve · ṅka t.ē śa

m g r R r p m
su · pra kā śa sa ·

P r s R s d.
rvō nna ta sa jja na

S , s s d R
mā na sa ni kē

r r s r M g r
ta na ka na kāṁ ba ra

m p d P p ṡ ṡ
dha ra la san ma ku t.a

D ṙ ṙ ṡ D ṁ
ku n. d. a la vi rā ji

ġ ṙ R ṡ ṙ ṡ ṡ
ta ha rē ya nu cu nē

12



, d d p P m g
po ga d. a gā tyā ·

r R r S s d.
ga rā ja gē yu d. u

S d. R s m g
mā na vē ndru d. ai ·

r P p m g r m
na rā ma ca · ndru d. u

(samayā)

10.5
d d P M p m m g
sa · · dbha · · · ·

R R S s n
ktu la na d. a ·

D. S , , , ,
ta li

R R R , ,
t.l.a ne nē

, , r M p D
a ma ri ka

d Ṡ d p m p m p D
gā · · · nā · · · ·

P P d p M M, g
· pū · · · ja ·

R s r s S ,
ko ne · nē ·

, , s n D. r s
a lu ga va ·

R , , R m g
· dda na ·

R ; ; ;
nē

S r s S , , , ,
· · · ·

d d p p m g R
vi · mu · khu · la

P m g R m g
tō · · · jē ·

R S r S S S
ra bō · · · ku

R R R ,
ma ne nē

s n. D. R S
ve · da ga ·

R R m g r s
lgi na tā · · ·

R m g r s r m
l.u ko · · · · ·

P M P , ,
mma ne nē

d d p p m g r m
da · ma · śa · mā ·

P P r m P
· di su · kha

m p D m p D
dā · · ya · ku

Ṡ Ṡ Ṙ , ,
d. a gu śrı̄

Ṙ ṁ ġ Ṙ Ṡ ṙ ṡ
tyā · · ga rā · ·

Ṡ Ṡ D D
· ja nu tu

P d p m g r s
d. u ce · · · nta ·

m p D m p d ṙ
rā · · ka · nē ·

ṡ Ṡ d d p m g
sā · · · · · ·

r r s s D D
dhi · · · · ñce

S , , , , , ,
nē

, , , , , , , ,

z z z z z z z z z z

5In the 10th caran. am lines, the sāhityam alone is to be sung.
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4. KANAKANA RUCIRĀ
rāgam: varāl.i (mēl.am 39) tāl.am: ādi — 2 kal.ai

pallavi

kanakana rucirā kanakavasana ninnu

anupallavi

dina dinamunu manasuna canuvuna ninnu

caran. am

pālugāru mōmuna śrı̄yapāra mahima danaru ninnu ‖1‖

kalakala6manu mukhakal.a galigina sı̄ta kulukucu nōra kannulanu jūcē ninnu‖2‖

bālārkābha sucēla man. imaya mālālaṅkṙta kandhara
sarasijāks.a vara kapōla surucira kirı̄t.adhara santataṁbu manasāraga ‖3‖

sāpatni mātayau surucicē karn. aśūlamaina māt.a vinu-
la curukkana tāl.aka śrı̄harini dhyāniñci sukhiṁ paga lēdā yat.u ‖4‖

mṙga mada lalāma śubha nit.ila vara jat.āyu mōks.aphalada pavamāna
sutud. u nı̄du mahima delpa sı̄ta teliśi valaci sokkalēdārı̄ti ninnu ‖5‖

sukhāspada vimukhaṁbudhara pavana vidhēhamānasa vihārāpta
surabhūja mānita gun. āṅka cidānanda khaga turaṅga dhṙta rathāṅga

paramadayākara karun. ārasa varun. ālaya bhayāpahara śrı̄raghupatē ‖6‖

kāmiñci prēmamı̄Ra karamula nı̄du pāda kamalamula bat.t.u konu
vād. u sāks.i rāmanāma rasikud. u kailāsa sadanud. u sāks.i

maRiyu nārada parāśara śuka śaunaka purandara nagajādharaja
mukhyulu sāks.i gāda sundarēśa sukha kalaśāṁbudhi vāsāśrı̄tulakē ‖7‖

satatamu prēmapūritud. agu tyāgarāja-
nuta mukhajita kumudahita varada ninnu ‖8‖

z z z z z z z z z z

6tal.atal.a
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pallavi

1.
, , = p P p p m

ka na ka na ·
G g r r S ,
ru ci · rā ·

, , s s n. s r s
ka na · ka va ·

n. s g r G g m
sa · na · ni nnu ·

2.
, , = p P p p m

ka na ka na ·
G g r r S ,
ru ci · rā ·

, , s s n. s r s
ka na · ka va ·

n. s g r G m p d p
sa · na · ni nnu · · ·

3.
M = p p m p d n d p m
· ka na · ka · · na · ·

G m p d n d p m g G
ru ci · · · · · · · rā

g r r s s s n s r s
· · · · ka na · ka va ·

n s g r G m p d p
sa · na · ni nnu · · ·

4.
M = p p m p n d p m G m p d n Ṡ Ṙ ṡ n d p m G

· ka na · ka na ru ci · · · · · · · · · · rā
, g r s s s n s r s

· · · ka na · ka va ·
n. s g r G g m
sa · na · ni nnu ·

5.
M = p Ṡ Ṡ n D n d p m G g r R , ,
· ka · na ka · na · · ru ci · rā

, , r s n s , ,
· · · ·

; ; ; ;

anupallavi

1.
, , = ṡ ṡ n d p m

di na · di na ·
G g P P , , , , ,
mu · · nu ·

p d n ṡ n d p m
· · di na · di na ·

G g p m P, , , p d
mu · · · nu · a ·

2.
N = ṡ n ṡ ṙ N d p m
nu di · na · di na ·

G g p m P , p d d n
mu · · nu · ma · na ·

, , Ṡ ṙ Ġ ṙ ṙ Ṡ
su na · · ca nu

ṡ nN ṡ ṙṠ ṡ nD d nṡn
vu · · na· ·ni · · nnu · · ·

3.
d p d n = ṡ n Ṡ ṙ n d p m G g p M P D d ṡ N Ṡ
· · · · di · na · · di na · mu · · nu · ma · · na ·

, , ṡ n Ġ, ṙ ṙ Ṡ
su na · ca nu

n ṡṙṡ n Ṡṙṡ ṡ nD d nṠṙṡ
vu· · ·na · · · ni · · nnu · · · ·

n d p m= p Ṡ Ṡ n D n d p m
· · · · ka · na · ka · na · · ru ci rā

caran. am

1.
P , p m p d p
pā lu · · gā ru

m p d p m g g r
mō · · · · · mu na

S , r G r s
śrı̄ ya pā · ra

n. s n. s g r g m
ma hi ma da na ru ni ·

p m
nnu

2.
g g p m d p n d
ka la ka la ma nu mu kha

ṡ n ṙ ṙ ṡ n Ṡ
ka l.a ga li gi na ı̄

r n s d n p d n
ta ku lu ku cu nō · ra

Ṡ n d p d p m
ka nnu la nu jū · cē

g m
ni nnu
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3.
P M P d m
bā lā rkā bha su

P , m g g m p
cē la ma n. i ma ya

D M G g r
mā lā laṅ kṙ ta

s r g r S , ,
ka · · ndha ra

n s r S s m p
sa ra si jā ks.a va ra

d P p d m p d
ka pō la su ru ci ra

n Ṡ ṙ n d p d
ki rı̄ t.a dha ra sa ·

n D p m p D
nta taṁ bu ma na sā

p m
ra ga

4.
S , P d M
sā pa tni mā

d P d p m G
ta yau su ru ci cē

P m G r S
ka rn. a śū la mai

r G r s M g
na mā t.a lu vi nu

r s D p m N
la cu ru kka na tā

d p Ṙ ṡ n d ġ
l.a ka śrı̄ ha ri ni dhyā

, ġ ṙ ṡ ṙ ṡ n d
niñ · ci su khi ṁ

p d N Ṡ n d
pa ga lē dā · ·

p m
ya t.u

5.
g g m p d N d
mṙ ga ma da la lā ma

p m g g r s r n.
śu bha ni t.i la va ra ja

S , n. G r g
t.ā yu mō · ks.a

m p d p d P m
pha la da pa va mā na

g g m P d p d
su tu d. u ni du ma hi

n Ṡ ṙ Ġ ġ ġ
ma de lpa si ta te

r ṡ n ṡ ṙ Ṡ n
li śi va la ci so kka

d p D , P d
lē · dā rı̄ ti

p m
ni nnu

6.
s Ṡ n d p m g
su khā spa da vi mu khā

, r s n. d. n. s r
·mbu dha ra pa va na vi

S , n G r s
dē ha mā na sa

d M G g r s
vi hā rā · ·pta

s n s g r g M
su ra bhū · · ja mā

n d m G r ṡ n
ni ta gu n. ā ṅka ci dā

d P m ġ ġ ṙ ġ
· na nda kha ga tu ra

, ṙ ṡ ṙ ġ Ṙ ṡ
ṅ ga dh ṙta ra thā ṅga

n ṙ ṡ ṙ N d n
pa ra ma da yā ka ra

p d M p d p m
ka ru n. ā ra sa va ru

G r s r G r
n. ā la ya bha yā pa

r s Ṡ , ṡ n d
ha ra śrı̄ ra ghu pa

p m
tē

7.
G M P P
kā mi ñci prē

m P d p m p d
ma mı̄ Ra ka ra mu la

N d P d g m
nı̄ du pā da ka ma

d p m g , r s n
la mu la ba t.t.u ko nu

D. n. S r S
vā d. u sā ks.i rā

n. G r g m p d
ma nā ma ra si ku d. u

M , G r s d
kai lā sa sa da

p d m d P , ,
nu d. u sā · ks.i

m p m G , d p m
ma Ri yu nā ra da pa

G n d p m G
rā śa ra śu ka śau

ṡ n d p d m p d
na ka pu ra · · nda ra

p d N , ṡ r n
na ga jā dha ra ja
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Ṡ ġ ṙ Ġ ṁ ġ
mu khyu lu sā ks.i gā

, ṙ ṡ ṙ ġ Ṙ Ṡ
da su nda rē · śa

n ṡ ṙ ṙ Ṡ p d
su kha ka la śāṁ bu dhi

n d P , m p d
vā · sā śrı̄ tu la

p m
kē

8.7
, , p P p p m

sa ta ta mu ·
G , , M P
prē ma pū

, , m P d p m
ri tu d. a gu ·

G g r s r g r
tyā ga ·rā · · ·

r s = n G r G
ja · nu ta mu kha

M P d n Ṡ
ji ta ku mu da

, , ṡ ṙ ġ ṙ Ṡ
hi ta · va ra

n ṡ ṙ ṡ ṅ ṡ ṙ ṡ
da · · · · · · ·

ṡ n D d n Ṡ ṙ ṡ
ni nnu · · · ·

n d p m
ka na

z z z z z z z z z z

7In the 8th caran. am, sing only the sāhityam.
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5. ENDARŌ MAHĀNUBHĀVULU
rāgam: śrı̄ (mēl.am 22) tāl.am: ādi — 1 kal.ai

pallavi

endarō mahānubhāvulu andariki vandanamu

anupallavi

canduru varn. uni anda candamuna hṙdayāra-
vindamuna jūci brahmānandamanubhaviñcu vā (rendarō)

caran. am

sāmagānalōla manasija lāvan. ya dhanya mūrdhanyu (lendarō) ‖1‖

mānasa vanacara vara sañcāramu nilipi mūrtti bāguga pod. aganē vā(rendarō) ‖2‖

saragun. a pādamulaku svāntamanu sarōjamunu samarppan. amu sēyuvā (rendarō) ‖3‖

patitapāvanud. ane parātparuni guriñci paramārthamagu nijamā-
rgamutōnu bād. ucunu sallāpamutō svaralayādi rāgamulu teliyuvā (rendarō) ‖4‖

harigun. a man. imaya8 saramulu gal.amuna śōbhillu bhakta kōt.ulilalō
telivitō celimitō karun. a galgi jagamellanu sudhā dṙs.t.icē brōcuvā (rendarō) ‖5‖

hoyalu mı̄Ra nad. alu galgu sarasuni sadā kanula jūcucunu pulaka śa-
rı̄rulayi ānanda payōdhi nimagnulai mudaṁbunanu yaśamu galavā (rendarō) ‖6‖

parama bhāgavata maunivara śaśivibhākara sanaka sanandana
digı̄śa sura kiṁpurus.a kanakakaśipusuta nārada tuṁburu

pavanasūnu bālacandradhara śuka sarōjabhava bhūsuravarulu
parama pāvanulu ghanulu śāśvatulu kamalabhava sukhamu

sadānubhavulu gāka (rendarō) ‖7‖

nı̄ mēnu nāma vaibhavaṁbulanu9 nı̄ parākrama dhai-
ryamula śānta mānasamu nı̄vulanu vacana satyamunu raghuvı̄ra nı̄yed. a

sadbhaktiyu janiñcakanu durmatamulanu kalla jēsinat.t.i nı̄ madi
neRiṅgi santataṁbunanu gun. a bhajanānanda kı̄rttanamu sēyuvā (rendarō) ‖8‖

8man. ulagu
9vaibhavammulanu
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bhāgavata rāmāyan. a gı̄tādi śruti śāstra purān. apu
marmamulan śivādi s.an. matamula gūd. hamulan muppadi mukkō-

t.i surāntaraṅgamula bhāvaṁbula neRigi bhāva rāga layādi saukhya-
mucē cirāyu vul galigi niravadhi sukhātmulai tyāgarāptulaina vā (rendarō) ‖9‖

prēma muppiri gonu vēl.a nāmamu dalacē vāru
rāmabhaktud. aina tyāgarāja nutuni nijadāsulaina vā10 (rendarō) ‖10‖

z z z z z z z z z z

10nijadāsu (lendarō)
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pallavi

1.
, , , , = S R

e nda
R g r S , ,
rō · · ma

, , s n. s n. n. p.
hā · · nu ·

N. , , S , ,
bhā vu

2.
n S n. = S R
lu · · e nda

r g r S n. s R g r
rō · · · ma · · · ·

S s n. r s n. p.
· hā · nu ·

N. , , S , ,
bhā vu

3.
n. S n = S R
lu e nda

p m r g r S
rō · · · · ma

, , n. s r s n. p.
hā · · · nu ·

N. , , S , ,
bhā vu

4.
S , , = N. S
· la nda

R m r r m P
ri · · ki · ·

, , P , p m r
va nda · ·

R G g r r s
na · mu · · ·

1.
n. S n. = S R
· · · le nda

p m R g r S
rō · · · · ma

, , N. s r s n. p.
hā · · nu ·

N. , , S , ,
bhā vu

2.
S , , = s n. S
· la · nda

R m R r m P
ri · · ki · ·

p m p n p n p m
va · · · nda · · ·

m p m r r g r s
na · · · mu · · ·

3.
n S n. = s n. S
· · · la · nda

R m r r m P
ri · · ki · ·

p m p n p n ṡ n
va · · · · · · ·

Ṡ ṡ n p m R
nda na · · · mu

4.
g r s n. = s n S
· · · · la · nda

R m r r m p m
ri · · ki · · ·

p n p n ṡ n ṡ ṙ
· · va · · nda · ·

Ṡ ṡ n p m R
na · · · · mu

5.
g r s n = s n S
· · · · la · nda

R m r r m p m
ri · · ki · · ·

p n p n ṡ n ṡ ṙ
· · va · · nda · ·

S r s N s n P n p M p m
na · · · · · · · · · · ·

6.
R g r s n. S R
mu · · · · le nda

r g r S s r
rō · · · ma ·

r S , , n. n. p.
hā · · nu ·

N. n. r s n. S
bhā · · vu · lu

anupallavi

1.
, , , , = P M

ca ndu
P , , R M
ru va ·

r m P M , ,
rn. u · · ni

p m P , ,

2.
n n p m, = P M
· · · · ca ndu

P , R R M r
ru va · ·

r m P p m M , ,
rn. u · · ni · ·

M N P , ,

3.
ṅ p p m = P M
· · · · ca ndu

P , R R M r
ru va · ·

r m P p m M , ,
rn. u · · ni · ·

M N P Ṡ
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4.
ṡ n p m = P M
· · · · ca ndu

P , r R m r
ru · va · ·

r m P p m M , ,
rn. u · · ni · ·

r G g r S
a · nda · ·

n s r m = P p m
· · · · ca nda ·

r g r s s n. S
mu · · · na · ·

r m r r m p m
hṙ · · da · ··

P , , P , ,
yā ·

1.
P , , , = R R
ra vi nda

R ġ ṙ Ṡ n ṡ Ṙ ġ ṙ
mu · · · na · · · ·

Ṡ ṡ n ṡ n P
· jū · · · ci

P s n S , ,
bra · · hmā

2.
Ṡ ṡ n = Ṙ Ṙ
a ra · vi nda

Ṙ ġ ṙ Ṡ n ṡ ṙ ġ ṙ
mu · · · na · · · ·

Ṡ n ṡ ṙ ṡ n p
· jū · · · ci ·

P s ṅ Ṡ , ,
bra · · hmā

1.
, , , , = Ṙ Ṡ

na nda
ṙ ṡ N ṡ n P
ma · · nu · ·

n p M p m R
bha · · vi · ·

n n p m r g R s
ñcu · · · vā · · ·

2.
N Ṡ n = Ṙ Ṡ
ā · · na nda

Ṡ ṙ ṡ N N ṡ n P
ma · · · nu · · ·

P n p M R g r R
bha · · · vi · · ·

n n p m r g r s
ñcu · · ·vā · · ·

n. S n. = S R p m r
· · · re nda rō · ·

caran. am

1.
S ; ; ;
sā

; S s n n. s.
ma gā · · ·

n. n. s n. P. , ,
· · · na lō

, , P. m. p. n. s
la ma na si ja

R ; ; ;
lā

; g r r g
va

r r g r r g r r
· n. ya dha · · · · nya

S , , , , g r
mū r dhan

,r s n.
· · nyu le nda

2.
R g r r g r r
mā na sa va na ca ra

s n. S S r s
va ra sañ cā ra mu

s r s N. n. G
ni li pi mū rtti bā

, g r s r g R
gu ga po d. a ga nē

, r s n.
vā · · re nda

3.
p p m r R p p
sa ra gu na pā da mu

m r P , p m r
la ku svā nta ma nu

n P n p m m p
sa rō ja mu nu sa ma

, p m r r G g
rppa n. a mu sē · yu

r r s n
vā · · re nda

4.
s s n. P r s n.
pa ti ta pā va nu d. a

P. g R s n. p.
nē pa rāt pa ru ni

m. P. p. n. s R
gu ri ñci pa ra mā

, g r s r m P
rtha ma gu ni ja mā
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p. n. S p P m
rga mu tō nu bā d. u

r m p n P ṡ n
cu nu sa · llā pa mu

P ṙ ṡ n P ġ
tō sva ra la yā di

Ṙ ṡ n p m r g
rā ga mu lu te li yu

r r s n
vā · · re nda

5.
p m m p r r g r
ha ri gu n. a ma n. i ma ya

n. s r g r r s n.
sa ra mu lu ga l.a mu na

p. n. s r ,r R
śō · · bhi llu bha

g R s r m P
kta kō t.u li la lō

p. n. s R r m p
te li vi tō ce li mi

N m p n Ṡ ṙ
tō ka ru n. a gal gi

ġ ṙ Ṙ ġ ṙ ṙ ṡ
ja ga me lla nu su dhā

, ṡ n p p m r g
dṙ · s.t.i cē · brō

r r s n
cu vā · re nda

6.
p n ṡ P n m p
ho ya lu mı̄ Ra na d. a

n R m p n p m
lu gal gu sa ra su ni

r R g r s n. s
sa dā ka nu la jū ·

n. g r s n. p. n. s
· cu cu nu pu la ka śa

R , m r m P
rı̄ ru la yi yā

,n m p n Ṡ ṙ
na · nda pa yō dhi

ġ Ṙ ṡ n p ṡ n
ni ma gnu la yi mu daṁ

, p m r p m p r
bu na nu ya śa mu ga

g r s n
la vā · · re nda

7.
r m p n ,m p n
pa ra ma bhā ga va ta

R , m p n p m
mau ni va ra śa śi

r R g r s n. p.
vi bhā ka ra sa na ka

m. p. n. n. S ;
sa nan da na

n. P. p. n. s R
di gī śa su ra kiṁ

, g r s r m p n
pu ru s.a ka na ka ka

p n m p r g r s
śi pu su ta nā · ra da

r m p m P , ,
tuṁ · · bu ru

n p n m , p R
pa va na sū nu bā

m P n m p n ṡ
la can dra dha ra śu ka

ṙ Ṙ ġ ṙ ṡ n p
sa rō ja bha va bhū ·

m p n n S , ,
su ra va ru lu

ṙ ġ ṙ ṙ , ġ ṙ ṡ
pa ra ma pā va nu lu

n ṡ ṙ ṡ ,ṡ n p
gha nu lu śa śva tu lu

m p r m r p m n
ka ma la bha va su kha mu

p Ṡ n p m r g
sa dā nu bha vu lu g

, r s n
ā · · ka e nda

8.
P ; ; r m
nı̄ mē

p R m r m P
nu nā ma vai · ·

m P r g r R
bha vaṁ bu la nu nı̄

, g r s n. p. n. s
pa rā · kra ma dhai
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p. n. s Ṗ ṗ R
rya mu la śā nta mā

g r s P p m r
na sa mu nı̄ vu la nu

m p n r , m p n
va ca na sa tya mu nu

s r m p N p n
ra ghu va ra nī ye d. a

s. n S. n ṡ ṙ ṙ
sa ·dbha kti yu ja ni

, ṙ ġ ṙ Ṙ ġ ṙ
ñca ka nu dur ma ta

ṙ ġ ṙ ṙ ,ṙ ṡ ṙ
mu la nu ka lla jē ·

ṡ Ṡ n p n ṡ ṙ
si na t.t.i nı̄ · ma di

ġ Ṙ ṙ Ṡ ṡ n
ne Ri ṅgi san ta taṁ

, n p m r m p n
bu na nu gu n. a bha ja

S , n P , m
nā · na nda

R , g r s n. s
kı̄ rtta na mu sē ·

r r s n.
yu vā · re nda

9.
R ; ; p. n.
bhā ga va

s R n. s r g r
ta rā mā · · ya n. a

R , S s. n. p
gı̄ tā di śru ti

P r. s R p n
śā stra pu rā n. a pu

P. r s R g r
mar ma mu lan śi vā

, s n. s r m p n
di s.a n. ma ta mu la

P p m R P
gū d. ha mu lan mu ·

p m R n p P
ppa di mu kkō · ·

s n P ṙ Ṙ ṡ
t.i su rā nta raṅ ga

n p P P ġ ṙ
mu la bhā vaṁ bu la

ṙ ġ ṙ ṙ , r R
ne Ri gi bhā va rā

g r r g r R r
ga la yā · di sau khya

s S p P ṙ ṙ
mu cē ci rā yu vu

, ġ ṙ ṡ n p n ṡ
lga li gi ni ra va dhi

ṙ Ṡ ṡ Ṡ P
su khā tmu lai tyā

p P r , r R
ga rā jā ptu lai

g r s n.
na vā · · re nda

10.
; ; = P M

prē ma
P ; R M
mu ppi ri

r m P n n p m
go · · · nu ·

R G g r r s
vē · l.a · · ·

n. s r m = p n p m
· · · · nā · ma ·

r g r s s n. S
mu · · · da · ·

R M r m p m
la cē· vā · ·

P ; ; ; ;
ru

; ; = Ṙ Ṙ
rā ma

Ṙ ġ ṙ S ṅ ṡ Ṙ ġ ṙ
bha · · · ktu · · · ·

Ṡ ṡ n ṡ n P
· d. ai · · · na

P s n Ṡ ;
tyā · · ga

; ; = Ṙ Ṡ
rā ja

Ṡ ṙ ṡ N Ṅ ṡ ṅ P
nu · · · tu ·· ·

p n p M M p m R
ni · · · ni · · ja

n. P m r g r s
dā · su lai · · na

n S n.
vā · · re nda

z z z z z z z z z z
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1. jagadānanda kāraka
rāgam: nāt.a (mēl.am 36) tāl.am: ādi — 1 kal.ai

The first pañcaratnam in rāgam nāt.a is the only one in this group that is in Sanskrit
language. (The remaining four are in telugu). In this kṙti, saint tyāgarāja praises
Lord rāma with all sorts of attributes. The sentence construction is very simple
here. He uses the word “jaya”, which means “be victorious” in the opening pallavi
line itself. All the phrases in each line addresses Lord rāma with some specific
qualities that the Lord possesses. The kṙti is flooded with numerous episodes from
rāmāyan. am, and various purān. ams.

pallavi

jagadānandakāraka! jaya jānakı̄prān. anāyaka!

MEANING: Oh (Lord rāma)! the bestower of eternal bliss to the entire world! the
life partner (Lord) of jānaki (the daughter of King janaka)! Be victorious!

anupallavi

gaganādhipa satkulaja! rājarājēśvara!
sugun. ākara! surasēvya! bhavyadāyaka! sadā sakala

MEANING: One who is born in the sūrya vaṁśam (dynasty of sun, the Lord of the
sky)! The God King of all Kings! abode of all virtues! worshipped by the dēvas
(celestials)! Always bestower of all worldly prosperity and auspiciousness!

caran. am

amaratārakanicaya kumudahita! paripūrn. ānagha! sura sura-
bhuja! dadhipayōdhivāsaharan. a sundarataravadana! sudhāmaya vacō

bṙnda! gōvinda! sānanda! māvarājarāpta śubhakarānēka ‖1‖

MEANING: Like the moon (the one that causes the kumuda (lily) to bloom) among
the multitudes of stars, you shine among the dēavas! you are complete (perfect)!
you are bereft of any sins (flawless)! you are like the kalpaka tree to the dēvas! you
stole curd and milk, and dress (of the gōpis) – (in the kṙs.n. āvatāram)! you possess
a face that is most beautiful! you possess a voice (group of words) as sweet as
ambrosia! you are the protector of the cows! you are full of happiness! you are
the husband of laks.mi! you are eternally young! you bless your devotees with
prosperity!
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nigama nı̄rajāmṙtaja pōs.akānimis.avairi vāridasamı̄ran. a
khaga turaṅga satkavihṙdālayāgan. ita vānarādhipa natāṅghriyuga ‖2‖

MEANING: You are nourished by the nectar from the lotus that are vēdas! (you are
praised in the vēdas)! Just like the wind that drives away the clouds, you destroy
the demons, who are the enemies of dēvas! you have the bird garud. a as your vehi-
cle! you reside in the heart of virtuous poets! your two feet are worshipped by the
leaders of multitude of monkeys (sugrı̄va, hanūmān, etc).

indranı̄laman. i sannibhāpaghana candrasūrya nayanāpramēya vā-
gı̄ndrajanaka sakalēśa śubhranāgēndraśayana śamanavairisannuta ‖3‖

MEANING: You possess a body that exceeds the beauty of blue sapphire gems
(indranı̄la)! the sun and the moon are your two eyes! You posses infinite glory
beyond imagination! you are the creator of Lord Brahma! you are the Lord of the
entire universe! You recline on the white serpent (king ādiśēs. a) ! you are saluted
by Lord śiva, the enemy of yama, the god of death!

pādavijita mauniśāpa savaparipāla varamantragrahan. alōla
paramaśāntacitta janakajādhipa sarōjabhava varadākhila ‖4‖

MEANING: By the (touch of) your feet, you eliminated the curse of ahalya, the
wife of sage gautama! You protected the sacrifices (yajña) of sage viśvāmitra! You
grasped the sacred chants (mantras bala, and atibala)! Your heart is full of calmness
(tranquility)! You are the husband of sı̄ta, the daughter of janaka! you blessed Lord
brahma (one born out of a lotus) with several boons!

NOTE: This caran. am line is full of episodes from the “bāla kān. d. am” of the epic
rāmāyan. am.

sṙs.t.isthityantakāra kāmita kāmitaphaladāsamānagātra śa-
cı̄patinutābdhimadaharānurāga rāga rājita kathāsārahita ‖5‖

MEANING: You are the cause of creation, protection, and destruction of the uni-
verse! You generously grant all the wishes of your devotees! You possess an un-
equalled body! You are saluted by indra, the husband of śacı̄! You destroyed the
pride of the ocean king! You are pleased with the essence of the stories of rāmāyan. a
with the devotional and musical contents in them!

sajjanamānasābdhi sudhākara kusumavimāna surasāripukarābja-
lālita caran. āvagun. āsuragan. a madaharan. a sanātanajanuta ‖6‖
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MEANING: You are like the moon to the ocean of the minds of all virtuous people!
(The water of the ocean is thrilled at the sight of the moon)! You fly in the pus.paka
vimāna (the chariot of flowers)! Your feet are massaged by the tender hands of
hanūmān, who vanquished the female demon, surasa!. You destroyed the (pride
of) entire clan of asuras! You are eternal! You are worshipped by Lord brahma!

ōṁkārapañcarakīra purahara sarōjabhava kēśavādi rū-
pa vāsavaripu janakāntaka kalādhara kalādharāpta ghṙn. ākara śa-
ran. āgata janapālana sumanōraman. a nirvikāra nigamasāratara ‖7‖

MEANING: You are the parrot that resides in the cage of the sacred “pran. ava” syl-
lable “ōm”! You are the form of Lord śiva (the one who destroyed the “tripura”,
Lord brahma (born out of the lotus), and Lord vis.n. u (kēśava)! You killed rāvan. a, the
father of indrajit! You are very dear to Lord śiva (the one who wears the crescent
moon)! You are ever compassionate! You protect those who surrender to you! You
rejoice the hearts of the pure and pious! You are devoid of all emotions! You are
the essence of all vēdas!

karadhṙta śarajālā suramadāpaharan. āvanı̄surasurāvana
kavı̄na bilajamaunikṙta caritra sannuta11 śrı̄ tyāgarājanuta ‖8‖

MEANING: You carry a host of bow and arrows in your hands! You take away
(destroy) the pride of the demons! You protect the dēvas and the brāhman. as! You
are praised in the rāmāyan. a, composed by saint vālmı̄ki (who was born out of a
mud hole)! You are worshiped by Saint tyāgarāja!

purān. apurus.a nṙvarātmajāśrita parādhı̄na kharavirādharāvan. a
virāvan. ānagha parāśara manōharāvikṙta tyāgarājasannuta ‖9‖

MEANING: You are the ancient without beginning! You are the noble son of king
daśaratha! You are always accessible to the devotees who seek your shelter! You
killed demons khara, virādha, and rāvan. a! You are sinless! You fascinated the minds
of sage parāśara! You are saluted by saint tyāgarāja!

agan. itagun. a kanakacēla sālavidal.anārun. ābha samānacaran. ā
pāra mahimādbhuta sukavijana hṙt sadana suramunigan. a vihita kala-

śa nı̄ranidhijāraman. a pāpagaja nṙsiṁhavara tyāgarājādinuta ‖10‖

MEANING: You possess an infinity of virtues! You wear a golden robe! You up-
rooted the seven sāla trees! You possess feet that are radiant like the reddish dawn!
You possess indescribable radiance! You live in the hearts of noble poets! You are
dear to the dēvas and the sages! You are dear to laks.mi, the one who rose from the
milky ocean! You are like a lion to the elephant of sins (you destroy sins). You are
worshipped by a host of devotees like tyāgarāja!

11sanmukha
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2. dud. ukugala nannē dora
rāgam: gaul.a (mēl.am 15) tāl.am: ādi — 1 kal.ai

In this kṙti in telugu, saint tāgarāja portrays himself as a great sinner indulging in
all evil deeds, and wonders whether Lord rāma will ever come to his rescue and
save him from this deluge. Indirectly, he pleads to all human beings to stay away
from the various evil acts and deeds he has described, and requests them to keep
the mind always occupied in the thought of the Lord.

pallavi

dud. ukugala nannē dora kod. uku brōcurā entō

MEANING: Tell me which prince (but you) will ever protect me, (who is) a great
sinner? (dud. uku = rush in following pleasures)

anupallavi

kad. u durvis.ayākṙs.r.t.ud. ai gad. iya gad. iyaku nin. d. āru

MEANING: (me) who indulges in evil acts, hour after hour - (which prince will
protect me)?

caran. am

śrı̄vanitā hṙt kumudābjāvāṅmānasa gōcara ‖1‖

MEANING: You are the moon that causes the lily of the heart of laks.mi to bloom!
You are beyond the comprehension of mind and speech! (who else other than you,
will rescue me?)

sakalabhūtamula yandu nı̄vai yun. d. agā madilēka bōyina ‖2‖

MEANING: (I am a sinner) who did not know that you constitute the soul of all
living things!

ciRuta prāyamula nād. ē bhajanāmṙta rasavihı̄na kutarkud. aina ‖3‖
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MEANING: (I am a sinner) who wasted all my childhood, by not drinking the
ambrosia of Lord’s names (by not chanting His names), and by indulging in bad,
useless logic.

paradhanamula koRaku norula madi(ni) karaga baliki kad. upu niṁpa diriginat.t.i ‖4‖

MEANING: (I am a sinner) who was only interested in coveting others’ wealth,
having my daily food, and filling my stomach, by indulging in sweet talk to elicit
their sympathy!

tanamadini bhuvini saukhyapu jīvaname yanucu sadā dinamulu gad. ipē ‖5‖

MEANING: I wasted days believing in my mind that leading a comfortable life is
the goal in life!

teliyani nat.avit.a ks.udrulu vanitalu svavaśamaut.akupadiśiñci santasi-
lli svaralayaṁbu leRuṅgakanu śilātmulai subhaktulaku samānamanu ‖6‖

MEANING: Not knowing anything, I sought the route of seducing dancers, hyp-
ocrite men, and damsels and getting attention from them; I delighted in them on
in their nefarious trade; Ignorant of the subtle knowledge of svaram and rhythm,
with a heart as hard as stone, I felt proud that I am equal to a pious and noble
devotee!

dṙs.t.iki sāraṁbagu lalanā sadanārbhaka sēnāmita dhanādulanu
dēvādidēva neranammitini gākanu (nı̄) padābja bhajanaṁbu maRacina ‖7‖

MEANING: I was superficially attracted toward women, huge mansions, children,
servants, enormous wealth, and similar things, and was carried away by the though
that they are all permanent. I completely forgot to sing devotedly in praise of your
lotus feet!

cakkani mukhakamalaṁbunu sadā nāmadilō smaran. a lēkanē
durmadāndha janula kōri paritāpamulacē dagili nogili durvis.aya

durāsalanu rōyalēka satatamaparādhinayi capalacittud. anaiina ‖8‖

MEANING: (I wasted all my life) without contemplating on your face which is
charming like a lotus, associating myself with men blinded by arrogance; deceiv-
ing myself, and coming to grief, unable to abstain from the indulgence of carnal
and material pleasure, always committing sinful acts, and with a vagrant mind!
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mānavatanu durlabha manucu neñci paramānanda mondalēka
mada matsara kāma lōbha mōhulaku dāsud. ai mōsa bōti gāka

modat.i kulajud. agucu bhuvini śūdrula12 panulu salpucu nun. t.ini gāka
narādhamulanu kōri sārahı̄na matamulanu sādhiṁpa tārumāru‖9‖

MEANING: Without realizing that the human life, which is extremely rare and dif-
ficult to obtain, and failing to appreciate that human birth is a good fortune, to
be happy, and grateful about, I wasted precious years, allowing myself to be en-
slaved by the internal foes such as arrogance, jealousy, passion, greed, and avarice,
and all these resulted in grief; Though I was born in a noble family, I stooped to
the level of doing work of inferior people, doing immoral acts not consistent with
my birth, which only added more distress; I followed the path of mean minded
people; to achieve insignificant gains, I wasted my days!

satulakai konnāl.l.āstikai sutulakai konnāl.l.u dhana
tatulakai tirigiti nayya tyāgarājāpta it.uvan. t.i ‖10‖

MEANING: I spent my life, for women sometimes, for wealth, for inheritance,
and children, sometimes; Lord, friend of tyāgarāja! Who will ever come forward
to protect me, such a sinner!

z z z z z z z z z z

3. sādiñcenē ō manasā
rāgam: ārabhi (mēl.am 29) tāl.am: ādi — 1 kal.ai

In this ārabhi kṙti, tyāgarāja innocently asks Lord why he is not answering his
prayers and avoiding him! He gives several analogies to substantiate this claim.
The first six caran. ams narrate various incidents where Lord kṙs.n. a was playing
pranks and evading his true devotees. The remaining caran. ams give illustrations
from rāma’s story.

pallavi

sādhiñcenē ō manasā

MEANING: Oh mind! He (Lord kṙs.n. a) has achieved his objectives!

anupallavi

bōdhiñcina sanmārga vacanamula
boṅku jēsi tā bat.t.ina pat.t.u

12ks.udrula
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MEANING: By falsifying the good conduct that he always preached, and by dubi-
ous methods, he has achieved his objectives!

caran. am

samayāniki tagu māt.alād. enē ‖1‖

MEANING: He has spoken and acted conveniently according to time and place!

dēvakı̄ vasudēvula nēgiñcinat.u ‖2‖

MEANING: He subjected dēvaki, and vasudēva to trial and sorrow (even though he
was born to them due to their austerities)!

raṅgēśud. u sadgaṅgā janakud. u saṅgı̄ta sāṁpradāyakud. u ‖3‖

MEANING: He is known as “raṅganātha”, he is the source of sacred river “gaṅga”,
and he is adept in the traditions of music (saṅgı̄tam).

gōpı̄jana manōratha mosaṅga lēkanē gēliyu jēsēvād. u ‖4‖

MEANING: He exposed the gōpis to ridicule and slander, and he did not keep the
promise of fulfilling their desires.

13 sārasārud. u sanaka sanandana sanmuni sēvyud. u14 sakalādhārud. u ‖5‖

MEANING: He is the essence of everything; he is worshipped by sanaka, sanandana,
and others; he is the base for everything!

vanitala sadā sokka jēyucunu mRokka jēsē paramātmud. adiyugā-
ka yaśōda tanayud. añcu mudaṁbu nanu muddu bet.t.a navvucun. d. u hari ‖6‖

MEANING: He is the eternal one (paramātma), who charmed the gōpis and made
them worship him; he smiled mischievously when yas. ōda kissed him, believing
innocently that he was her (human) child (rather than the real Lord vIs.n. u).

parama bhaktavatsulud. u sugun. a pārāvārun. d. ājanmamanaghu d. ı̄
kalibādhala dı̄rccuvād. anucu nē hṙdāṁbujamuna jūcu cun. d. aga ‖7‖

13this caran. am line is not found in some books, but was sung by some śis.ya paraṁpara.
14gēyud. u
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MEANING: You are extremely fond of your true devotees; you are the ocean of
good qualities; you are sinless; you eliminate all the evil effects of “kali”; I was
contemplating your form in the innermost recess of my heart.

harē rāmacandra raghukulēśa mṙdusubhās.a śēs.asayana paranā-
rı̄ sōdarāja virāja turagarāja rājanuta nirāmayāpaghana

sarası̄ruhadal.āks.a yanucu ved. u konna nannu tā brōvakanu ‖8‖

MEANING: Oh hari! rāmacandra! Lord of raghu’s dynasty! One who is softly spo-
ken! One who relines on the serpent “ādi śēs. a” one who regards every women
as his beloved sister! One who is praised by Lord brahma, garud. a (the bird king),
turagarāja (king of horses), and other kings! One who possesses eternal body! One
who has eyes resembling lotus petals! I worshipped you with all these attributes,
and still you would not care to protect me!

śrı̄veṅkatēśa suprakāśa sarvōnnata sajjana mānasa nikē-
tana kanakāṁbaradhara lasan makut.akun. d. ala virājita harē yanucu nē

pogad. aga tyāgarāja gēyud. u mānavēndrud. aina rāmacandrud. u ‖9‖

MEANING: Oh Lord vēṅkat. ēśa! Oh self-illuminated one! Supreme Being! One who
dwells in the minds of virtuous people! One who is clad in golden robes! One
who shines with a lustrous crown, and ear rings! Oh Lord vis.n. u! I always offered
my sincere prayers to you with these words! Yet, the one who is sung by tyāgarāja,
and the one who is like indra among human beings, spoke according to time and
place! (that is, you did not heed to my prayers).

samayāniki tagu māt.alād. ene sadbhaktula nad. atalitlanenē
amarikagā nā pūja konenē aluga vaddananē

vimukhulatō jēra bōku manenē veta galgina tal.ukommananē
damaśamādi sukhadāyakud. agu śrı̄ tyāgarājanutud. u centarākanē ‖10‖

MEANING: It was You, who prescribed the code of conduct for true devotees. You
patiently waited and acknowledged my worship; you wanted me not be be angry;
and told me to keep away from those who do not show devotion to You; again,
you taught me to remain calm in the face of adversity; you gave me virtue of
controlling the senses and senses and to meditate peacefully; In spite of all these,
you, who is sung by tyāgarāja has failed to come near me and offer your darśanam!

z z z z z z z z z z

4. kanakana rucirā
rāgam: varāl.i (mēl.am 39) tāl.am: ādi — 2 kal.ai
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In this composition, tyāgarāja declares that one can get more happiness by looking
at the divine, innocent face of Lord each day. He wants Lord rāma to include
him in the list comprising of sı̄ta, indra, purandhara, dhruva, and so on, who have
attained salvation by His blessings. He is confident that in the near future, he too
will receive God’s grace.

pallavi

kanakana rucirā kanakavasana ninnu

MEANING: It is an endless pleasure to see you, who is clad in golden robes.

anupallavi

dina dinamunu manasuna canuvuna ninnu

MEANING: Each day, by looking at you who resides in my heart, with great devo-
tion, the pleasure I derive is limitless.

caran. am

pālugāru mōmuna śrı̄yapāra mahima danaru ninnu ‖1‖

MEANING: (It gives me great pleasure) to see you, with your milk-flowing (beau-
tiful and radiant) face, and with boundless divine greatness.

kalakala15manu mukhakal.a galigina sı̄ta kulukucu nōra kannulanu jūcē ninnu‖2‖

MEANING: (It gives me great pleasure) to see sı̄ta with her blooming face cast her
shy glances at you, which shines like “kala kala” or tal.a tal.a).

bālārkābha sucēla man. imaya mālālaṅkṙta kandhara
sarasijāks.a vara kapōla surucira kirı̄t.adhara santataṁbu manasāraga ‖3‖

MEANING: Oh the one who wears garments that shine like the morning sun! the
one whose neck is adorned with garlands of precious gems! Who has lotus like
eyes! Whose cheeks are beautiful! Who wears shining crown! (It is always a great
pleasure) to see you with all these attributes.

15tal.atal.a
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sāpatnı̄ mātayau surucicē karn. aśūlamaina māt.a vı̄nu-
la curukkana tāl.aka śrı̄harini dhyāniñci sukhiṁ paga lēdā yat.u ‖4‖

MEANING: When the step mother suruci (wife of king uttānapāda) scolded with
harsh words, the five year old dhruva (son of sunı̄ti) went to the forest and per-
formed severe penance, meditating upon you, and attained salvation. Just like the
pleasure dhruva derived at your sight, I too like to derive pleasure in seeing you.

mṙga mada lalāma śubha nit.ila vara jat.āyu mōks.aphalada pavamāna
sutud. u nı̄du mahima delpa sı̄ta teliśi valaci sokkalēdārı̄ti ninnu ‖5‖

MEANING: You wear the “kastūri” (the essence obtained from the deer) on your
wide and beautiful forehead! You gave salvation to the dutiful bird warrior jat. āyu!
When hanūmān (the son of vāyu) went to the as.hōka forest in laṅka, and narrated
your glory, sı̄ta listened to your heroic achievements eagerly, her love for You mul-
tiplied, and she was in trance. (I too want to see you in this manner).

sukhāspada vimukhaṁbudhara pavana vidhēhamānasa vihārāpta
surabhūja mānita gun. āṅka cidānanda khaga turaṅga dhṙta rathāṅga

paramadayākara karun. ārasa varun. ālaya bhayāpahara śrı̄raghupatē ‖6‖

MEANING: You are the seat of joy! You are (like) the wind to the enemies who
are( like) the clouds (you drive them away)! You reside in the heart of vaidēhi
(the daughter of the king of vidēha)! You play in the minds of realised souls! You
have great qualities! You are infinite joy! You ride the bird garud. a! You wield the
weapon cakra (wheel)! You give boundless compassion! You are merciful! You
drive away fear from the minds of your devotees! You are the leader of the raghu
dynasty!

kāmiñci prēmamı̄Ra karamula nı̄du pāda kamalamula bat.t.u konu
vād. u sāks.i rāmanāma rasikud. u kailāsa sadanud. u sāks.i

maRiyu nārada parāśara śuka śaunaka purandara nagajādharaja
mukhyulu sāks.i gāda sundarēśa sukha kalaśāṁbudhi vāsāśrı̄tulakē ‖7‖

MEANING: The following are witnesses to this over pouring desire to be feasting
our eyes on your beauty and enjoying supreme bliss — hanūmān, who meditated
upon your name, the “rāma nāma”; Lord śiva, who rejoices in your name, and
resides in mount kailāsa; in addition, the following devotees — nārada, parāśara,
śuka, śaunaka, purandhara, pārvati (daughter of the mountain), sı̄ta, who are all well-
known for their devotion to you; You are beautiful god; you are immersed in the
ocean of bliss; you are one who protects those who take refuge in you. It is a great
pleasure to see you! ’

satatamu prēmapūritud. agu tyāgarāja-
nuta mukhajita kumudahita varada ninnu ‖8‖
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MEANING: You are worshipped by the kind and loving tyāgarāja! The beauty of
your face rivals that of the beautiful moon! You grant boons! (It is a great pleasure
to watch you).

z z z z z z z z z z

5. endarō mahānubhāvulu
rāgam: śrı̄ (mēl.am 22) tāl.am: ādi — 1 kal.ai

In this last pañcaratnam, appropriately set in the maṅgal.a (auspicious) rāgam “śrı̄”,
saint tyāgaāja pays lavish tribute to several devotees through the ages and salutes
these “great people” (mahānubhāvulu). Their noble achievements are summarized.

pallavi

endarō mahānubhāvulu andariki vandanamu

MEANING: I offer my salutations to all those learned and noble people in the
world!

anupallavi

canduru varn. uni anda candamuna hṙdayāra-
vindamuna jūci brahmānandamanubhaviñcu vā (rendarō)

MEANING: (I salute) those people who enjoy eternal happiness (brahmānandam)
by treasuring in their lotus hearts the beautiful form of the Lord, that rivals the
splendor of the moon.

caran. am

sāmagānalōla manasija lāvan. ya dhanya mūrdhanyu (lendarō) ‖1‖

MEANING: You (the Lord) delight in the music of sāma vēdam, and possess efful-
gent beauty of cupid (manmatha),. (I salute those people who worship you).

mānasa vanacara vara sañcāramu nilipi mūrtti bāguga pod. aganedu vā(rendarō) ‖2‖
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MEANING: They control their mind which rambles like a monkey, and establish
the beautiful form of Lord firmly there (in their minds). (I salute them)

saragun. a pādamulaku svāntamanu sarōjamunu samarpan. amu jēyuvā (rendarō) ‖3‖

MEANING: They submit the lotus petals of their minds at the feet of the Lord.
(Mind of the devotee is the lotus flower that is offered at Lord’s feet). (I salute
them)

patitapāvanud. agu parātparuni guriñci paramārthamagu nijamā-
rgamutōnu bād. ucunu sallāpamutō svaralayādi rāgamulu teliyuvā (rendarō) ‖4‖

MEANING: You are the one who removes the sins committed by the fallen ones;
You are the noblest among the dāvas. I salute those who tread the path of true
devotion, who are gifted with the profound knowledge of music in all its ramifi-
cations of svara, laya, etc, and who sing in praise of You!.

harigun. a man. imaya16 saramulu gal.amuna śōbhillu bhakta kōt.ulilalō
telivitō celimitō karun. a galgi jagamellanu sudhā dṙs.t.icē brōcuvā (rendarō) ‖5‖

MEANING: I salute those great people who, wearing garlands made out of the
gems that are the various attributes of Lord hari, and with their great wisdom,
affection and compassion, protect the world by their graceful glances glowing like
ambrosia.

hoyalu mı̄Ra nad. alu galgu sarasuni sadā kanula jūcucunu pulaka śa-
rı̄rulayi ānanda payōdhi nimagnulai mudaṁbunanu yaśamu galavā (rendarō) ‖6‖

MEANING: I salute those lofty men, who cleverly conceive in their minds’ eyes the
graceful and charming gaits of Lord rāma, and thereby immerse themselves in the
vast ocean of ecstatic Bliss, and attained fame, always immersed in this bliss.

parama bhāgavata maunivara śaśivibhākara sanaka sanandana
digı̄śa sura kiṁpurus.a kanakakaśipusuta nārada tuṁburu

pavanasūnu bālacandradhara śuka sarōjabhava bhūsuravarulu
parama pāvanulu ghanulu śāśvatulu kamalabhava sukhamu

sadānubhavulu gāka (rendarō) ‖7‖

16man. ulagu
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MEANING: There are great many lofty and devoted individuals such as a host
of saints (ṙs. i), sun, moon, sanaka, sanandana, the eight gods of the cardinal direc-
tions (indra, agni, etc), celestials like dēvas, kiṁpurus.as, prahl.āda (the son of hiran. ya
kaśipu), nārada, tuṁburu, hanūmān (son of vāyu), ’siva (the one who wears a crescent
moon), śukabrahman, brahma (who arose from the lotus), and the numerous vēdic
scholars known for their piety and devotion, and a multiple of immortal devotees
— all these people are eternally immersed in the divine experience (brahmānandam)
of the Lord. I pay obeisance to all these great devotees of God.

nı̄ mēnu nāma vaibhavaṁbulanu17 nı̄ parākrama dhai-
ryamula śānta mānasamu nı̄vulanu vacana satyamunu raghuvara nı̄yed. a

sadbhaktiyu janiñcakanu durmatamulanu kalla jēsinat.t.i nı̄ madi
neRiṅgi santataṁbunanu gun. a bhajanānanda kı̄rtanamu sēyuvā (rendarō) ‖8‖

MEANING: Oh superior among the raghus! These people praise the ravishing
beauty of your form, the glory of your name, your valor, your bravery, your peace-
ful mind, righteousness, and truthfulness. Like a dream, they readily abandon
those who do not show any devotion to you, and they praise your qualities with
intense devotion and reverence. (I salute all those great men).

bhāgavata rāmāyan. a gı̄tādi śruti śāstra purān. apu
marmamulan śivādi s.an. matamula gūd. hamulan muppadi mukkō-

t.i surāntaraṅgamula bhāvaṁbula neRigi bhāva rāga layādi saukhya-
mucē cirāyu vul galigi niravadhi sukhātmulai tyāgarāptulaina vā (rendarō) ‖9‖

MEANING: These people have intensively studies the sacred works like bhāgavatam,
rāmāyan. am, bhagavadgı̄ta, the vēadas, various śāstrams, and purān. ams, the six disci-
plines (śaivam, śāktam, etc), and understood their inner truths and essence, with
the concurrence of thirty three crores of the dēavas. They have dedicated their of-
ferings of songs in praise of the Lord, characterized by mood, melody and rhythm
(bhāva, rāga, and tāl.a) , acquired longivity through the joy of music, and they have
secured inner peace. They are also regarded by tyāgarāja as mentors dear to him. I
salute them all.

prēma muppiri gonu vēl.a nāmamu dalacē vāru
rāmabhaktud. aina tyāgarāja nutuni nijadāsulaina vā18 (rendarō) ‖10‖

MEANING: As devotion reaches its height, they utter the sacred names of the Lord
with fullest attention. They are the genuine devotees of Lord rāma (rāma bhaktas),
praised by tyāgarāja. I offer my salutations to them.

z z z z z z z z z z
17vaibhavammulanu
18nijadāsu (lendarō)
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DISCUSSION OF THE FIVE GHANA RĀGAMS

Traditionally, the five rāgaṁs, nāt.a , gaul.a, ārabhi, varāl.i, śrı̄ form a set known as ghana
rāgaṁs. During any Tyāgarāja ārādhana celebrations, one can hear the rendering, in chorus,
of all the five pañcaratna kr. tis (five gems) composed by the saint composer, and the first one
among them is the popular “jagadānanda kāraka” in rāgaṁ nāt.a .

Ghana Rāgaṁ 1. nāt.a

laks.an. aṁ (Definition) (Veṅkat.amakhin):
nāt.ā s. ad. ja grahōpetā avarohē ga dha varjitā

ārohan. aṁ: sa ri ga ma pa dha ni ṡa
avarohan. aṁ: ṡa ni pa ma ri sa

nāt.a (or nāt.t.ai) is a saṁpūrn. a – aud. ava (7 in ascending, 6 in descending) rāgaṁ, derived from
the 36th mēl.aṁ calanāt.a. The notes taken are: s. adśruti ri, antara ga, śuddha ma, s. adśruti dha
and kākali ni). (ru gu ma dhu nu).
According to the Dı̄ks.itar school, cala nāt.a is a rāgāṅga rāgaṁ and the asaṁpūrn. a mēl.aṁ
number 36.
This rāgaṁ has been mentioned in saṅgı̄ta ratnākaraṁ, saṅgı̄ta makarandaṁ and saṅgı̄ta
samaya sāraṁ. nāt.a is an very auspicious rāgaṁ. It is capable of creating a highly musical
atmosphere, when sung at the commencement of a concert. Hence, it is usually a preferred
rāgaṁ for the opening song in a concert. “ādi nāt.ā, antya surat.i”, goes the ancient saying. The
rāgaṁ nāt.a evokes vı̄ra rasa. This is a tri stāyı̄ rāgaṁ, and ri is rendered as dı̄rgha kaṁpita
svaraṁ. The rāga chāyā svaras are ri, ma and ga (jı̄va svaras). It is an upāṅga rāga. The
dhaivataṁ is an alpa prayogaṁ (not stressed much), or does not appear at all. There are
compositions in nāt.a that omit dha, and in some, the note dha appears only as a citta svara.
This rāgaṁ shines well in madhyama kāla ālāpana, and tānaṁ. A tānaṁ played in vı̄n. a
creates a very pleasing effect, and this is true of all ghana rāgaṁs..
The Mallari tune played in the Nāgasvaram for temple processions in South India is in nāt.a
(which is an evening rāgaṁ).
The first of Tyāgarāja’s five gems (pañcaratnaṁ): “jagadānantakārakā ”is in nāt.a. . Saṅgı̄ta
Saṁpradāya Pradarśini, the magnum opus work of Subbarāma Dı̄ks.itar, lists the following
pieces in nāt.a (treated as an asampūrn. a mēla rāgaṁ), and he does not mention any janya
rāgas.
A laks. ya gı̄taṁ by Vēṅkat.amakhin “ ārē ruppa giri vāsā”, (jhampa tāl.aṁ), a prabandhaṁ in
rūpaka tāl.aṁ, the Muttusvāmi Diks.itar kr.ti “pavanāthmajāgachcha” (jhampa tāl.am) on God
Hanūmān; a kı̄rtanam, “ iha para sādhaka” by Kumāra Ettappa Mahāraja; another kı̄rtanam
“parvata rāja kumari” in rūpakai tāl.aṁ, by Krishnaswami Ayya; a beautiful tāna varn. am (in
at.a tāl.am) “śrı̄ rājādhirāja” by Bālusvāmi Dı̄ks.itar (Muttusvāmi Dı̄ks.itar’s brother), and a rāga
sañcāri by Subbarāma Dı̄ks.itar, the author of this mammoth encyclopedia.

Some Compositions in nāt.a
gı̄taṁ
amari kapari (dhruvaṁ)
varnam:
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palumaru minne (ādi) by Patnam Subrahmanya Iyer
sarasija nābha (ādi) by Palghat Parameswara Bhagavathar (this piece is sometimes attributed to
Maharāja svāti tirunāl.)
kṙtis
svāminātha paripālaya (ādi) (Muttusvāmi Dı̄ks.itar)
mahāgan. apatim (ādi) (Muttusvāmi Dı̄ks.itar)
pavanātmaja āgachcha (jhampa) (Muttusvāmi Dı̄ks.itar)
paramesvara (ādi) (Muttusvāmi Dı̄ks.itar)
varasiddhi vināyakam (rupakam) (Ambi Dı̄ks.itar)
sarasr̄uhāsana priye (desakshi) (Puliyur Doraiswamy Iyer)
jagadānanda kārakā (ādi) (Tyagaraja)
ninne bhajana (ādi) (Tyāgarāja)
lalāt.āks.a namostuthe (ādi) (Muthiah Bhagavathar)
veda māthe veda vinuthe (ādi) (Muthiah Bhagavathar)
siddhi arul. (rūpakam) (Nilakanthan SIvan)
vārana mukha vā (d̄i) (Ambujam Krishna)
karimukha varadā (ādi) (G.N.Balasubramanyam)
śrı̄ mı̄nalocani (ādi)(Kavikunjara Bharati)
danthi mā mukhā (ādi)) Kotiswara Iyer)
gananāthanai (ādi) (Lakshmanan Pillai)
vandı̄suvudu (Purandaradasa)
śri gan. anātha (ādi) (Pallavi Sesha Iyer)
umayor parane (rūpakam) (Papanasam Sivan)
prasn. atosmi devam (ādi) (Tulası̄vanam)
śrı̄ gajānanā (ādi) (Tulası̄vanam)
śrı̄ padmanābham (miśra cāpu)(Tulası̄vanam)
re re mānasa (ādi)(Tulası̄vanam)

While I have not heard any pallavi expositions in nāt.a (I am sure, there must be a few), nāt.a
appears in the rāgamālika svaram segments in a pallavi rendition, or more often, in the tānam
portion, when all the five ghana rāgaṁs are rendered (either in tānam, or in the rāgamālika
svara segment).
I am not aware of any tillāna/jāval.i in nāt.a . This may be due to the fact that nāt.a is more
appropriate as an opening rāgaṁ in a concert, and does not feature in the post pallavi segment
of a concert. The line “perumai tanta en nāt.t.ai”, sings Maharajapuram Santhanam in his
popular tamil rāgamālika, : “sāraṅgan marugane sāveri bālakane”.
The following kṙtis are in the sampūrn. a mēl.aṁ 36 calanāt.a, and are the creations of various
people who composed in all 72 mēl.aṁs.

ethayyā gati enakku (ādi) Kotiswara Iyer (Kanda Gānāmutham)
nagātmajam (ādi) M. Balamuralikrishna (Rāgāṅga Raval.i)
bhāvayami (rūpakam) Cuddalore Subrahmanyam
nı̄lamayil (ādi) D. Pattammal
calana locini (ādi) Bangalore Mukund
cancala daivaṁ (ādi) Ashok Madhav

There are numerous janya rāgas of calanāt.a. Some of them are: acala nāt.a, as. tamūrti, bhāskarapriya,
cidānandi, gambhı̄ranāt.a, ghōradarśini, hind. ol.a mōhanam, kōkilanāt.a, lolaks. i, mañjul.a, nāt.a
, naipali, nāganı̄lāmbari, reva, rucirāṅgi, sāyujyadayini, srı̄mañjul.a, surarañjini, śuddhanāt.a,
gānarañjini, varn. akarn. ika, vasantataran. i, vijayaprata .
Of these, gambhı̄ra nāt.a (also known as śuddha nāt.a ) is a aud. ava-aud. ava rāgaṁ, and is more
allied to nāt.a .
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ārohanam: sa ga ma pa ni ṡa
avarōhan. am: ṡa ni pa ma ga sa

gambhiranāt.a resembles rāgaṁ tilaṅg of Hindusthani music. In tilaṅg, kōmal ni is used in
avarohan. a, while in gambhı̄rant.a, , tı̄vra ni is used both in ascending and descending. The
tamil pan. n. , Nattapadi is in gambhı̄ranāt.a. There are many tevārams sung in this pan. n. .

Some Compositions in gambhiranāt.a
śri jālandharam āsryāmāmyaham (ādi) Jayachamaraja Wodaiyar
raks.a mām śaran. āgatam (ādi) (Chembai sings this!)
jaya jaya gan. anāthā (ādi) Mayuram Viswanatha Sastri
ini yedu kavalai (ādi) Periyasami Thooran
girijā raman. a (ādi) MysoreVasudevachar

There are several rāgaṁs with the suffix nāt.a (but absolutely no relationship whatsoever to
nāt.a ).
(1) mōhana nāt.a (derived fron the 9th mēl.am dhēnuka)

arohanam: sa ga ma pa dha pa ma pa ni ṡa
avarohanam: ṡa ni pa dha pa ma ga sa

This is an ubhaya vakra, s. ad. ava — s. ad. ava rāgam. The dha is vakram in arohan. am, and
ri is vakram in the avarohan. am. A minor rāgaṁ with limited scope in ālāpana and svara
prastāra. The only composition I have heard in this rāgaṁ is: “mohana nāt.a rāga priye” (ādi)
by Muttusvāmi Dı̄ks.itar.
(2) sāraṅga nāt.a (derived from the 15th mel.am māyamāl.avagaul.a)

arohan. am: sa ri ma pa dha ṡa
or (sa ri ma pa dha sa ni ṡa)

avarohaa. m: ṡa ni ṡa dha pa ma ga ri sa

Again, the only compositions in this rāgaṁ that I am aware of are (i) a gı̄taṁ: ari are nāthā
(rūpakam) by Tiruvottiyur Tyāgarājan, and (ii) the Muttusvāmi Dı̄ks.itar kṙti, avyāja karun. ākat.āks. i
in triput.a tāl.aṁ.
(3) chāyā nāt.a
A janyam of mel.am 34 vāgadı̄śvari

arohan. am: sa ri ga ma pa ma pa ṡa
or (sa ri ga ma pa ṡa)

avarohaa. m: ṡa ni dha ni pa ma ri sa

This is an ubhaya vakra aud. ava s. ād. ava (5 ascending 6 descending) vivādi rāgam. Not a
popular rāgaṁ. A composition in chāyā nāt.a is idi samayamura (ādi) by Tyāgarāja.
A rāgaṁ with a nāt.a prefix is nātt.akurañji (derived from 28th mēl.aṁ, harikāmbhj̄i) and de-
served to be discussed elaborately.

Ghana rāgam 2. gaul.a

laks.an. aṁ (Definition) (Veṅkat.amakhin):
gaul.astu s. ād. avo rāgo nigraho daivatojjitaḣ
sadā vakrita gāndhāraḣ sarvakāles. u gı̄yate
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ārohan. aṁ: sa ri ma pa ni ṡa
avarohan. aṁ: ṡa ni pa ma ri ga ma ri sa

Gaul.a is the second among the list of five ghana rāgaṁs. It is derived from the 15th mēl.aṁ
māyamāl.avagaul.a. The notes taken are: s. ad. jaṁ. śuddha ri, antara ga, śuddha ma, pa, kākal.i
ni. It is an aud. ava vakra, s. ād. ava dhaivata varja upāṅga rāgaṁ. The chāyā svaraṁs are ri, ma
and ni. The svaraṁs ri and pa are nyāsa svaraṁs. The resting note is pa. The ris. abham of
gaul.a is the eka śruti ri, with a frequence of 256/243, and this characteristic feature is often
referred to as gaul.a ri. Compositions commence in sa, ri or pa. This rāgaṁ is highly suitable
for madhyama kāla singing of ālāpana, and tānaṁ. But it has only a limited scope for ālāpana.
This rāgaṁ is very ancient, and is mentioned in saṅgı̄ta ratnākaraṁ, saṅgı̄ta makarandaṁ
and saṅgı̄ta samaya sāraṁ. This rāgaṁ is also known by the name gaud. a. Gaul.a is an very
auspicious rāgaṁ, suitable for singing at all times, especially at the commencement of a con-
cert. It is capable of creating a highly musical atmosphere (mēl.akkozhuppu, as they call it in
tamil), when sung at the commencement of a concert. The melodic picture of this rāgaṁ is at
its best in the tānaṁ rendition, or madhyamakāla ālāpanas. Compositions usually commence
on the notes sa, ri, or pa.
The second of Tyāgarāja’s five gems (pañcaratnaṁ): “dudukū kalā ” is in gaul.a.
Saṅgı̄ta Saṁpradāya Pradarśini, the magnum opus work of Subbarāma Dı̄ks.itar, lists the fol-
lowing pieces in gaul.a : a laks. ya gı̄taṁ by Vēṅkat.amakhin in jhaṁpa tāl.aṁ, a prabandhaṁ
in jhaṁpa tāl.aṁ, again by Vēṅkat.amakhin, a sañcāri by Subbarama Dikshitar, and two kṙt.is
of Muttusvāmi Dı̄ks.itar, (śrı̄ mahāgan. apatir, tyāagar̄aja pālaya)
The Hindustani rāga gaud. is derived from Kāfi that, and has no resemblance to Karn. āt.ik
rāgaṁ gaul.a.

Some Compositions in gaul.a
gı̄taṁ
sakala sura (rūpakaṁ)
varn. aṁ:
pālumar̄u nāto (at.a) Vina Kuppayyar
chelimi kūri (ādi) Vina Kuppayyar
kṙtis
mahāgan. apairavatumāṁ (miśra cāpu)) Muttusvāmi Dı̄ks.itar
tyāgarāja pālayāśumāṁ (ādi) Muttusvāmi Dı̄ks.itar
nı̄lotpalāmikāyāḣ (ādi) Muttusvāmi Dı̄ks.itar
mahis.āsuramarddani (khan. d. a cāpu)) Muttusvāmi Dı̄ks.itar
gan. anāthāya (ādi) Ambi Dikshitar
dudukūkalā (ādi) Tyāgarāja
bhajare manasa (ādi) Wallajapet Venkataramana Bhagavathar
kāmajanaka (ādi) Svati Tirunal
pran. amāyahaṁ (ādi) Mysore Vasudevachariar
elā nı̄ daya (ādi) Tiruvottiyur Tyāgarājan
śaṅkari sātodari (ādi) Muthiah Bhagavathar
paramānandamu (ādi) Pallavi Sesha Iyer
marundalittarulvāy (ādi) Papanasam Sivan
aimkarane omkarane (ādi) Periyasami Thuran
nin perumai ariya (ādi) T.Laskhmanan Pillai
kanakāngi pai (ādi) Ponnayya Pillai
śaran. āgatamenu (ādi) Gopalakrishna Bharathi
manojana maruganai (ādi) Kotoswara Iyer
śaṅkara suta (ādi) Tulası̄vanam
kumara vadivelane (ādi) N. S. Ramachandran
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While I have not heard any pallavi expositions in gaul.a (I am sure, there must be a few), gaul.a
appears in the rāgamālikā svaram segments in a pallavi rendition, or more often, in the tānam
portion, when all the five ghana rāgaṁs are rendered (either in tānaṁ, or in the rāgamālikā
svara segment).
I am not aware of any tillāna/javali in gaul.a . This may be due to the fact that gaul.a is often
sung in the opening segment in a concert, and does not feature in the post pallavi segment of
a concert.
There are a few rāgaṁs that have the prefix gaul.a. Some of these are: gaul.acandrika, gaul.agāndhāri,
gaul.amāl.avi, gaul.amallār (gaud. a malhār), gaul.apañcamaṁ, and gaul.ipantu. Most of these
are not so famous. There are numerous rāgaṁs with a gaul.a suffix, and some are very impor-
tant. The famous Nı̄lotpalāmbā gaul.ānta kṙtis composed by Muttusvāmi Dı̄ks. itar on Goddess
Nı̄lotpalm̄ba of the Tiruvārūr temple employ eight of these gaul.as. Rendered in rāgaṁs, all
ending with the phrase “gaul.a”, these compositions are:

nı̄lōtpalāmbā jayati (nārāyan. agaul.a, miśra cāpu)
nı̄lōtpalāmbām bhajarē (nārı̄rı̄tigaul.a, miśra cāpu)
nı̄lōtpalāmbikayā (kannaḋagaul.a, ādi)
nı̄lōtpalāmbikāyai (kēdāragaul.a, ādi)
nı̄lōtpalāmbikāyāh. paraṁ (gaul.a, rūpakaṁ)
nı̄lōtpalāmbikāyāstava (māyāmāl.avagaul.a, miśra cāpu)
nı̄lōtpalāmbikāyāṁ (pūrvagaul.a, rūpakaṁ)
nı̄lōtpalāmbikē (chāyāgaul.a, rūpakaṁ)

It must be pointed out that pūrvagaul.a and chāyāgaul.a are rare and difficult rāgaṁs, so the
kṙtis seven and eight in the above list are considered precious compositions by musicologists.
Of these, rāgaṁs māyamāl.avagaul.a, rı̄tigaul.a, and kēdāragaul.a enjoy more popularity. Among
these gaul.a-suffixed rāgaṁs, only gaul.a, and chāyāgaul.a are derived from the parent scale
māyamāl.avagaul.a (mēl.aṁ 15).
Musician S. Sowmya has rendered all these “gaul.ānta kṙtis of muttusvāmi dı̄ks. itar in a couple
of CDs (audio cassettes) under the Carnatica Label.
As reported in SRUTI (Issue 177, June 1999, page 63), a spring “gaul.a” Music Festival orga-
nized by Sri Rama Lalitha Kala Mandir and Sri Devagiri Sangeetha Sabha (3–9, March 99) in
Bangalore had a novel theme. All the rāgaṁs presented in all concerts had ”gaul.a as part of
their names. The main performers were Sudha Raghunathan (māyamāl.avagaul.a), S.Shanker
(rı̄tigaul.a), T. V. Sankaranarayananan (kannad. agaul.a), Neela Ramgopal (nārāyan. agaul.a), and
M.S. Sheela (kēdāragaul.a) . On the instrumental side, E. Gayatri played gaul.a in Vı̄n. a. The
festival concluded with a Bharatanatyam recital by Rangashree, who presented items only in
gaul.a-anta rāgaṁs.

ghana rāgam 3. ārabhi

laks.an. aṁ (Definition) (Veṅkat.amakhin):
ārabhı̄ḣ sarvadā gēya ārōhē ga ni varjitaḣ
kvacidārōha samyukta nis. ādo nigrahō bhavēt

41



ārohan. aṁ: sa ri ma pa dha ṡa
avarohan. aṁ: ṡa ni dha pa ma ga ri sa

Ārabhi is the third among the list of five ghana rāgaṁs. It is derived from the 29th mēl.aṁ
dhı̄raśan. karābharan. aṁ. The notes taken are: s. ad. jaṁ. catuśruti a ri, śuddha ma, pa, kākal.i
ni, in the ascend, and catuśruti dha and antara ga in the descent. It is an aud. ava saṁpurna
rāgaṁ. An upāṅga rāgaṁ in which the notes dha and ni are absent in the ārohan. aṁ. The
chāyā svaraṁs are ri, ma and dha. The svaraṁs ri and pa are nyāsa svaraṁs, the note ga is
a durbala svaraṁ, and ri and dha are kampita svaraṁs. Graha svaraṁs are sa ri pa and dha.
The note ri is jı̄va svaraṁ, and phrases endings on ri, sound very nice. The phrase ma ga ri sa
ri is a rañjaka prayogaṁ (pleasing effect). Compositions usually begin on the notes ri, pa and
dha.
Saṅgı̄ta Saṁpradāya Pradars.ini places rāgaṁ ārabhi as the third janyaṁ (upāṅga rāgaṁ) de-
rived from the asaṁpūrn. a mēl.aṁ 29, dhı̄raśaṅkarābharan. aṁ. (ri gu ma pa dhi nu). This
rāgaṁ is highly suitable for madhyama kāla singing of ālāpana, and tānaṁ. Madhyama kāla
sañcāraṁs, jan. t.a (rr mm pp dd pp mgrs R), and dātu svara prayōgaṁs add charm and beauty
to this rāgaṁ. So are the “ni ” varjya prayogaṁs.
Ārabhi is suitable for singing at all times of the day (sarvakālika rāgaṁ) and can be rendered
in all three sthāyis. It is an auspicious rāgaṁ.
This rāgaṁ is also known by the name ‘pazhaṁ takka rāgaṁ’ in ancient Tamil pan. n. music.
Some people refer to ārabhi as patakambhavati. The musical treatise caturdan. d. i prakāśika
refers to ārabhi as belonging to the s. ad. ja grama group of rāgaṁs.
Two rāgaṁs that closely resemble ārabhi are sāma and dēvagāndhāri, both having same
notes, and derived from the same parent scale. The distinction is in the way of singing, on
account of subtle śrutis and characteristic manipulation of phrases. Ārabhi should be sung
for a large part with straight notes without gamakaṁs. Careless usage of gamakaṁs can land
one in rāgaṁs like dēvagāndhāri (resulting from the oscillating the notes ni and dha). The
use of long kārvais on sa ri, pa, dha is important. In dēvagāndhāri, the notes ni and ga are
elongated. Use of kais. iki ni is also in evidence. In sāma, ni is never used, whereas in ārabhi ni
is employed at least occasionally, to differentiate it from sāma. In the latter, āndol.anaṁ on the
notes ri and ma is very important. More gamakaṁ and vilambita prayogaṁs are predominant
in both dēvagāndhāri and sāma. The dı̄rgha ga is a peculiarity of dēvagandhari. S. Rajam’s
‘Raga discussion’ article in SRUTI (issue 84) deals with these three rāgaṁs elaborately.
Ārabhi renders itself to graha bhedhaṁ (modal shift of tonic). It is a mūrchanakāraka rāgaṁ.
The ri, ma, and pa of ārabhi taken as s. ad. jaṁ results in the rāgaṁs ābhēri, mōhanakalyān. i,
and kēdāragaul.a.
The third of Tyāgarāja’s five gems (pañcaratnaṁ): “sādiñcane ”is in arabhi. Saṅgı̄ta Saṁpradāya
Pradarśini, the magnum opus work of Subbarāma Dı̄ks.itar, lists the following pieces in ārabhi
: a laks. ya gı̄taṁ in dhruva/rupaka tāl.aṁ, a sañcāri in mat.ya tāl.aṁ by Subbarāma Dı̄ks.itar,
and two kṙtis of Muttusvāmi Dı̄ks.itar (śrı̄ sarasvati namōstu te, and mārakōt.i lāvan. ya).

Some Compositions in ārabhi
gı̄taṁ
rē rē śrı̄rāma (triput.a)
varnaṁ:
sarasijamukhi (ādi) Pallavi Doraiswamy Iyer
amba gauri (ādi) Iriyamman Thampi
kṙtis
śrı̄ sarasvati (rūpakaṁ) Muttusvāmi Dı̄ks.itar
ādipurı̄śvaraṁ (ādi) Muttusvāmi Dı̄ks.itar
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gaurı̄śāya namaste (triput.a) Muttusvāmi Dı̄ks.itar
śivakāmēśvarı̄ṁ (ādi) Muttusvāmi Dı̄ks.itar
mārakōt.i (jhaṁpa) Muttusvāmi Dı̄ks.itar
gan. arājēna (cāpu) Muttusvāmi Dı̄ks.itar
akhilāḋd. ēśvaryai (ādi) Muttusvāmi Dı̄ks.itar
śvētāran. yēśvaraṁ (ādi) Muttusvāmi Dı̄ks.itar
sādiñcane (ādi) Tyāgarāja
amba ninnu (ādi) Tyāgarāja
sundari ninnu (misra cāpu) Tyāgarāja
nā moraralanu (ādi) Tyāgarāja
cāla kallalā (ādi) Tyāgarāja
cūtā murārē (rūpakaṁ) Tyāgarāja
nādasudhārasa (rūpakaṁ) Tyāgarāja
ō rājı̄vāks.a (miśra cāpu) Tyāgarāja
adugu varamula (miśra cāpu) (prahl.āda bhakti vijayaṁ) Tyāgarāja
ipudaina nannu (miśra cāpu) (prahl.āda bhakti vijayaṁ)Tyāgarāja
patiki maṅgal.a hārayite (ādi) (utsava saṁpradāya) Tyāgarāja
ninne nera namminānu (miśracāpu) Tyāgarāja
ō rāma rāma (ādi) (divyanāma) Tyāgarāja
sundara daśarathanandana (ādi) (divyanāma) Tyāgarāja
paluka vemina (tiśralaghu) (divyanāma) Tyāgarāja
narasiṁha māmava (khan. d. a cāpu) Svāti Tirunāl.
śrı̄raman. a vibhō (ādi) Svāti Tirunāl.
pāhi parvatanandini (ādi) Svāti Tirunāl.
vicintayannēva (ādi) Svāti Tirunāl.
madhu kait.abha (rūpakaṁ) Muthiah Bhagavathar
paśupatiṁ ughraṁ (khan. d. acāpu) Muthiah Bhagavathar
Aiyappanai pan. ivōṁ (ādi) Papanasam Sivan
durgālaks.mi sarasvati ((ādi) Papanasam Sivan
maratakaman. imaya (ādi) Uthukkadu Venkatasubba Iyer
ōrārumukhanē (ādi) Nilakanthan Sivan
kēl.ad. ā rāvan. anē (ādi) Arunachala Kavi
pārilum arul.vāyē (ādi) Periyasami Thuran
vēlavā vā adiyēn (rūpakaṁ) Kotiswara Iyer
mrokked. a ni (triput.a) Mysore Sadasiva Rao
maravanu ne ninne (rūpakaṁ) G.N.Balasubrahmanyam
gaṅgādhara raman. i (ādi) Tulası̄vanam
vighnēśvara (rūpakaṁ) Tulası̄vanam
dāta hariye (rūpakaṁ) Purandaradasa
haridāsara saṅga (rūpakaṁ) Purandaradasa
pāpi galola gallu (ādi) Purandaradasa
cūrn. ika
jayatu jayatu sakala nigamāgama (Tyāgarāja)

It is clear from the above list that both Dı̄ks.itar, and Tyāgarāja have composed numerous
songs in ārabhi . I have not come across any kṙti by Śyāmā Śāstri in ārabhi.
Ārabhi appears in the rāgamālika svaraṁ segments in a pallavi rendition, or more often, in
the tānaṁ portion, when all the five ghana rāgaṁs are rendered (either in tānaṁ, or in the
rāgamālika svara segment).
I am not aware of any tillāna/javali in ārabhi . This may be due to the fact that ārabhi is
more appropriate as an opening rāgaṁ in a concert, and does not feature in kṙtis rendered
during the post pallavi segment of a concert. However, one can hear ārabhi in rāgamālikas,
or ślōkaṁ/viruttaṁ lines rendered in various rāgaṁs.
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Muttusvāmi Dı̄ks.itar has skillfully employed the rāga mudra (nomenclature) ārabhi in his
compositions. For example, in the kṙti “śrı̄ sarasvati namōstu tē”, we fine the word “ārabhi”
hidden between the words “saṁsĀRABHĪtyāpahe”. He uses “saṁsĀRABHĪtibañjanāyai” in
the song “akhilān. d. ēśvaryai” to bring out the rāga mudra.
The famous rāgamālika, ‘ārabhimānaṁ’ by Tharangampadi Panchanada Iyer appropriately
begins with rāgaṁ ārabhi, with the rāga mudra in the opening phrase itself. There are several
movie songs in ārabhi .
In Hindustani music, ārabhi was introduced through the stage music of Maharashtra. The
stage play, Mānāpamān, in Marathi, featured the song candrikā hı̄ jan. u is set to ārabhi . In
Hindusthani music, all svaras taken are śuddha svaras. Rāg durga (bilaval thāt.h) is closely
allied to ārabhi .

Ghana rāgam 4. varāl.i

laks.an. aṁ (Definition) (Veṅkat.amakhin):
pūrn. ā varāl.ı̄ satataṁ gı̄yatē sagrahānvitā

ārohan. aṁ: sa ga ri ga ma pa dha ni ṡa
avarohan. aṁ: ṡa ni dha pa ma ga ri sa

This rāgaṁ is a janyam of the the 39th mel.a rāgaṁ, known by the name jhālavarāl.i. Dı̄s.itar
school places it dhālı̄varāl.i in the (asaṁpūrn. a mēl.aṁ 39) ra ga mi pa dha nu), and the scale
for the ragaṁ is
sa ga ri ga ma pa dha ni ṡa
ṡa ni sha pa ma ga ri sa.
Varāl.i is the fourth among the list of five ghana rāgaṁs. It is the only one among the five
ghana rāgaṁs which belongs to the prati madhyama series, and possessing vivādi svaraṁs.
The notes taken are: s. ad. jaṁ. śuddha ri, śuddha ga, prati ma, pa, śuddha dha, kākal.i ni. It is
a vivādi mēl.aṁ, with the notes ri, and ga as vivādi svaraṁs. The vivādi dos. a appears when
employing sa ri ga ma. It is avoided by singing it in a vakra manner, employing the phrases
sa ga ri ga. Hence, it can also be treated as a vakra sampūrn. a rāgaṁ.
The chāyā svaraṁs are gi and ma, and both these notes are rendered with gamakaṁ, hence it
is a gamaka pradhāna rāgaṁ. The note ga is śuddha ga, which is usually sung in the place of
catuśruti ri. The ma of varāl.i has a slightly higher frequency than prati ma, and is often called
varāl.i madhyamaṁ. The resting note is pa, and the kaṁpita and nyāsa svaraṁs are ga, and
ma. The graceful utterance of ga avoids the vivadi feature. Compositions commence on ga,
ma, pa.
Rāmāmātya names the “ma” and “ni” in varāl.i as “cyuta pañcama madhyamaṁ”, “cyuta
s. adja nis. hadaṁ”, respectively. Vēṅkat.amakhin calls the “ma” “varāl.i madhyamaṁ”. He
deems varāl.i as one of the 19 pūrva prasiddha mel.aṁs.
No regular mel.aṁ can be derived from varāl.i by modal shift of tonic, hence it is an amūrchanakāraka
mēl.aṁ.
Varāl.i is a very ancient rāgaṁ. It is mentioned in musical treatises Saṅgı̄ta Makarandaṁ,
Saṅgı̄ta Samaya Sāra, and Saṅgı̄ta Ratnākara, Its ancient name is “varāt.i”. The name varāl.i
literally means a humming bee. varāl.i invokes karun. a (compassion) rasam.
There is certain taboo associated with this rāgaṁ. It is never taught directly to the student,
as there is a belief that there will be strained relationships between teacher and the taught.
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The rāgaṁ is invariably learnt by self-training. This may be baseless, since it is impossible to
believe that a gamaka-studded, ghana rāgaṁ could be inauspicious. Nowadays, disciples are
learning this rāgaṁ, and singing successfully, without any friction between them and their
Gurus.
Subbarāma Dı̄ks.itar’s Saṅgı̄ta Saṁpradāya Pradars. ini gives a a laks. ya gı̄taṁ in jhaṁpa tal.aṁ.
a sañcāri in miśra jāti eka tāl.aṁ by Subbarāma Dı̄ks.itar and two kṙtis of Muttusvāmi Dı̄ks.itar
(Śes. ācala nāyakaṁ, Māmava Mı̄nāks. i).
All the three musical trinity have composed kṙtis in Varāl.i. The fourth of Tyāgarāja’s five
gems (kanakana rucirā) is set in varali.
Muttusvāmi Dı̄ks.itar aptly uses the rāga mudra and describes Goddess Mı̄nāks.i as “varāl.i
vēni” (possessing locks dark as a humming bee) in the kṙti “māmava mı̄nāks. i”.
The Dı̄ks.itar kṙti “lambōdarāya”, is considered to be one among the five Gan. eśa Pañcaratnaṁs
he composed in the five ghana rāgaṁs.

Some Compositions in varāl.i
varn. am:
vanajāks.i (at.a) Ramnad Srinivasa Iyengar
tāmarāks.i (ādi) Tiruvottiyur Tyāgarāja
daru
indukemisetu (cāpu) Tyāgarāja
ēti janmamiti (cāpu) Tyāgarāja
kṙtis
śēs. ācalanāyakaṁ (rūpakam) Muttusvāmi Dı̄ks.itar
māmava mı̄nāks.i (miśra cāpu) Muttusvāmi Dı̄ks.itar
lambōdarāya (khan. d. a cāpu) Muttusvāmi Dı̄ks.itar
mān. ikyavallı̄ṁ (ādi) Ambi Dı̄ks.itar
kanakanarucira (ādi) Tyāgarāja
marakataman. i varn. a (ādi) Tyāgarāja
karun. a yelagan. ileni (ādi) Tyāgarāja
indukēni sētumamma (miśra cāpu) (Nauka caritraṁ) Tyāgarāja
ēti janmamido (miśra cāpu) (Prahl.āda bhakti vijayaṁ) Tyāgarāja
no rēmi śrı̄ rāma (ādi) Tyāgarāja
ı̄ mēnu galiginanduku (ādi) Tyāgarāja
bhava sannuta (ādi) Tyāgarāja
vaddayundēde (prahl.āda bhakti vijayaṁ) (miśra cāpu) Tyāgarāja
śrı̄ rāma jaya rāma (miśra cāpu) (Divyanāma kı̄rtanaṁ) Tyāgarāja
śrı̄ rāma śrr̄āma (ādi) (Divyanāma kı̄rtanaṁ) Tyāgarāja
pāhi paramātma (ādi) (Divyanāma kı̄rtanaṁ) Tyāgarāja
pāhi ramāraman. a (ādi) (Divyanāma kı̄rtanaṁ) Tyāgarāja
dharanu nı̄ sari (ādi) (Divyanāma kı̄rtanaṁ) Tyāgarāja
kāmāks.i bangāru (miśra cāpu) Śyāma Śāstri
karun. a jūd. davamma (ādi) Śyāma Śāstri
sitalavari (dhruvam) Arun. agirinātha
adugudāli (miśracāpu) Bhadrācala Rāmadāsa
ninnuvina (ādi) Tiruvottiyur Tyāgarāja
prakirta janulato (miśracāpu) Vı̄n. a Kuppayyar
kā vā vā (ādi) Papanasam Sivan
dikku verillai (rūpakam) Papanasam Sivan
karun. ai puriyute (miśracāpu) Nilakanthan Sivan
karun. ai puriyude (miśracāpu) Pallavi Doraiswamy Iyer
galgumo (ādi) Pallavi Sesha Iyer
nat.anam ādinār (jhampa) Periyasami Thuran
taruve nin arul (miśracāpu) Kotiswara Iyer

45



s=arasāks.i sadā (ādi) G.N.Balasubrahmanyam
kanika kondutarum (eka) Subrahmanya Bharathi
engini selvēn (ādi) Ambujam Krishna
padaṁ
valayunniha (Svāti Tirunāl.)
valapudasa (Ks.etraj̃na)

There are some cute pallavi expositions in varāl.i . Recently, I heard a pallavi in varāl.i, with
the lyric “ambikai varāl.iṅge śruti layamud. an” yielding the rāga mudra for varāl.i in disguise!
Varāl.i appears very rarely in the rāgamālika svaraṁ segments in a pallavi rendition, but more
often, in the tānam portion, when all the five ghana rāgaṁs are rendered (either in tānam, or
in the rāgamālikā svara segment). I am not aware of any tillāna/jāval.i in varāl.i .
The parent scale, jhālavarāl.i is very difficult to render because of the presence of the vivādi
note ga. There are very few compositions in jhālavarāl.i.
Śri Rāmacandraṁ (Mysore Vasudevachariar)
mādhava Dayayā (Balamuralikrishna)
anātharaks.aka (Kotiswara Iyer)
kāmaśatakot.i (Vina Seshanna)
There are many ragaṁs with a suffix varāl.i. The most prominent among them are: pūrvavarāl.i,
punnāgavarāl.i, kōkilavarāli., kuntal.avarāl.i, pratāpavarāl.i. śubhapantuvarāl.i (śivapanthvarāl.i),
vasantavarāl.i, gānasāmavarāl.i, and pantuvarāl.i. But none of them have any relationship
whatsoever with varāl.i .
NOTE: The Rāgānubhava sessions held under the auspicious of Carnatica Archival Center
(Organized by Smt S. Sowmya, and Sri K. N. Shashikiran) conducted the “Varāl.i Rāgānubhava”
session on February 13, 2000. The summary of the proceedings can be viewed in Carnatica’s
website: www.carnatica.net, by following the various links under varali newsletter.

Ghana rāgam 5. śrı̄

laks.an. aṁ (Definition) (Veṅkat.amakhin):
śrı̄ rāgaḣ sagrahaḣ pūrn. aḣ cārh̄ē cālpadhaivataḣ
avarōhē ga vakraḣ syāt sāyam gēyaḣ śubhāvahaḣ

ārohan. aṁ: sa ri ma pa ni ṡa
avarohan. aṁ: ṡa ni pa dha ni pa ma ri ġa ri sa

Dı̄iks.itar school calls it asampūrn. a mēl.am 22. An aud. ava — vakra rāgam derived from 22nd
mēl.am Kharaharapriya,
The notes taken are: s. ad. jaṁ. catuśruti ri, śuddha ma, pa, kākal.i ni, catuśruti dha sadhāran. a
ga. In the ārōhan. am, ‘dha’ and ‘ ni’ are absent. Only the ārōhan. am permits vakra sañcāra. In
fact there are two vakra sañcārams. The rāgam gets a beauty by the elongation and gamaka
on the note ‘ga’.
The chāyā svarms are ‘ri’ and ‘1ni’; the nyāsa svara is ‘ri’. and the notes ‘sa, ri, ma, pa, ni’ are
the graha svarams. Subbarāma Dı̄ks.itar states that ‘ri’ in the ārōhan. ana is both the jı̄iva and
nyāsa svaram. The phrases ri ga ri sa, pa dha ni pa in āvarōhan. am give beauty.
A rāgam suitable for Vı̄n. a singing (tānam), auspicious, and suitable fort singing in the evening.
In Hinudsthani music, Śri rāga is entirely different; it is derived from Pūrvi Thāt.h (equivalent
of Kāmavardhani), and is aud. ava— sampūrn. a in nature.
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Śrı̄ is a maṅgal.a rāga, and hence is likely the rāgam most often heard in concerts, almost
invariable, at least very briefly played after the maṅgal.am.
The last of Tyāgarāja’s five gems (pañcaratnaṁ): “endarō mahānubhavulu is in śrı̄ .
Saṅgı̄ta Saṁpradāya Pradarśini, the magnum opus work of Subbarāma Dı̄ks.itar, lists a laks. ya
gı̄tam in mat.hya tāl.am (without using the note ‘dha’), a tānam by Vēṅkat.amakhin, in mat.hyam,
a kı̄rtanam by Kumara Ettappa Maharaja (s.ad. ādhāratatva vināyaka in Adi), a sañcāri by Sub-
barāma Dı̄ks.itar, and four kṙtis of Muttusvāmi Dı̄ks.itar.

Some Compositions in śri
gı̄taṁ
varn. am:
sāmi ninnē kōri (ādi) (Karur Devudu Iyer)
endukina mōdi (ādi) (Patnam Subrahmanya Iyer)
padaṁ
yemmamma ye vintalu (ādi)(ks.etraj̃na)
manasu ninnedabhayadu (ādi)
kṙt
śrı̄ mūlādhāracakra (ādi) (Muttusvāmi Dı̄ks.itar)
śrı̄ kamalāmbike (ādi) (Muttusvāmi Dı̄ks.itar)
śrı̄ varalaks.mi (ādi) (Muttusvāmi Dı̄ks.itar)
tyāgarāja mahadhvaja (ādi) (Muttusvāmi Dı̄ks.itar)
kāmēśvarē da (ādi) (Muttusvāmi Dı̄ks.itar)
śrı̄ abhayāmba (rūpakam) (Muttusvāmi Dı̄ks.itar)
endaro mahanubhavulu (ādi) (Tyāgarāja)
nāmakusuma (rūpakaṁ) (Tyāgarāja)
yuktamu gadu (miśracāpu) (Tyāgarāja)
bhāyāmi nandakumāram (ādi) (Svāti Tirunāl.)
rin. a mada dritha (ādi) (Svāti Tirunāl.)
karun. a ceyvān (ādi) (Iriyamman Thampi)
maṅgal.am arul. (rūpakam) Papanasam Sivan
rāman edukku (triputa ) (Arunachala Kavi)
pālaya mām śrı̄ (Bhadracla Ramadasa)
Vadavari (ādi) (Annamacharya)
vanajāsana vinuta (rūpakam) (Subbaraya Sastri)
sabha dariśanam (ādi) (Gopalakrishna Bharathi)
ēdukku en mı̄tu (ādi) (Gopalakrishna Bharathi)
maravāmal (ādi) (Gopalakrishna Bharathi)
śrı̄ bhārgavam (ādi) (Muthiah Bhagavathar)
śrı̄ kārtikēya (ādi) (Muthiah Bhagavathar)
śrı̄patē kripa seyyar (miśracāpu) (Pallavi Sesha Iyer)
kanaka vela karun. ālavāla (ādi) (Kotiswara Iyer
adhikāramundarul. (ādi) (T.Lakshmanan Pillai)
vēdanāyaka (ata) (Vedanayakam Pillai)
kānavēnd. āmo (rūpakam) (subrahmanya Bharathi)
ambigāpatim (rūpakam) (Periyasami Thuran)
bhāgyalaskmi baramma (ādi) (Purandaradasa)
dharmigu dorayendu rūpakaṁ) (Purandaradasa)
ninne gati (ādi) (Purandaradasa)

Of these, the song, “endaro mahānubhāvulu” has a greater frequency in concert halls.
There ares some excellent pallavi expositions in śrı̄ . Also, śrı̄ often appears in the rāgamālikā
svaram segments in a pallavi rendition, or more often, in the tānam portion, when all the five
ghana rāgaṁs are rendered (either in tānam, or in the rāgamālika svara segment). But, being
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an auspicious rāgaṁ śrı̄ is employed in the final piece maṅgal.am singing. Some prefer to sing
the śrı̄ composition, “bhāgya laks. mi bāramma” and conclude the concert.
I am not aware of any tillāna/jāval.i in śrı̄ .
The rāgams madhyamāvati, man. iraṅgu, pus. palatika, and sālagabhairavi are four rāgams
closely related to śrı̄.
Madhyamāvati is an aud. ava — aud. ava rāgam with notes: sa ri ma pa ni sa; sa ni pa ma
ri sa. While Madhymāvati almost resembles śrı̄, the omission of the notes ‘dha’ and ‘ga’ in
madhyamāvati makes a clear distinction. Hence while rendering madhyamāvati, care should
be taken not to touch these notes even slightly. While śrı̄ has greater majesty and depth,
madhyamāvati has greater number of compositions.
Man. iraṅgu is another janyam of Kharaharapriya with scale sa ri ma pa ni sa; sa ni pa ma ga
ri sa.
It has the same ārōhan. am as madhyamāvati, but takes the ga in avarōhan. am, which is not
allowed in madhyamāvati. It omits the ‘dha’, which is present in śrı̄.
In Pus. palatika, ‘ga’ is used in both ārōhan. am, and avarōhan. am, but ‘dha’ is omitted.
The Hindusthani rāga śrı̄ is entirely different. It belongs to the Pūrvi thāt.h. Pūriyā Dhanāśrı̄
and gauri are two allied rāgams that resemble Hindusthani śrı̄. One type of Badahamsa
sāraṅg of Hindusthani resembles Karn. ātik śrı̄ very closely.

z z z z z z z z
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jgdAn˚dkArk
rAg\ : nAV ( m̃›\ 36 ) tA›\ : aAEd — 1 k›{

pěEv

jgdAn˚dkArk ! jy jAnkFþAZnAyk !

aǹpěEv

ggnAEDp ! s(k̀lj ! rAjrAj̃Ÿr !

s̀g̀ZAkr ! s̀rs̃&y ! B&ydAyk ! sdA skl

crZ\

amrtArkEncy k̀m̀dEht ! pErṕZA‚nG ! s̀r s̀r -

B̀j ! dEDpyoEDvAshrZ s̀˚drtrvdn ! s̀DAmy vco

b̂˚d ! goEv˚d ! sAn˚d ! mAvrAjrAØ f̀BkrAñk ; 1 ;

Engm nFrjAm̂tj poqkAEnEmqv{Er vAErdsmFrZ

Kg t̀r¡ s(kEvãdAlyAgEZt vAnrAEDp ntAEÀỳg ; 2 ;

i˚dý nFlmEZ sEàBApGn c˚dý śy‚ nynAþm̃y vA -

gF˚dý jnk skl̃f f̀B}nAg̃˚dý fyn fmnv{Ersà̀t ; 3 ;

pAdEvEjt mOEnfAp svpErpAl vrm˚/g}hZlol

prmfA˚tEcĄ jnkjAEDp srojBv vrdAEKl ; 4 ;

ŝEčE-T(y˚tkAr kAEmt kAEmtPldAsmAngA/ f -

cFpEtǹtAENDmdhrAǹrAg rAg rAEjt kTAsArEht ; 5 ;



s>jnmAnsAEND s̀DAkr k̀s̀mEvmAn s̀rsAErp̀krANj -

lAElt crZAvg̀ZAs̀rgZ mdhrZ snAtnjǹt ; 6 ;

ao\kArpÑrkFr p̀rhr srojBv k̃fvAEd ! -

p vAsvErp̀ jnkA˚tk klADr klADrAØ ĜZAkr f -

rZAgt jnpAln s̀mnormZ EnEv‚kAr EngmsArtr ; 7 ;

krD̂t frjAlA s̀rmdAphrZAvnFs̀rs̀rAvn

kvFn EbljmOEnk̂t cEr/ sà̀t1ŹF (yAgrAjǹt ; 8 ;

p̀rAZp̀zq n̂vrA(mjAEŹt prADFn KrEvrADrAvZ

EvrAvZAnG prAfr mnohrAEvk̂t (yAgrAjsà̀t ; 9 ;

agEZtg̀Z knkc̃l sAlEvd›nAzZAB smAncrZA

pAr mEhmAĽ̀t s̀kEvjn ãt̂ sdn s̀rm̀EngZ EvEht kl -

f nFrEnEDjArmZ pApgj n̂Es\hvr (yAgrAjAEdǹt ; 10 ;

z z z z z z z z z z
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d̀X̀k̀gl nà̃ dor
rAg\ : gO› ( m̃›\ 15 ) tA›\ : aAEd — 1 k›{

pěEv

d̀X̀k̀gl nà̃ dor koX̀k̀ b}oc̀rA e˚to

aǹpěEv

kX̀ d̀Ev‚qyAk̂č̀X{ gEXy gEXyk̀ En�XAz

crZ\

ŹFvEntA ãt̂ k̀m̀dANjAvAÁAns gocr ; 1 ;

sklB́tm̀l y˚d̀ nFv{ ỳ�XgA mEdl̃k boEyn ; 2 ;

Eczt þAym̀l nAX̃ BjnAm̂t rsEvhFn k̀tzX{n ; 3 ;

prDnm̀l kork̀ nozl mEd ( En ) krg bElEk

kX̀p̀ En\p EdErEgnEÓ ; 4 ;

tnmEdEn B̀EvEn sOHyp̀ jFvnm̃ yǹc̀ sdA Ednm̀l̀ gEXp̃ ; 5 ;

t̃ElyEn nVEvV "̀dý ` l̀ vEntl̀ -vvfmOVk̀pEdEfEÑ s˚tEs -

Eě -vrly\b̀ l̃z¡kǹ EflA(m̀l{ s̀BÄ̀lk̀ smAnmǹ ; 6 ;



d̂EčEk sAr\bg̀ llnA sdnAB‚k s̃nAEmt DnAd̀lǹ

d̃vAEdd̃v ñrnEMmEtEn gAkǹ (nF ) pdANj Bjn\b̀ mrEcn ; 7 ;

cÃEn m̀Kkml\b̀ǹ sdA nAmEdlo -mrZ l̃kñ

d̀m‚dA˚D jǹl koEr pErtApm̀lc̃ dEgEl noEgEl d̀Ev‚qy

d̀rAslǹ royl̃k sttmprAEDnEy cplEcĄ̀X{n ; 8 ;

mAnvtǹ d̀l‚B mǹc̀ ñEÑ prmAn˚d mo˚dl̃k

md m(sr kAm loB moh̀lk̀ dAs̀XEy mos boEt gAk

modEV k̀lj̀Xg̀c̀ B̀EvEn f́dý `l2 pǹl̀ sSp̀c̀ ǹE�VEn gAk

nrADm̀lǹ koEr sArhFn mtm̀lǹ sAED\p tAzmAz ; 9 ;

st̀lk{ koàA“›AE-tk{ s̀t̀lk{ koàA“›̀ Dn

tt̀lk{ EtErEgEt n˝y (yAgrAjAØ iV̀vE�V ; 10 ;

z z z z z z z z z z
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sAEDÑ̃ñ ao mnsA
rAg\ : aArEB ( m̃›\ 29 ) tA›\ : aAEd — 1 k›{

pěEv

sAEDÑ̃ñ ao mnsA

aǹpěEv

boEDEÑn s˚mAg‚ vcnm̀l

boň̀ j̃Es tA bEÓn pÓ̀

crZ\

smyAEnEk tg̀ mAVlAX̃ñ ; 1 ;

d̃vkF vs̀d̃v̀l ñEgEÑnV̀ ; 2 ;

r¡̃f̀X̀ sŃ¡A jnk̀X̀ s¡Ft sA\þdAyk̀X̀ ; 3 ;

gopFjn mnorT mos¡ l̃kñ g̃Elỳ j̃s̃vAX̀ ; 4 ;

3sArsAzX̀ snk sn˚dn s˚m̀En s̃&ỳX̀4 sklADAzX̀ ; 5 ;

vEntl sdA soÃ j̃ỳc̀ǹ m}oÃ j̃s̃ prmA(m̀XEdỳgAk

yfod tnỳXÑ̀ m̀d\b̀ nǹ m̀Ň̀ b̃Ó nĺ̀c̀�X̀ hEr ; 6 ;

3this caran. am line is not found in some books, but was sung by some śis.ya paraṁpara.
4g̃ỳX̀



prm BÄv(s̀l̀X̀ s̀g̀Z pArAvAz�XAj˚mmnG̀ XF

kElbADl dFÎ̀‚vAXǹc̀ ñ ãdA\b̀jm̀n j́c̀ c̀�Xg ; 7 ;

hr̃ rAmc˚dý rG̀k̀l̃f m̂d̀s̀BAq f̃qsyn prnA -

rF sodrAj EvrAj t̀rgrAj rAjǹt EnrAmyApGn

srsFzhd›A" yǹc̀ ṽX̀ koà nà̀ tA b}ovkǹ ; 8 ;

ŹFṽňt̃f s̀þkAf svo‚àt s>jn mAns Enk̃ -

tn knkA\brDr lsn̂ mk̀Vk̀�Xl EvrAEjt hr̃ yǹc̀ ñ

pogXg (yAgrAj g̃ỳX̀ mAnṽ˚dý ` X{n rAmc˚dý ` X̀ ; 9 ;

smyAEnEk tg̀ mAVlAX̃ñ sĽÄ̀l nXtEl(lññ

amErkgA nA ṕj koññ al̀g vŇnñ

Evm̀K̀lto j̃r bok̀ mññ ṽt gESgn t›̀koMmnñ

dmfmAEd s̀KdAyk̀Xg̀ ŹF (yAgrAjǹt̀X̀ c̃˚trAkñ ; 10 ;
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knkn zEcrA
rAg\ : vrAE› ( m̃›\ 39 ) tA›\ : aAEd — 2 k›{

pěEv

knkn zEcrA knkvsn Enà̀

aǹpěEv

Edn Ednm̀ǹ mns̀n cǹv̀n Enà̀

crZ\

pAl̀gAz mom̀n ŹFypAr mEhm dnz Enà̀ ; 1 ;

klkl5mǹ m̀Kk› gElEgn sFt k̀l̀k̀c̀ nor kà̀lǹ j́c̃ Enà̀; 2 ;

bAlAkA‚B s̀c̃l mEZmy mAlAlň̂t k˚Dr

srEsjA" vr kpol s̀zEcr EkrFVDr s˚tt\b̀ mnsArg ; 3 ;

sApŒF mAtyO s̀zEcc̃ kZ‚f́lm{n mAV vFǹ -

l c̀zÃn tA›k ŹFhErEn @yAEnEÑ s̀EK\ pg l̃dA yV̀ ; 4 ;

m̂g md llAm f̀B EnEVl vr jVAỳ mo"Pld pvmAn

s̀t̀X̀ nFd̀ mEhm d̃Sp sFt t̃ElEf vlEc soÃl̃dArFEt Enà̀ ; 5 ;

5tltl



s̀KA-pd Evm̀K\b̀Dr pvn EvD̃hmAns EvhArAØ

s̀rB́j mAEnt g̀ZAň EcdAn˚d Kg t̀r¡ D̂t rTA¡

prmdyAkr kzZArs vzZAly ByAphr ŹFrG̀pt̃ ; 6 ;

kAEmEÑ þ̃mmFr krm̀l nFd̀ pAd kmlm̀l bÓ̀ koǹ

vAX̀ sAE" rAmnAm rEsk̀X̀ k{lAs sdǹX̀ sAE"

mErỳ nArd prAfr f̀k fOnk p̀r˚dr ngjADrj

m̀Hỳl̀ sAE" gAd s̀˚dr̃f s̀K klfA\b̀ED vAsAŹFt̀lk̃ ; 7 ;

sttm̀ þ̃mṕErt̀Xg̀ (yAgrAj -

ǹt m̀KEjt k̀m̀dEht vrd Enà̀ ; 8 ;

z z z z z z z z z z



e˚dro mhAǹBAv̀l̀
rAg\ : ŹF ( m̃›\ 22 ) tA›\ : aAEd — 1 k›{

pěEv

e˚dro mhAǹBAv̀l̀ a˚dErEk v˚dnm̀

aǹpěEv

c˚d̀z vZ̀‚En a˚d c˚dm̀n ãdyAr -

Ev˚dm̀n j́Ec b}ĲAn˚dmǹBEvÑ̀ vA ( r̃˚dro )

crZ\

sAmgAnlol mnEsj lAv�y D˚y ḿD‚˚ỳ ( l̃˚dro ) ; 1 ;

mAns vncr vr sÑArm̀ EnElEp ḿEĄ‚ bAg̀g poXgñd̀ vA ( r̃˚dro ) ; 2 ;

srg̀Z pAdm̀lk̀ -vA˚tmǹ srojm̀ǹ smp‚Zm̀ j̃ỳvA ( r̃˚dro ) ; 3 ;

pEttpAvǹXg̀ prA(pzEn g̀ErEÑ prmAT‚mg̀ EnjmA -

g‚m̀toǹ bAX̀c̀ǹ sěApm̀to -vrlyAEd rAgm̀l̀ t̃ElỳvA ( r̃˚dro ) ; 4 ;

hErg̀Z mEZmy6 srm̀l̀ g›m̀n foEBě̀ BÄ koV̀Elllo

t̃ElEvto c̃ElEmto kzZ gESg jgm̃ěǹ

s̀DA d̂Ečc̃ b}oc̀vA ( r̃˚dro ) ; 5 ;

6mZ̀lg̀



hoyl̀ mFr nXl̀ gSg̀ srs̀En sdA kǹl j́c̀c̀ǹ p̀lk f -

rFzlEy aAn˚d pyoED Enm‘ǹl{ m̀d\b̀nǹ yfm̀ glvA ( r̃˚dro ) ; 6 ;

prm BAgvt mOEnvr fEfEvBAkr snk sn˚dn

EdgFf s̀r Ek\p̀zq knkkEfp̀s̀t nArd t̀\b̀z

pvnśǹ bAlc˚dý Dr f̀k srojBv B́s̀rvzl̀

prm pAvǹl̀ Gǹl̀ fAŸt̀l̀ kmlBv s̀Km̀

sdAǹBv̀l̀ gAk ( r̃˚dro ) ; 7 ;

nF m̃ǹ nAm v{Bv\b̀lǹ7 nF prAĞm D{ -

y‚m̀l fA˚t mAnsm̀ nFv̀lǹ vcn s(ym̀ǹ rG̀vFr nFỹX

sĽEÄỳ jEnÑkǹ d̀m‚tm̀lǹ kě j̃EsnEÓ nF mEd

ñErE¡ s˚tt\b̀nǹ g̀Z BjnAn˚d kFĄ‚nm̀ s̃ỳvA ( r̃˚dro ) ; 8 ;

BAgvt rAmAyZ gFtAEd Ź̀Et fA-/ p̀rAZp̀

mm‚m̀ln̂ EfvAEd q�mtm̀l ǵYm̀ln̂ m̀=pEd m̀Ão -

EV s̀rA˚tr¡m̀l BAv\b̀l ñEg‚ BAv rAg lyAEd sOHy -

m̀c̃ EcrAỳ v̀l̂ gElEg EnrvED s̀KA(m̀l{ (yAgrAØ̀l{n vA ( r̃˚dro ) ; 9 ;

þ̃m m̀E=pEr goǹ ṽ› nAmm̀ dlc̃ vAz

rAmBÄ̀X{n (yAgrAj ǹt̀En EnjdAs̀l{n vA8 ( r̃˚dro ) ; 10 ;

z z z z z z z z z z

7v{BvMm̀lǹ
8EnjdAs̀ ( l̃n̂dro )


