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1. JAGADANANDA KARAKA

ragam: nata (melam 36) talam: adi — 1 kalai

pallavi

jagadanandakaraka! jaya janakiprananayaka!

anupallavi

gaganadhipa! satkulaja! rajarajesvara!
sugunakara! surasévya! bhavyadayaka! sada sakala

caranam

amaratarakanicaya kumudabhita! pariptirnanagha! sura sura-
bhuja! dadhipayddhivasaharana sundarataravadana! sudhamaya vaco
binda! govinda! sananda! mavarajarapta Subhakaranéka ||1|

nigama nirajamitaja posakanimisavairi varidasamirana
khaga turanga satkavihirdalayaganita vanaradhipa natanghriyuga ||2||
indranilamani sannibhapaghana candrastirya nayanaprameéya va-
gindrajanaka sakalésa Subhranagéndrasayana samanavairisannuta ||3||

padavijita maunisapa savaparipala varamantragrahanalola
paramasantacitta janakajadhipa sardjabhava varadakhila ||4||

sististhityantakara kamita kamitaphaladasamanagatra Sa-
cIpatinutabdhimadaharanuraga raga rajita kathasarahita ||5||
sajjanamanasabdhi sudhakara kusumavimana surasaripukarabja-
lalita caranavagunasuragana madaharana sanatanajanuta ||6||
orhkarapaficarakira purahara sardjabhava kesavadi ra-
pa vasavaripu janakantaka kaladhara kaladharapta ghinakara $a-
ranagata janapalana sumanoramana nirvikara nigamasaratara ||7||

karadhita Sarajala suramadapaharanavanisurasuravana
kavina bilajamaunikita caritra sannuta! §r1 tyagarajanuta ||8||
puranapurusa nivaratmajasrita paradhina kharaviradharavana
viravananagha parasara manoharavikita tyagarajasannuta ||9||
aganitaguna kanakaceéla salavidalanarunabha samanacarana

para mahimadbhuta sukavijana hit sadana suramunigana vihita kala-
$a niranidhijaramana papagaja nisihhavara tyagarajadinuta || 10|
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pallavi

PP pNp pmP,, P NN S, nSn p mgm
jagada - - - -+ na - ndaka - -raka - - -
PP pNp pmP,,pn Sn S,n pnsn pmgm
jagada - - : na -ndaka - --raka - - -
PP pNp pmnpsn N S S pnS pnsn p mgm
]agada . . . ...ma ,ndaké.. ..raka - - -
PP pNp Psn SR ,,$npm R ,, Egmpn pm
jagada - - - - -na- - nda ka - -raka -
PP pNp Psn S R r$snnpp m mrrs gmpm
jagada - - - --na- - - nda ka--raka - - -
PPsnpm RS snN Ps,,S g mpn pmgm
jayaja - - - - naki- - - pra na na - -yaka - - -
PP snps npmrsmrs np S ,,S g mpn pmgm
jayaja - - - - -na-ki- -- - -pra na na - -yaka - - -
PP snnp pmmrrssn np S,,S g mpn pmgm
]aya]é - .na-ki-- - . pré na na - .yaka Coe
PP pnp nPmmgM pnPmp M g mRSpm
]agada .+ -mna- - . ..nda ké...ra.
R 177777 rs//l’/ 17777777 17777777
ka ’
anupallavi

N N S,, ,np NS, P NS,, ,,$nnp
gagana -, dhipasa tkulaja
N N S ,, ,np N S, P pnnS ,,$snN,
gagana -, dhipasa tkula - ja -
P=s n S1sS ,n p n§s,, P psSnpn S$npm gmpn

gagana- - - , dhipasa tkulajarajara - jé- -$vara - - -




P=$§$n Sts Sis snp nS,, p psSnpn snpmG,,
gagana- - - - dhipasa tkulajarajara - jé- - Svara
mgpmnpsn $RS$ n pmr s RsS,, ,,n Pmgm
suguna - karasura sé-vyabha- - - vyadayaka sadasakala
(jagadanandakaraka)
caranam
ssr_ll?,mp nsrs s mmr |s mM, P ,, P m mpmm
amarata raka nicayakumudahita | paript rna naghasurasura

S § nnsSnn

R smr s S n PpmmP $ n P t $§np

bhuja da dhipayo dhivasaharana sundarataravada na sudhamayavaco

,$n p Mnp m Rpmr S pPsSnop m rS,rgm

bi - ndagovi - ndasana - ndama varajaraptasu bhakara né - ka
(jagadanandakaraka)

$ n pMnP m1rsNrS s npSsR srsPmnp

nigamaniraja

$§ np Rt S
kha ga tu ran ga sat

mi taja posaka

p SnPmgm
kavihidalaya -

nimisavairiva

ppsSnP

ganitavanara

ridasamirana -

m r s S r gm
dhi pana tan ghriyu ga

(jagadanandakaraka)

PnPnpm
in dranilamani

P n psnis
gindrajanakasaka

Mp M pmg
sanni bha pa ghana

Mr $n p M
le sasu - bhrana

G m Gmr s
candrastiryanaya

gm p snppn

gé - ndrasayanasdama

N s rgmpP
naprameé yava

p mrssr g m
navai -risannuta

(jagadanandakaraka)

P npmp N

pMnpmpn

P, mmpM

;g mpnPp

padaviji tamau ni $§a pasavapari pa lavarama ntragrahanalola
nsrSs?P pmr sNpm pSnpnsi R, Sn p m
paramasantaci tta janakaja dhipa sarojabhavavara da- khila
(jagadanandakaraka)

SPM R s Pmrs pm GmpnpG mP mR pm

st sti sthi tyarh takara kamita kamitaphalada samana gatrasa
RnpmR 3 n pmRi{tsn p NmPrg m P Snpm
cipatinutabdhi madaharanu ra garagarajita kathasarahita




(jagadanandakaraka)

Snp R sm

r s pPmrs

g mpMpnp

Pns rSs

6. sajjanamanasa -bdhisudhakaraku | sumavimanasura saripukarabja
Pmr sn?P $ nPisnp ,m i snPs S pPmgm
la li tacarana vagunasuragana madaharanasa natanajanuta
(jagadanandakaraka)
” S, §s§S I $§N,$ s n PpPpsSnpn $ npmRn p
" | omkarapa fjaraki rapura harasardjabhava ke - - savadira
MmR snpp it $S psnp ,m rrsS pp , P n Srgm
pavasavaripu janakantakakala dharakaladhara ptaghinakarasda
r Gmpnp $ ,$np s Sm m t S it NSs$ pnmPmgm
ranagatajanapa lanasumanora mana nir vikara nigamasaratara
(jagadanandakaraka)
8 pmrsr_lPS S,mr s S ,pmr Snp ,pmr Spm
" | karadhitasaraja la suramada paharanavani surasuravana
pNnpns$ 1 ,cmpnPp $snpmRnp mr S,rgm
ka vinabilajamau ni ki ta caritra sa - nnu ta $ritya - garajanuta
(jagadanandakaraka)
p Pnpmnp mm, p mgmr s Rsmg pm nPmgmpn
9. - . - R - L - 2
puranapurusani va ra tmaja - érita paradhi - nakhara viradhara - vana
pNstmf SRSan g Gmpn $ np mrssr g m
viravana - nagha parasaramano haravikrtatya garajasa-nnuta
(jagadanandakaraka)
10 ppnppnpp mPnP,n ppmMpM n pMsnpm

a ganitagunakana

’ Pm g m P
paramahima

s Pns r S
Saniranidhija

kacélasa la

,$m 1T S pmr s
dbhutasukavijana

mr s Pmr s
ramanapapagaja

vidalanaruna

npmr s $n p
hi - tsadanasuramu

n PpsnkP
ni sith ha varatya

bhasamanacarana

mr s pmp s r
niganavihitakala
i SSn p m
garajadinuta

(jagadanandakaraka)




2. DUDUKUGALA NANNE DORA

ragam: gaula (mélam 15) talam: adi — 1 kalai
pallavi

dudukugala nanné dora koduku brocura ento

anupallavi

kadu durvisayakisrtudai gadiya gadiyaku nindaru

caranam

Srivanita hit kumudabjavanmanasa gocara ||1]|
sakalabhfitamula yandu nivai yundaga madileka boyina ||2||
ciRuta prayamula nadé bhajanamita rasavihina kutarkkudaina ||3|
paradhanamula koRaku norula madi(ni) karaga baliki kadupu nirmpa diriginatti ||4]|
tanamadini bhuvini saukhyapu jivanameé yanucu sada dinamulu gadipe ||5|

teliyani natavita ksudrulu vanitalu svavasamautakupadi$ifici santasi-
1li svaralayarmmbu leRungakanu $ilatmulai subhaktulaku samanamanu ||6||

distiki sararhbaku lalana sadanarbhaka senamita dhanadulanu
devadidéva neranammitini gakanu (ni) padabja bhajanarhbu maRacina ||7]|

cakkani mukhakamalarmbu nanu sada namadilo smarana lekané
durmadandha janula kori paritapamulace dagili nogili durvisaya
durasalanu royaléka satatamaparadhinayi capalacittudaina ||8||

manavatanu durlabha manucu nefici paramananda mondaleka
mada matsara kama l6bha mohulaku dasudai mosa boti gaka
modati kulajudagucu bhuvini $tidrula? panulu salpucu nuntini gaka
naradhamulanu kori sarahina matamulanu sadhimpa tarumaru||9||

satulakai konnallastikai sutulakai konnallu dhana
tatulakai tirigiti nayya tyagarajapta ituvanti ||10]|
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pallavi

R R pmP ,» MmgM R,, p mgm R ,, rSs

duduku - - gala - - na nneé - - - do ra--

R R pmnp ,,ppmgM R, p mgm R ,, rSs

duduku - - - gala - - na nné - - - do ra- -

R R pmNp snppmgM R,, p mgm R ,, rSs

duduku - --ga-la- - na nné - - - do ra- -

r M rmP M pnPmg M,,,,,, ,, S Rrsn

koduku - - bré - - - cu ra en - to- -

r mrmpmpn p nsisnpn S s8N pmgM r sn

ko -du - ku- - - brg-----cu- ra e - ntdo- -

r mRmpmpn p ns$isnpn $ rifsnpm pmgM r sn
(dudukugala)

anupallavi

R RR, R R s iM ,, $TM R $ nPNS

kadudu rvisaya - ki- - stu dai- - - -

R RR, S R s fmR M s iM R s nPNS

kadudu rvisaya- - - ki- - stu dai- - - -

r mfir$§s§irsn nsnppnpm r man,n pm g m, rsn

ga . di.ya.. . ga.di.ya. . . ku . . .ni . . nda . ru. .
(dudukugala)

caranam

R ;;; RS nsR S;;S ;008 n P

$11 - -va-ni ta hr tkumuda

M ;; M;; r mpn P ,mPnS

bja va nma - - na sa g0 - cara
(dudukugala)

r rs s ,,n s rMm srM nsrmM s r G,mrrsn

sakalabhti tamu layanduni - vai yu - ndagamadi le kabo -yina

(dudukugala)




r T ppmr r s S S rpM r snsrSs pMm rrsn
ciRutaprayamula nadébhajana mi tarasavihina kutarkkudai- - na
(dudukugala)

ppmmTrsns r pmmrer srp mrpmr s rm , mrrs Sn
paradhanamulakora kunorulamadikara | gabalikikadupuni h pa tiri gina tti
(dudukugala)

npmpnr mp N m pNpn S rmpnsS nppmrrsn
tanamadinibhuvini  saukhyapu ji vana meéyanucusada dinamulugadipe -
(dudukugala)

rrpprrmm
teliyaninatavita

,mf sn §

S ST rpnsrtr

ksu druluvanitalu

m R © §nits

p mm r ssnp

svavaSamauta kupa

,n p s N p

mPn pn s 1
disdificisa - ntasi

mrnUPmr s

lli svarala yarm bu le Rumgakanuséila t mu lai subha ktu la ku sa ma namanu
(dudukugala)
S rsS S n srmMr p M r nPM $ np Mttt s
di sti kisaram bakulalanasada narbhaka sena mi ta dhanadulanu

s npsnbP 1

$ nP $§ npm

,npmR s s

$ S npmrs

de va dideva ne ranammitini ga kanu pa dabjabha janarh buma Ra cina
(dudukugala)

Ppmr s rp M , r s s R M s rMn s r Gm R,,

cakkanimukhakama larhbunanusada namadilosmara nalekane

nsr S s pm r SsnpP p $ nPpmr mpn?P snp

du rmadandhajanu lakoriparita pamulacedagili nogilidurvisaya

f Rmtmsit mRs$npn s t Sn pmrm pNpmR s

durasalanu ro yalé kasatatama paradhinayicapa la ci ttudanaina
(dudukugala)

S rsns R r s nsrMm s tMrm s r , s S§,,

ma na va tanu dur labhamanucunefici | paramana - ndamo ndalée ka

p pMrsrm p Rm R pm r Pmrmsr mRsS S

madamatsaraka - malobhamohula kudasuda i mo sabotigaka

p nppnpmp m r pmrmypn | p nsrmp n p mrs S S

mo datikiilajidagu

cubhu vinisadrula

panulusa - lpucu

nu n tinigaka




§ S s  rmr ,msimR § n pns$iS S npPmRs

naradhamulanukd risa rahina ma ta mu lanusa dhi mpatarumaru
(dudukugala)

10 P PpmM r sSrmrm Ppmgmrg MR S ,,
" | satula - kai--ko - - - -nna - - - lla- sti kai

R pmgmr s nPnsrm pn P ,, P M pmM, M

sutu-la - - kai - - ko- - - - -nna llu dha- - - na

RRR,, R ,,$iM § tM11S $ nPN S

tatula kai ti-ri gi- - ti-- nai - - - yya

I mirtr§sisn nsnppn p m rmpn S ,n pmgMrss
(dudukugala)
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3. SADHINCENE O MANASA

ragam: arabhi (mélam 29) talam: adi — 1 kalai
pallavi

sadhificené 0 manasa

anupallavi

bodhificina sanmarga vacanamula
bonku jeési ta battina pattu

caranam

samayaniki tagu mataladené ||1||
dévaki vasudévula négificinatu ||2||
rangésudu sadganga janakudu sangita sarhpradayakudu ||3||

gopijana manodratha mosanga lekané geliyu jesevadu ||4||

3sarasarudu sanaka sanandana sanmuni sevyudu? sakaladharudu ||5||
vanitala sada sokka jeyucunu mRokka jésé paramatmudadiyuga-
ka yasoda tanayudancu mudambu nanu muddu betta navvucundu hari ||6||

parama bhaktavatsuludu suguna paravarundajanmamanaghu di
kalibadhala dirccuvadanucu né hrdarbujamuna jacu cundaga ||7||

hare ramacandra raghukulésa midusubhasa $ésasayana parana-
11 sodaraja viraja turagaraja rajanuta niramayapaghana
sarasiruhadalaksa yanucu vedu konna nannu ta brovakanu ||8||

$rivenkatésa suprakasa sarvonnata sajjana manasa nike-
tana kanakarbaradhara lasan makutakundala virajita haré yanucu ne
pogadaga tyagaraja géyudu manavendrudaina ramacandrudu ||9||

samayaniki tagu mataladene sadbhaktula nadatalitlanené
amarikaga na ptja konené aluga vaddananeé
vimukhulato jéra boku manené veta galgina talukommanane
damasamadi sukhadayakudagu $ri tyagarajanutudu centarakaneé ||10||

OO I R0 e I T e e K

*this caranam line is not found in some books, but was sung by some $isya pararipara.
tgeyudu
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pallavi

P, MpmM,g r rSD D S ,,,,sd rsm g rsrm
sa - - - - - dhi- - - fice né 0 --manasa- - -
P, mpdmM,g r rSD D S ,,,,sd pm p d dssi
sa - - - dhi- - - fice né 0 - manasa- - -
$ Sddpmg r rSD D d sdsR srMrp m pdpM,g rsrm
P, rpmM,g r rssD r s R,,,,.,, SrsS,,,,
anupallavi
d dPmpM,g R R srS m gRddP mpD S S
bo - - dhi- - - ficinasa - - nma - - rga - va ca - namula
d dPM pmM,¢g R R srS m gRddP mpD S S
bo- -dhi- - - - ficinasa - - nma - - rga - va ca - namula
d dpm P dsdp m gR SrsS m gRddP mpD S R
bo- - - dhi-- - - fici - nasa- - - nma - - rga - va ca - namula
R mg R Sts SSddP MpmM,gR R mpDmpdr
bo - - nkujée- - - sita - - ba. - - -ttina pa- - ttu- - -
$ depmg r rss D D S ;;; 5o
caranam
P P P,, PPMPdp MP,P MM,g rsrm
samaya nikitagu - - ma ta la - -de-né -
P dspDp PPMPdp MP,P mpdpmgrsrm
sama - ya nikitagu - - ma ta la--- . -de-ne -
P dspDp PPRpm PdsDP mpdpmg rsrm
sama - ya nikitagu - -ma- - ta la--- - -de-ne -
Pp,,,,6 P mgR mgrr s SsddP ,,ds, s rm
de va ki-.-va-su- de - -vulane gi - ficinatu

(samaya)
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P Pmg R R mgrr s s D D,s S , r R,s rm
ran gé $udusat ganga - janakudu san gl tasam prada yakudu
(samaya)
DDpdpp ,dpm M pm gr RRmm PPSrm
go pljanamand ra tha mo sarh ga lé - kanege li yu jeséva - du
(samaya)
$ sdpmgr r mg rtr sr s s D r sRmg r Tpmpdpm
sa-ra-sa-rudu sanakasana-ndana | sanmunisévyudu sakaladha - rudu
(samaya)
d pmpd S d dpPmgr r ,r SSdd P mgrrS
vanitalasadaso kkujeyucunumro | kkajésépara matmudadiyuga
S sDpmp d S §d R ¢ |s rD s Pd M pmgr rm
kayasodatana yudam cumudambu | nanumuddube tta navvucu - nduha ri
(samaya)

r mp D pmp

d dpmpd?P

PmgR D

Dp mg r R

paramabhaktava - tsaludusugunapa rava - runda janmamana ghu di
ddP s sD i SsmgR $ S sddopp ,pmgrs r m
kalibadhaladt rcuvadanucuné hidarh bujamunaja cucu - - -ndaga
(samaya)
s PMpmg rrmg rRr s rs S sP pmgorddP
haréramaca - ndraraghukulééa mi dusubhasase sa$ayanaparana
ddP dSs dRrsrmg ,rPmgrd P sD¢t 1 $§
11 - sdodaraja virdjaturagara jarajanutani ramayapaghana
mgRs 88 s ddpPp mgr R r S , P,dpm
sarasiruhadala ksayanucuvédu konnanannuta bré vakanu
(samaya)
P ddp Pp mgr Rrpm P r sRsd S ,s sdR
$rive - nkatesa su - prakasasa - rvonna ta sajjana ma nasanike
rrsr Mgr m pdP p s D i t$Dm g T Rs 1§ 8
tanakanakambara dharalasanmakuta | kundalavira ji taharé yanucunée
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,ddpPmg r RrS s d S dR s mg r Ppmg r m
pogadagatya - garajageyudu manavéndrudai - naramaca - ndrudu
(samaya)
10.5 ddP M pmmg R RS sn DS,,,, R RR,,
" | sa- -dbha- - ktulanada - tali tlanene
,rMpD d SdpmpmpD PPdpMM,g R srsS,
amarika ga---na- - - - -pa- - - oja - kone - né -
,,snDrs R,, R mg R ;;; SrsS,,,,
alugava- ddana - né Cees
dd ppmgR PmgRmg R SrSS S R R R,
vi - mu - khu - la to - - -je- rabo- - - ku manené
s nDRS R Rmgrs R mgrsrm P MP,,
ve - daga - lginata - - - luko---- - mma ne né
ddppmgrm PPrm?P m pDmp D S SR,
da-ma-$%a-ma - - disu - kha da- - ya-ku da gu ér1
R mgR Sits SSDD P dpmg r s mpDmpdt
tya - -gara- - - janutu duce - - -nta- ra - - ka-ne-
S depmg r rSSD D S 177777 11777777
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°In the 10*" caranam lines, the sahityam alone is to be sung.
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4. KANAKANA RUCIRA

ragam: varali (mélam 39) talam: adi — 2 kalai
pallavi

kanakana rucira kanakavasana ninnu

anupallavi

dina dinamunu manasuna canuvuna ninnu

caranam

palugaru momuna $riyapara mahima danaru ninnu ||1||
kalakala®manu mukhakala galigina sita kulukucu nora kannulanu jiicé ninnul|2
la galig ]

balarkabha sucéla manimaya malalankita kandhara
sarasijaksa vara kapola surucira kiritadhara santatarhbu manasaraga ||3||

sapatni matayau surucicé karnastlamaina mata vinu-
la curukkana talaka $riharini dhyanifici sukhirh paga leda yatu ||4]|

miga mada lalama $ubha nitila vara jatayu moksaphalada pavamana
sutudu nidu mahima delpa sita telisi valaci sokkalédariti ninnu ||5||

sukhaspada vimukhambudhara pavana vidhéhamanasa viharapta
surabhiija manita gunanka cidananda khaga turanga dhita rathanga
paramadayakara karunarasa varunalaya bhayapahara sriraghupaté ||6||

kamifici premamiRa karamula nidu pada kamalamula battu konu
vadu saksi ramanama rasikudu kailasa sadanudu saksi
maRiyu narada parasara Suka $aunaka purandara nagajadharaja
mukhyulu saksi gada sundarésa sukha kalasambudhi vasasritulake ||7||

satatamu prémaptritudagu tyagaraja-
nuta mukhajita kumudahita varada ninnu ||8||

e I X0 e e e e e K

®talatala
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pallavi

=p P ppm Ggrrs,
kana kana - ruci-ra -
=p P P pm Ggrrs,
kana kana - ruci-ra -

M=p pmpdndpm GmpdndpmgG

kana-ka..na ruCl.......ra

,, S sns rs
kana - kava -

,,$ sns rs
kana - kava -

grrss sns rs
-kana - kava -

nsgr
sa-na-

G gm
ninnu -

nsgrG m pdp
sa-na-ninnu - - -

nsgrG m pdp

sa-na-ninnu - - -

M=pp mpndpm GmpdnSRsndpmG ,grss s nsr s nsgr G g m
kana . ka naru Ci ......... . ra 'kana'kava' Sa - na- nlnnu .
M=pSSnDndpm GgrR,, ,,rsns,, 50
ka-na ka- na-- rucd-ra -
anupallavi
,,=8 $nd pm G gbPP,,,,, pdn $nd pm G gpmP ,,pd
dina - dina - mu- - nu- -dina - dina - mu-- -nu- a -

N=5nsiNdpm
nu di-na- dina -

G gpmP,pddn

mu- -nu- ma-na-

dpdn—snSrnd pm G gpMPDdsNS

S 1 Gri S
Suna - -canu

,, $ nG,rt S

s nN$iSsnD d nsn

vu- -ha--ni- -nnu - - -

n $i$nSis $nD d nSis

- di-na--dina-mu--nu-ma--na- | suna -canu vu---na---ni- -nnu- -
ndpm=pSSnDndpm
. - ka-na-ka-na- - rucira
caranam
P,pmpdp mpdpmggr S ,rGrs n snsgrgm
pa lu - -garu mo- - - - -muna §r1 yapa-ra mahimadanaruni -

P m
nnu

$ niitsnS
kalagaligina1

ggpmdp n d
kalakala manumukha

rnsdnpdn
takulukucuno - ra

S ndpdpm
kannulanuja - cé

g m
ninnu
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PMP dm
ba la rka bha su

nsrSsmp

P,mggmp
cé lamanimaya

d Ppdmpd

D MG gr
ma la lan ki ta

nSt n dpd

s rg r S,
ka - - ndhara

n D pmpD

sarasijaksavara kapolasurucira kiritadharasa - nta tarh bu ma na sa
p m
raga
S,PdM d P dpmG PmGr S r GrsMg
sa patnima tayausuru cice ka rna $tila mai nama talu vinu
r sD p mN dpR snd g ,§ 18§ nd p dNSnd
lacurukkanata laka $riharinidhya nifi - cisukhi ™ pagaleda - -
p m
yatu

g gmpdNd

p mggrsrn

S, n Grg

m pdpdPm

mi gamadalalama Subhanitilavaraja ta yumo - ksa phaladapavamana
g gmPd pd n S itGgg rénsitS n dpD,Pd
sutudunidumahi madelpasitate lidivalacisokka le - da riti
p m
ninnu
s S ndpm g , T s ndnsr |[S,nGrs dMGg r s

sukhaspadavimukha -mbudharapavanavi |dé hamanasa vihara - -pta
s n s grgM ndmG r $n dP m g gtg |, t 81 gR s
surabht - -jama nitagunankacida - nandakhagatura |ngadhitarathanga
n it $ fNdn pdMpdpm Grs r Gr r sS,s nd
paramadayakara karunarasavaru nalayabhayapa harasdri raghupa
pm
te
GMP P m Pdpmpd NdPdgm d pmg,r sn
ka mi fici pré mamiRakaramula nidupadakama lamulaba ttukonu
DnSrsS n Gr gmpd M ,Gr s d p dmd?P,,
vadusaksira manamara si kudu kai lasasada nudusa - ksi

m pmG,dpm
maRiyuna radapa

Gndpm G
ra $arasukasau

$ ndpdm p d
nakapura - - ndara

p dN, § rn
nagaja dharaja
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S g 1Gmg , 1§ T gRS n $ rt S pdindP, mpd
mukhyulusaksiga dasundare - $a sukhakalasarhbudhi|va - sa éritula
pm
ke
8.7 SPPp pm G ,, MP ,mP d pm G g rsrgr
' satatamu - pré mapu ritudagu - tyaga-ra- - -
rs=nGr G MPd n S ,81¢gt S n $i$nsts
ja- nutamukha ji takumuda hita - vara da-------
$ nD d nSis
ni. nnu----

ndpm

kana

oSO SRS SRS SR S AL S SR S A

"In the 8" caranam, sing only the sahityam.
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5. ENDARO MAHANUBHAVULU

ragam: $11 (mélam 22) talam: adi — 1 kalai
pallavi

endard mahanubhavulu andariki vandanamu

anupallavi

canduru varnuni anda candamuna hidayara-
vindamuna jtici brahmanandamanubhavificu va (rendaro)

caranam

samaganalola manasija lavanya dhanya mardhanyu (lendaro) ||1||
manasa vanacara vara saficiramu nilipi martti baguga podagané va(rendaro) ||2||
saraguna padamulaku svantamanu sardjamunu samarppanamu séyuva (rendaro) ||3||

patitapavanudane paratparuni gurifici paramarthamagu nijama-
rgamutonu baducunu sallapamuto svaralayadi ragamulu teliyuva (rendaro) ||4||

hariguna manimaya® saramulu galamuna $6bhillu bhakta kotulilalo
telivito celimito karuna galgi jagamellanu sudha distice brocuva (rendard) ||5||

hoyalu miRa nadalu galgu sarasuni sada kanula jacucunu pulaka $a-
rirulayi ananda payodhi nimagnulai mudambunanu yasamu galava (rendaro) |6||

parama bhagavata maunivara $adivibhakara sanaka sanandana
digisa sura kimhpurusa kanakakasipusuta narada turhburu
pavanasiinu balacandradhara Suka sardjabhava bhtisuravarulu

parama pavanulu ghanulu §asvatulu kamalabhava sukhamu
sadanubhavulu gaka (rendaro) ||7||

ni ménu nama vaibhavambulanu’ ni parakrama dhai-
ryamula $anta manasamu nivulanu vacana satyamunu raghuvira niyeda
sadbhaktiyu janificakanu durmatamulanu kalla jésinatti ni madi
neRingi santatarhbunanu guna bhajanananda kirttanamu séyuva (rendaro) ||8||

¥ manulagu
‘vaibhavammulanu
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bhagavata ramayana gitadi Sruti Sastra puranapu
marmamulan $ivadi sanmatamula giidhamulan muppadi mukko-
ti surantarangamula bhavambula neRigi bhava raga layadi saukhya-
muce cirayu vul galigi niravadhi sukhatmulai tyagaraptulaina va (rendaro) ||9||

préma muppiri gonu véla namamu dalacé varu
ramabhaktudaina tyagaraja nutuni nijadasulaina va'? (rendaro) ||10||

e I X0 I e e e e K

10nijadeisu (Iendaro)
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pallavi

////:S R RgrSII /’SnsnnP N //S//
enda 1o - -ma ha- - nu- bha vu
n Sn=S R r grS n sRgr SsnrsnP N ,,S,
Iu-- enda ro---ma- - - - -ha- nu- bha vu
n Sn=S R p mrgr S ;SIS NP N ,,S5,,
Iu enda 1o - - - -ma ha---nu- bha vu
S,,=N S RmrrmP ,, P, p mr RGgrrs
landa ri- ki - va nda - - na-mu-- -
nSn=S R p mRgr S ,Nsrsnp N ,,S,,
lenda ro - - - -ma ha --nu- bha vu
S,,=sn S RmRrmP p mpn p npm mpmr r grs
la - nda ri- -ki- - va- - -nda- - - na- - -mu- - -
nSn=sn S RmrrmP p mpnpnsn S s$npm R
la - nda ri - -ki- - va - oo ndana - - - mu
grsn=sn S Rmrrmpm pnpns n St S $npm R
la - nda ri- -ki- - - - -va--nda- - na-- - - mu

grsn=sn S

Rmrrmpm

pnpns$ n §r

S rsNsnPnpMpm

la - nda - -ki- - - - -va--nda- - na- - -
R grsnS R r grSsr r S,nnp N nrsnS
mu - - - - lenda ro---ma- ha- -nu- bha - -vu - lu
anupallavi
,,.,=P M P, ,RM r mPM,, pmP,,
candu ru va - rmu - - ni

nnpm,=P M P ,RR Mr r mPpmM,, MNP,,

. candu ru  va - - rmu - -ni -

nppm=P M P ,RR Mr r mPpmM,, MNPS

. candu ru va - - rmu - -ni -
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snpm=P M P ,rRmr r mPpmM,, rG g rS
. candu ru -va - - rmu - -ni - a-nda- -
nstm=P p m r grssnS I mrrmpm P, P,
canda - mu - --na- - hi - -da - - ya -

P,,,=R R R giSnsRgt SsnsnP P sn S ,,
ra vinda mu---na- - - - Sja- - - bra - - hma
Ssn=R R R giSnsigt Snsisnp P sn S
ara- vinda mu---na-- - - Sja---ci- bra - - hma
,,,=R S r SN s nP n pMpmR n npmr gRs

nanda ma- - nu - - bha - - vi - - ficu- - -va- - -
NSn=R S S #sNNsn P npMRgr n npmrgrs
a - - nanda ma-- -nu- - - bha- - - vi- - - ficu- --va- - -
nSn=S R pmr

rendard - -

caranam
S ;S snns nnsn P, P mpns
sa maga- - - --nalo lamanasija
R;;; ;grrg rr g rrgrr S ,,,,g r
la va -nyadha- - - -nya ma r dhan
IS N
- -nyulenda

R grrgrr s nSSr s srs N nG , grsrgR
manasavanacara varasaf caramu nili pi ma rttiba gugapodagané
,rsn

va - - renda

ppmrRpop
saragunapadamu

mrP, pmr
la ku svantamanu

nPnp mmp
sardjamunusama

, p mr rGg
rppanamuseé - yu

r rsn
va - -renda

s snPr sn
patitapavanuda

P gRsnp
néparatparuni

mPpns R
gurifici parama

, & r srmpP
rthama gunija ma
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p nSpPm r mpnP § n Pt snPg Rs$ npmrg
rgamutonubadu cunusa - llapamu tosvaralayadi ragamuluteliyu
r rsn
va - -renda
pmmp rr g r nsr rgrrsn pnsr,rR g RsrmP
harigunamanimaya saramulugalamuna | $0- -bhillubha ktakotulilalo
pnsRrmp Nmpn S gt Rgit it 3 ,$nppmr g
telivito ce li mi to karuna gal gi jagamellanusudha dr - stice - bro
r rsn
cuva -renda

pnsPnmp
hoyalumiRanada

RmrmP
11 rulayiya

n Rmpnpm
lugal gusarasuni

nam p n S f
na - ndapayodhi

r Rgrsns
sadakanulaja -

g R 3 np s n
ni ma gnu la yi mu dam

ngrsnpns
- cucunupulakasa

,pmr pmp r
bunanuyasamuga

g rsn
lava - - renda

rmp n mpn
paramabhagavata

nPpns R
di gi $a surakim

n pnm,p R
pavanast nuba

R ,mpnpm
mau nivaraS$a Si

,g rsrmpn
purusakanakaka

mDP n mpns
la can dra dharasuka

r R grsnp
vibha ka ra sanaka

pnmprgr s
Sipusutana - rada

it Rg i+ 8 np
sardjabhavabhi -

m p nns;
sanandana

r mpm?P,,
tum - - buru

mpnnS,,
suravarulu

r gr 1r,gr $ n s$r1rs ,snp mprmz rpm n pSnpmrg
paramapavanulu ghanulusasvatulu kamalabhavasukhamu | sadanubhavulug
,Isn
a--kaenda
P;;rm p Rm r mP m P rgrR , gr s n p ns
ni meé nunamavai - - bha varh bula nuni para - krama dhai
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p nsPpR
ryamula$antama

s n Snsitrt
sa -dbha kti yujani

g rsPpmr
nasamunivu lanu

,t gt R gt
fica ka nu dur ma ta

mpnr, m p n
vacanasa tyamunu

r gr f fsST
mulanukallaje -

s r mpNpn
raghuvaraniyeda

$ Snpn s t
sinattini - madi

ngSﬁn ,i. pmrm p n S ,nP, m R, g r s ns
ne Ringi san ta tam bunanugunabhaja | na -na nda ki rttanamuse -
r rsn
yuva- renda
9 R ;5 pn s Rnsrgr R,Ss np Pr sRpn
" | bha gava tarama - -yana gl tadisruti §astrapuranapu
P r s Rgr ,$N s r mpn P pmRP p mR n pP
mar ma mu lan $iva disanmatamula gidhamulanmu - ppadimukko - -
snP it R s n pP P gt r gt t , rR grrgr R r
tisurantaranga mu labha varmbula neRigibhavara galaya - disaukhya
s SpPri 1 , £ snp ns i S § S P pPr, r R
mucécirayuvu lgaliginiravadhi sukha tmu lai tya garaja ptulai
g rsn
nava- - renda
10 ;=P M P ;,RM r mPnnpm R Ggrrs
) préma mu ppi ri go - - -nu - ve -la- -
nsrm=pn p m r grssnS RMrmpm P ;;;;
na-ma - mu - --da- - lace-va - - ru
;;=R R R ¢giS n sRgt S $nsnP P snS;
rama bha - - -ktu- - - -dai- - -na tya- - ga
;;=RS S IsNNsnP pnpMMpmR n Pmrgrs
raja nu-- - tu-- ni-- -ni- -ja da - sulai- -na
n Sn
va - - renda
S SR RS SO O AT S CR R SN

23




1. jagadananda karaka

ragam: nata (mélam 36) talam: adi — 1 kalai

The first paficaratnam in ragam nata is the only one in this group that is in Sanskrit
language. (The remaining four are in telugu). In this k7ti, saint tyagaraja praises
Lord rama with all sorts of attributes. The sentence construction is very simple
here. He uses the word “jaya”, which means “be victorious” in the opening pallavi
line itself. All the phrases in each line addresses Lord rama with some specific
qualities that the Lord possesses. The k7ti is flooded with numerous episodes from
ramayanam, and various puranams.

pallavi
jagadanandakaraka! jaya janakiprananayaka!

MEANING: Oh (Lord rama)! the bestower of eternal bliss to the entire world! the
life partner (Lord) of janaki (the daughter of King janaka)! Be victorious!

anupallavi

gaganadhipa satkulaja! rajarajesvara!
sugunakara! surasévya! bhavyadayaka! sada sakala

MEANING: One who is born in the siirya varisam (dynasty of sun, the Lord of the
sky)! The God King of all Kings! abode of all virtues! worshipped by the devas
(celestials)! Always bestower of all worldly prosperity and auspiciousness!

caranam

amaratarakanicaya kumudahita! pariptirnanagha! sura sura-
bhuja! dadhipayddhivasaharana sundarataravadana! sudhamaya vaco
binda! govinda! sananda! mavarajarapta Subhakaranéka ||1|

MEANING: Like the moon (the one that causes the kumuda (lily) to bloom) among
the multitudes of stars, you shine among the deavas! you are complete (perfect)!
you are bereft of any sins (flawless)! you are like the kalpaka tree to the devas! you
stole curd and milk, and dress (of the gopis) — (in the kisnavataram)! you possess
a face that is most beautiful! you possess a voice (group of words) as sweet as
ambrosia! you are the protector of the cows! you are full of happiness! you are
the husband of laksmi! you are eternally young! you bless your devotees with
prosperity!
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nigama nirajamitaja posakanimisavairi varidasamirana
khaga turanga satkavihidalayaganita vanaradhipa natanghriyuga [|2|

MEANING: You are nourished by the nectar from the lotus that are vedas! (you are
praised in the vedas)! Just like the wind that drives away the clouds, you destroy
the demons, who are the enemies of devas! you have the bird garuda as your vehi-
cle! you reside in the heart of virtuous poets! your two feet are worshipped by the
leaders of multitude of monkeys (sugriva, haniiman, etc).

indranilamani sannibhapaghana candrasiirya nayanaprameéya va-
gindrajanaka sakalésa Subhranagéndrasayana Samanavairisannuta ||3||

MEANING: You possess a body that exceeds the beauty of blue sapphire gems
(indranila)! the sun and the moon are your two eyes! You posses infinite glory
beyond imagination! you are the creator of Lord Brahma! you are the Lord of the
entire universe! You recline on the white serpent (king adisesa) ! you are saluted
by Lord $iva, the enemy of yama, the god of death!

padavijita mauni$apa savaparipala varamantragrahanalola
paramasantacitta janakajadhipa sardjabhava varadakhila ||4|

MEANING: By the (touch of) your feet, you eliminated the curse of ahalya, the
wife of sage gautama! You protected the sacrifices (yajiia) of sage visvamitra! You
grasped the sacred chants (mantras bala, and atibala)! Your heart is full of calmness
(tranquility)! You are the husband of sita, the daughter of janaka! you blessed Lord
brahma (one born out of a lotus) with several boons!

NOTE: This caranam line is full of episodes from the “bala kandam” of the epic
ramayanam.

sististhityantakara kamita kamitaphaladasamanagatra Sa-
cipatinutabdhimadaharanuraga raga rajita kathasarahita ||5||

MEANING: You are the cause of creation, protection, and destruction of the uni-
verse! You generously grant all the wishes of your devotees! You possess an un-
equalled body! You are saluted by indra, the husband of saci! You destroyed the
pride of the ocean king! You are pleased with the essence of the stories of ramayana
with the devotional and musical contents in them!

sajjanamanasabdhi sudhakara kusumavimana surasaripukarabja-
lalita carandvagunasuragana madaharana sanatanajanuta ||6||
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MEANING: You are like the moon to the ocean of the minds of all virtuous people!
(The water of the ocean is thrilled at the sight of the moon)! You fly in the puspaka
vimana (the chariot of flowers)! Your feet are massaged by the tender hands of
haniiman, who vanquished the female demon, surasa!. You destroyed the (pride
of) entire clan of asuras! You are eternal! You are worshipped by Lord brahma!

orhkarapafcarakira purahara sardjabhava kesavadi ri-
pa vasavaripu janakantaka kaladhara kaladharapta ghinakara $a-
ranagata janapalana sumanoramana nirvikara nigamasaratara ||7||

MEANING: You are the parrot that resides in the cage of the sacred “pranava” syl-
lable “om”! You are the form of Lord siva (the one who destroyed the “tripura”,
Lord brahma (born out of the lotus), and Lord visnu (kesava)! You killed ravana, the
father of indrajit! You are very dear to Lord $iva (the one who wears the crescent
moon)! You are ever compassionate! You protect those who surrender to you! You
rejoice the hearts of the pure and pious! You are devoid of all emotions! You are
the essence of all vedas!

karadhita Sarajala suramadapaharanavanisurasuravana
kavina bilajamaunikita caritra sannuta!! §ri tyagarajanuta ||8||

MEANING: You carry a host of bow and arrows in your hands! You take away
(destroy) the pride of the demons! You protect the devas and the brahmanas! You
are praised in the ramayana, composed by saint valmiki (who was born out of a
mud hole)! You are worshiped by Saint tyagaraja!

puranapurusa nivaratmajasrita paradhina kharaviradharavana
virdvananagha parasara manoharavikita tyagarajasannuta ||9)||

MEANING: You are the ancient without beginning! You are the noble son of king
dasaratha! You are always accessible to the devotees who seek your shelter! You
killed demons khara, viradha, and ravana! You are sinless! You fascinated the minds
of sage parasara! You are saluted by saint tyagaraja!

aganitaguna kanakacéla salavidalanarunabha samanacarana
para mahimadbhuta sukavijana hit sadana suramunigana vihita kala-
$a niranidhijaramana papagaja nisirhhavara tyagarajadinuta || 10|

MEANING: You possess an infinity of virtues! You wear a golden robe! You up-
rooted the seven sila trees! You possess feet that are radiant like the reddish dawn!
You possess indescribable radiance! You live in the hearts of noble poets! You are
dear to the devas and the sages! You are dear to laksmi, the one who rose from the
milky ocean! You are like a lion to the elephant of sins (you destroy sins). You are
worshipped by a host of devotees like tyagaraja!

Nsanmukha
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2. dudukugala nanneé dora

ragam: gaula (mélam 15) talam: adi — 1 kalai

In this k7ti in telugu, saint tagardja portrays himself as a great sinner indulging in
all evil deeds, and wonders whether Lord rama will ever come to his rescue and
save him from this deluge. Indirectly, he pleads to all human beings to stay away
from the various evil acts and deeds he has described, and requests them to keep
the mind always occupied in the thought of the Lord.

pallavi

dudukugala nanné dora koduku brocura ento

MEANING: Tell me which prince (but you) will ever protect me, (who is) a great
sinner? (duduku = rush in following pleasures)

anupallavi
kadu durvisayakisrtudai gadiya gadiyaku nindaru

MEANING: (me) who indulges in evil acts, hour after hour - (which prince will
protect me)?

caranam

$rivanita hit kumudabjavanmanasa gocara || 1]]

MEANING: You are the moon that causes the lily of the heart of laksmi to bloom!
You are beyond the comprehension of mind and speech! (who else other than you,
will rescue me?)

sakalabhtitamula yandu nivai yundaga madileka boyina ||2||

MEANING: (I am a sinner) who did not know that you constitute the soul of all
living things!

ciRuta prayamula nadé bhajanamita rasavihina kutarkudaina ||3||
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MEANING: (I am a sinner) who wasted all my childhood, by not drinking the
ambrosia of Lord’s names (by not chanting His names), and by indulging in bad,
useless logic.

paradhanamula koRaku norula madi(ni) karaga baliki kadupu nirmpa diriginatti ||4||

MEANING: (I am a sinner) who was only interested in coveting others” wealth,
having my daily food, and filling my stomach, by indulging in sweet talk to elicit
their sympathy!

tanamadini bhuvini saukhyapu jivaname yanucu sada dinamulu gadipé ||5||

MEANING: I wasted days believing in my mind that leading a comfortable life is
the goal in life!

teliyani natavita ksudrulu vanitalu svavasamautakupadi$ifici santasi-
lli svaralayarhbu leRungakanu $ilatmulai subhaktulaku samanamanu |/6|

MEANING: Not knowing anything, I sought the route of seducing dancers, hyp-
ocrite men, and damsels and getting attention from them; I delighted in them on
in their nefarious trade; Ignorant of the subtle knowledge of svaram and rhythm,
with a heart as hard as stone, I felt proud that I am equal to a pious and noble
devotee!

distiki sararhbagu lalana sadanarbhaka senamita dhanadulanu
devadidéva neranammitini gakanu (ni) padabja bhajanarhbu maRacina ||7]|

MEANING: I was superficially attracted toward women, huge mansions, children,
servants, enormous wealth, and similar things, and was carried away by the though
that they are all permanent. I completely forgot to sing devotedly in praise of your
lotus feet!

cakkani mukhakamalambunu sada namadilo smarana lekané
durmadandha janula kori paritapamulacé dagili nogili durvisaya
durasalanu royaléka satatamaparadhinayi capalacittudanaiina ||8||

MEANING: (I wasted all my life) without contemplating on your face which is
charming like a lotus, associating myself with men blinded by arrogance; deceiv-
ing myself, and coming to grief, unable to abstain from the indulgence of carnal
and material pleasure, always committing sinful acts, and with a vagrant mind!
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manavatanu durlabha manucu nefici paramananda mondaléka
mada matsara kama 16bha mohulaku dasudai mosa boti gaka
modati kulajudagucu bhuvini §tdrula!? panulu salpucu nuntini gaka
naradhamulanu kori sarahina matamulanu sadhirhpa tarumaru||9||

MEANING: Without realizing that the human life, which is extremely rare and dif-
ficult to obtain, and failing to appreciate that human birth is a good fortune, to
be happy, and grateful about, I wasted precious years, allowing myself to be en-
slaved by the internal foes such as arrogance, jealousy, passion, greed, and avarice,
and all these resulted in grief; Though I was born in a noble family, I stooped to
the level of doing work of inferior people, doing immoral acts not consistent with
my birth, which only added more distress; I followed the path of mean minded
people; to achieve insignificant gains, I wasted my days!

satulakai konnallastikai sutulakai konnallu dhana
tatulakai tirigiti nayya tyagarajapta ituvanti ||10]|

MEANING: I spent my life, for women sometimes, for wealth, for inheritance,

and children, sometimes; Lord, friend of tyagaraja! Who will ever come forward
to protect me, such a sinner!

R
3. sadificené 0 manasa

ragam: arabhi (mélam 29) talam: adi — 1 kalai

In this arabhi kiti, tyagardja innocently asks Lord why he is not answering his
prayers and avoiding him! He gives several analogies to substantiate this claim.
The first six caranams narrate various incidents where Lord kisna was playing
pranks and evading his true devotees. The remaining caranams give illustrations
from rama’s story.

pallavi
sadhificené 6 manasa
MEANING: Oh mind! He (Lord k#sna) has achieved his objectives!

anupallavi

bodhificina sanmarga vacanamula
bonku jési ta battina pattu

2ksudrula
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MEANING: By falsifying the good conduct that he always preached, and by dubi-
ous methods, he has achieved his objectives!

caranam

samayaniki tagu mataladené ||1||

MEANING: He has spoken and acted conveniently according to time and place!

dévaki vasudévula négificinatu ||2||

MEANING: He subjected devaki, and vasudeva to trial and sorrow (even though he
was born to them due to their austerities)!

rangésudu sadganga janakudu sangita sarhpradayakudu ||3||

MEANING: He is known as “raniganatha”, he is the source of sacred river “garnga”,
and he is adept in the traditions of music (sangitam).

gopijana manoratha mosanga lekane geliyu jesevadu ||4||

MEANING: He exposed the gopis to ridicule and slander, and he did not keep the
promise of fulfilling their desires.

13 sarasarudu sanaka sanandana sanmuni sevyudu'* sakaladharudu ||5]|

MEANING: He is the essence of everything; he is worshipped by sanaka, sanandana,
and others; he is the base for everything!

vanitala sada sokka jeyucunu mRokka jésé paramatmudadiyuga-
ka yasoda tanayudafncu mudambu nanu muddu betta navvucundu hari ||6||

MEANING: He is the eternal one (paramatma), who charmed the gopis and made
them worship him; he smiled mischievously when yasoda kissed him, believing
innocently that he was her (human) child (rather than the real Lord vlsnu).

parama bhaktavatsuludu suguna paravarundajanmamanaghu di
kalibadhala dirccuvadanucu né hirdarhbujamuna jicu cundaga ||7||

Bthis caranam line is not found in some books, but was sung by some $isya parariipara.
Hesyudu
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MEANING: You are extremely fond of your true devotees; you are the ocean of
good qualities; you are sinless; you eliminate all the evil effects of “kali”; I was
contemplating your form in the innermost recess of my heart.

hare ramacandra raghukulésa midusubhasa $ésasayana parana-
11 sodaraja viraja turagaraja rajanuta niramayapaghana
sarasiruhadaldksa yanucu vedu konna nannu ta brovakanu ||8||

MEANING: Oh hari! ramacandra! Lord of raghu’s dynasty! One who is softly spo-
ken! One who relines on the serpent “adi $ésa” one who regards every women
as his beloved sister! One who is praised by Lord brahma, garuda (the bird king),
turagaraja (king of horses), and other kings! One who possesses eternal body! One
who has eyes resembling lotus petals! I worshipped you with all these attributes,
and still you would not care to protect me!

$rivenkatésa suprakasa sarvonnata sajjana manasa nike-
tana kanakarbaradhara lasan makutakundala virajita haré yanucu né
pogadaga tyagaraja geyudu manavendrudaina ramacandrudu ||9||

MEANING: Oh Lord verikatesa! Oh self-illuminated one! Supreme Being! One who
dwells in the minds of virtuous people! One who is clad in golden robes! One
who shines with a lustrous crown, and ear rings! Oh Lord visnu! I always offered
my sincere prayers to you with these words! Yet, the one who is sung by tyagaraja,
and the one who is like indra among human beings, spoke according to time and
place! (that is, you did not heed to my prayers).

samayaniki tagu mataladene sadbhaktula nadatalitlanené
amarikaga na pija konené aluga vaddananeé
vimukhulato jéra boku manené veta galgina talukommanané
damasamadi sukhadayakudagu $r1 tyagarajanutudu centarakaneé ||10||

MEANING: It was You, who prescribed the code of conduct for true devotees. You
patiently waited and acknowledged my worship; you wanted me not be be angry;
and told me to keep away from those who do not show devotion to You; again,
you taught me to remain calm in the face of adversity; you gave me virtue of
controlling the senses and senses and to meditate peacefully; In spite of all these,
you, who is sung by tyagaraja has failed to come near me and offer your darsanam!

M O O T I I K H K K
4. kanakana rucira

ragam: varali (mélam 39) talam: adi — 2 kalai
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In this composition, tyagardja declares that one can get more happiness by looking
at the divine, innocent face of Lord each day. He wants Lord rama to include
him in the list comprising of sita, indra, purandhara, dhruva, and so on, who have
attained salvation by His blessings. He is confident that in the near future, he too
will receive God’s grace.

pallavi

kanakana rucira kanakavasana ninnu

MEANING: It is an endless pleasure to see you, who is clad in golden robes.

anupallavi

dina dinamunu manasuna canuvuna ninnu

MEANING: Each day, by looking at you who resides in my heart, with great devo-
tion, the pleasure I derive is limitless.

caranam

palugaru momuna Sriyapara mahima danaru ninnu ||1||

MEANING: (It gives me great pleasure) to see you, with your milk-flowing (beau-
tiful and radiant) face, and with boundless divine greatness.

kalakala'®>manu mukhakala galigina sita kulukucu nora kannulanu jiice ninnu/|2||

MEANING: (It gives me great pleasure) to see sita with her blooming face cast her
shy glances at you, which shines like “kala kala” or tala tala).

balarkabha sucela manimaya malalankita kandhara
sarasijaksa vara kapola surucira kiritadhara santatarnbu manasaraga ||3||

MEANING: Oh the one who wears garments that shine like the morning sun! the
one whose neck is adorned with garlands of precious gems! Who has lotus like
eyes! Whose cheeks are beautiful! Who wears shining crown! (It is always a great
pleasure) to see you with all these attributes.

Btalatala
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sapatni matayau surucicé karnastilamaina mata vinu-
la curukkana talaka $riharini dhyanifici sukhirh paga leda yatu ||4]|

MEANING: When the step mother suruci (wife of king uttanapada) scolded with
harsh words, the five year old dhruva (son of suniti) went to the forest and per-
formed severe penance, meditating upon you, and attained salvation. Just like the
pleasure dhruva derived at your sight, I too like to derive pleasure in seeing you.

miga mada lalama Subha nitila vara jatayu moksaphalada pavamana
sutudu nidu mahima delpa sita telisi valaci sokkalédariti ninnu ||5||

MEANING: You wear the “kastiiri” (the essence obtained from the deer) on your
wide and beautiful forehead! You gave salvation to the dutiful bird warrior jatayu!
When hantiman (the son of vayu) went to the ashoka forest in larika, and narrated
your glory, sita listened to your heroic achievements eagerly, her love for You mul-
tiplied, and she was in trance. (I too want to see you in this manner).

sukhaspada vimukhambudhara pavana vidhéhamanasa viharapta
surabhtija manita gunanka cidananda khaga turanga dhita rathanga
paramadayakara karunarasa varunalaya bhayapahara sriraghupate ||6|

MEANING: You are the seat of joy! You are (like) the wind to the enemies who
are( like) the clouds (you drive them away)! You reside in the heart of vaidehi
(the daughter of the king of videha)! You play in the minds of realised souls! You
have great qualities! You are infinite joy! You ride the bird garuda! You wield the
weapon cakra (wheel)! You give boundless compassion! You are merciful! You
drive away fear from the minds of your devotees! You are the leader of the raghu
dynasty!

kamifici préemamiRa karamula nidu pada kamalamula battu konu
vadu saksi ramanama rasikudu kailasa sadanudu saksi
maRiyu narada parasara Suka $aunaka purandara nagajadharaja
mukhyulu saksi gada sundarésa sukha kalasarmbudhi vasasritulake || 7||

MEANING: The following are witnesses to this over pouring desire to be feasting
our eyes on your beauty and enjoying supreme bliss — haniiman, who meditated
upon your name, the “rama nama”; Lord siva, who rejoices in your name, and
resides in mount kailasa; in addition, the following devotees — narada, parasara,
Suka, Saunaka, purandhara, parvati (daughter of the mountain), s7ta, who are all well-
known for their devotion to you; You are beautiful god; you are immersed in the
ocean of bliss; you are one who protects those who take refuge in you. It is a great
pleasure to see you! ’

satatamu prémaptritudagu tyagaraja-
nuta mukhajita kumudahita varada ninnu ||8|

33



MEANING: You are worshipped by the kind and loving tyagaraja! The beauty of
your face rivals that of the beautiful moon! You grant boons! (It is a great pleasure
to watch you).

I e I e e e e e e K

5. endaro mahanubhavulu

ragam: $r1 (mélam 22) talam: adi — 1 kalai

In this last paficaratnam, appropriately set in the marigala (auspicious) ragam “sr1”,
saint tyagadja pays lavish tribute to several devotees through the ages and salutes
these “great people” (mahanubhavulu). Their noble achievements are summarized.

pallavi

endaro mahanubhavulu andariki vandanamu

MEANING: I offer my salutations to all those learned and noble people in the
world!

anupallavi

canduru varnuni anda candamuna hidayara-
vindamuna jtici brahmanandamanubhavificu va (rendaro)

MEANING: (I salute) those people who enjoy eternal happiness (brahmanandam)
by treasuring in their lotus hearts the beautiful form of the Lord, that rivals the
splendor of the moon.

caranam

samaganalola manasija lavanya dhanya mardhanyu (lendaro) ||1||

MEANING: You (the Lord) delight in the music of sama vedam, and possess efful-
gent beauty of cupid (manmatha),. (I salute those people who worship you).

manasa vanacara vara saficaramu nilipi martti baguga podaganedu va(rendaro) ||2|
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MEANING: They control their mind which rambles like a monkey, and establish
the beautiful form of Lord firmly there (in their minds). (I salute them)

saraguna padamulaku svantamanu sardjamunu samarpanamu jéyuva (rendaro) ||3||

MEANING: They submit the lotus petals of their minds at the feet of the Lord.
(Mind of the devotee is the lotus flower that is offered at Lord’s feet). (I salute
them)

patitapavanudagu paratparuni gurifici paramarthamagu nijama-
rgamutonu baducunu sallapamutod svaralayadi ragamulu teliyuva (rendaro) ||4||

MEANING: You are the one who removes the sins committed by the fallen ones;
You are the noblest among the davas. I salute those who tread the path of true
devotion, who are gifted with the profound knowledge of music in all its ramifi-
cations of svara, laya, etc, and who sing in praise of You!.

hariguna manimaya'® saramulu galamuna $6bhillu bhakta kotulilalo
telivito celimito karuna galgi jagamellanu sudha disticé brocuva (rendard) ||5||

MEANING: [ salute those great people who, wearing garlands made out of the
gems that are the various attributes of Lord hari, and with their great wisdom,
affection and compassion, protect the world by their graceful glances glowing like
ambrosia.

hoyalu miRa nadalu galgu sarasuni sada kanula jacucunu pulaka $a-
rirulayi ananda payodhi nimagnulai mudambunanu yasamu galava (rendaro) ||6||

MEANING: I salute those lofty men, who cleverly conceive in their minds’ eyes the
graceful and charming gaits of Lord rama, and thereby immerse themselves in the
vast ocean of ecstatic Bliss, and attained fame, always immersed in this bliss.

parama bhagavata maunivara $asivibhakara sanaka sanandana
digiéa sura kihpurusa kanakakasipusuta narada turhburu
pavanasiinu balacandradhara Suka sardjabhava bhtisuravarulu
parama pavanulu ghanulu $asvatulu kamalabhava sukhamu
sadanubhavulu gaka (rendaro) || 7||

"manulagu
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MEANING: There are great many lofty and devoted individuals such as a host
of saints (#si), sun, moon, sanaka, sanandana, the eight gods of the cardinal direc-
tions (indra, agni, etc), celestials like devas, kirpurusas, prahlada (the son of hiranya
kasipu), narada, turiburu, haniiman (son of vayu), 'siva (the one who wears a crescent
moon), sukabrahman, brahma (who arose from the lotus), and the numerous vedic
scholars known for their piety and devotion, and a multiple of immortal devotees
— all these people are eternally immersed in the divine experience (brahmanandam)
of the Lord. I pay obeisance to all these great devotees of God.

ni ménu nama vaibhavambulanu!” ni parakrama dhai-
ryamula $anta manasamu nivulanu vacana satyamunu raghuvara niyeda
sadbhaktiyu janificakanu durmatamulanu kalla jésinatti n1 madi
neRingi santatarhbunanu guna bhajanananda kirtanamu séyuva (rendaro) ||8||

MEANING: Oh superior among the raghus! These people praise the ravishing
beauty of your form, the glory of your name, your valor, your bravery, your peace-
ful mind, righteousness, and truthfulness. Like a dream, they readily abandon
those who do not show any devotion to you, and they praise your qualities with
intense devotion and reverence. (I salute all those great men).

bhagavata ramayana gitadi $ruti §astra puranapu
marmamulan $ivadi sanmatamula gidhamulan muppadi mukko-
ti surantarangamula bhavambula neRigi bhava raga layadi saukhya-
muce cirayu vul galigi niravadhi sukhatmulai tyagaraptulaina va (rendaro) ||9||

MEANING: These people have intensively studies the sacred works like bhagavatam,
ramayanam, bhagavadgita, the veadas, various sastrams, and puranams, the six disci-
plines (saivam, saktam, etc), and understood their inner truths and essence, with
the concurrence of thirty three crores of the déavas. They have dedicated their of-
ferings of songs in praise of the Lord, characterized by mood, melody and rhythm
(bhava, raga, and tala) , acquired longivity through the joy of music, and they have
secured inner peace. They are also regarded by tyagardja as mentors dear to him. I
salute them all.

préma muppiri gonu véla namamu dalacé varu
ramabhaktudaina tyagaraja nutuni nijadasulaina va'® (rendaro) ||10||

MEANING: As devotion reaches its height, they utter the sacred names of the Lord
with fullest attention. They are the genuine devotees of Lord rama (rama bhaktas),
praised by tyagardja. I offer my salutations to them.

0 I 0 I 0 I e e K

7yaibhavammulanu
18nijacle'lsu (Iendaro)
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DISCUSSION OF THE FIVE GHANA RAGAMS

Traditionally, the five ragams, nata , gaula, arabhi, varali, srT form a set known as ghana
ragams. During any Tyagaraja aradhana celebrations, one can hear the rendering, in chorus,
of all the five paficaratna krtis (five gems) composed by the saint composer, and the first one
among them is the popular “jagadananda karaka” in ragam nata .

Ghana Ragarh 1. nata

laksanarh (Definition) (Verikatamakhin):
nata sadja grahopeta avarohé ga dha varjita

arohanar: sa ri ga ma pa dha ni sa
avarohanam: 3$a ni pa ma ri sa

nata (or nattai) is a samptrna —audava (7 in ascending, 6 in descending) ragam, derived from
the 36th mélam calanata. The notes taken are: sadsruti ri, antara ga, Suddha ma, sadsruti dha
and kakali ni). (ru gu ma dhu nu).

According to the Diksitar school, cala nata is a raganga ragam and the asampiirna mélam
number 36.

This ragam has been mentioned in sangita ratnakaram, sangita makarandam and sangita
samaya saram. nata is an very auspicious ragam. It is capable of creating a highly musical
atmosphere, when sung at the commencement of a concert. Hence, it is usually a preferred
ragam for the opening song in a concert. “adi nata, antya surati”, goes the ancient saying. The
ragam nata evokes vira rasa. This is a tri stayT ragam, and ri is rendered as dirgha kampita
svaram. The raga chaya svaras are ri, ma and ga (jiva svaras). It is an upanga raga. The
dhaivatam is an alpa prayogam (not stressed much), or does not appear at all. There are
compositions in nata that omit dha, and in some, the note dha appears only as a citta svara.
This ragam shines well in madhyama kala alapana, and tanam. A tanam played in vina
creates a very pleasing effect, and this is true of all ghana ragams..

The Mallari tune played in the Nagasvaram for temple processions in South India is in nata
(which is an evening ragam).

The first of Tyagaraja’s five gems (paficaratnam): “jagadanantakaraka ”is in nata. Sangita
Sampradaya Pradarsini, the magnum opus work of Subbarama Diksitar, lists the following
pieces in nata (treated as an asampiirna meéla ragam), and he does not mention any janya
ragas.

A laksya gitamh by Venkatamakhin “ aré ruppa giri vasa”, (jhampa talam), a prabandham in
rpaka talam, the Muttusvami Diksitar krti “pavanathmajagachcha” (jhampa talam) on God
Hantiman; a kirtanam, “ iha para sadhaka” by Kumara Ettappa Maharaja; another kirtanam
“parvata raja kumari” in riipakai talam, by Krishnaswami Ayya; a beautiful tana varnam (in
ata talam) “srirajadhiraja” by Balusvami Diksitar (Muttusvami Diksitar’s brother), and a raga
saficari by Subbarama Diksitar, the author of this mammoth encyclopedia.

Some Compositions in nata
gitam

amari kapari (dhruvarh)
varnam:
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palumaru minne (adi) by Patnam Subrahmanya Iyer
sarasija nabha (adi) by Palghat Parameswara Bhagavathar (this piece is sometimes attributed to
Mabharaja svati tirunal)

kitis

svaminatha paripalaya (adi) (Muttusvami Diksitar)
mahaganapatim (adi) (Muttusvami Diksitar)
pavanatmaja agachcha (jhampa) (Muttusvami Diksitar)
paramesvara (adi) (Muttusvami Diksitar)

varasiddhi vinayakam (rupakam) (Ambi Diksitar)
sarasfuhasana priye (desakshi) (Puliyur Doraiswamy Iyer)
jagadananda karaka (adi) (Tyagaraja)

ninne bhajana (adi) (Tyagaraja)

lalataksa namostuthe (adi) (Muthiah Bhagavathar)
veda mathe veda vinuthe (adi) (Muthiah Bhagavathar)
siddhi arul (ripakam) (Nilakanthan Slvan)

varana mukha va (di) (Ambujam Krishna)

karimukha varada (adi) (G.N.Balasubramanyam)

$11 minalocani (adi)(Kavikunjara Bharati)

danthi ma mukha (adi)) Kotiswara Iyer)

gananathanai (adi) (Lakshmanan Pillai)

vandisuvudu (Purandaradasa)

$ri gananatha (adi) (Pallavi Sesha Iyer)

umayor parane (ripakam) (Papanasam Sivan)
prasnatosmi devam (adi) (Tulasivanam)

$r1 gajanana (adi) (Tulasivanam)

§11 padmanabham (misra capu)(Tulasivanam)

re re manasa (adi)(Tulasivanam)

While I have not heard any pallavi expositions in nata (I am sure, there must be a few), nata
appears in the ragamalika svaram segments in a pallavi rendition, or more often, in the tanam
portion, when all the five ghana ragams are rendered (either in tanam, or in the ragamalika
svara segment).

I am not aware of any tillana/javali in nata . This may be due to the fact that nata is more
appropriate as an opening ragam in a concert, and does not feature in the post pallavi segment
of a concert. The line “perumai tanta en nattai”, sings Maharajapuram Santhanam in his
popular tamil ragamalika, : “saranigan marugane saveri balakane”.

The following kitis are in the sampiirna mélam 36 calanata, and are the creations of various
people who composed in all 72 mélams.

ethayya gati enakku (adi) Kotiswara Iyer (Kanda Ganamutham)
nagatmajam (adi) M. Balamuralikrishna (Raganga Ravali)
bhavayami (riipakam) Cuddalore Subrahmanyam

nilamayil (adi) D. Pattammal

calana locini (adi) Bangalore Mukund

cancala daivarm (adi) Ashok Madhav

There are numerous janya ragas of calanata. Some of them are: acala nata, astamdarti, bhaskarapriya,
cidanandi, gambhiranata, ghoradarsini, hindola mohanam, kokilanata, lolaksi, mafjula, nata

, naipali, naganilambari, reva, rucirangi, sayujyadayini, srimafijula, surarafjini, Suddhanata,
ganaranfijini, varnakarnika, vasantatarani, vijayaprata .

Of these, gambhira nata (also known as suddha nata ) is a audava-audava ragam, and is more
allied to nata .
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arohanam: Sa ga ma pa ni sa
avarohanam: sani pa ma ga sa

gambhiranata resembles ragam tilang of Hindusthani music. In tilanig, komal ni is used in
avarohana, while in gambhiranta, , tivra ni is used both in ascending and descending. The
tamil pann, Nattapadi is in gambhiranata. There are many tevarams sung in this pann.

Some Compositions in gambhiranata

éri jalandharam asryamamyaham (adi) Jayachamaraja Wodaiyar
raksa mam Saranagatam (adi) (Chembai sings this!)

jaya jaya gananatha (adi) Mayuram Viswanatha Sastri

ini yedu kavalai (adi) Periyasami Thooran

girija ramana (adi) MysoreVasudevachar

There are several ragams with the suffix nata (but absolutely no relationship whatsoever to
nata ).
(1) mohana nata (derived fron the 9th mélam dhénuka)

arohanam: sa ga ma pa dha pa ma pa ni sa
avarohanam: sani pa dha pa ma ga sa

This is an ubhaya vakra, sadava — sadava ragam. The dha is vakram in arohanam, and
ri is vakram in the avarohanam. A minor ragam with limited scope in alapana and svara
prastara. The only composition I have heard in this ragam is: “mohana nata raga priye” (adi)
by Muttusvami Diksitar.

(2) saranga nata (derived from the 15th melam mayamalavagaula)

arohanam: sarima pa dha sa
or (sa ri ma pa dha sa ni sa)
avarohaam: sa nisa dha pa ma ga ri sa

Again, the only compositions in this ragam that I am aware of are (i) a gitam: ari are natha
(ripakam) by Tiruvottiyur Tyagarajan, and (ii) the Muttusvami Diksitar kiti, avyaja karunakataksi
in triputa talam.

(3) chaya nata

A janyam of melam 34 vagadisvari

arohanam: sari gama pama pasa
or (sa ri ga ma pa sa)
avarohaam: sa ni dha ni pa ma risa

This is an ubhaya vakra audava sadava (5 ascending 6 descending) vivadi ragam. Not a
popular ragam. A composition in chaya nata is idi samayamura (adi) by Tyagaraja.

A ragam with a nata prefix is nattakurarji (derived from 28th mélarh, harikambhji) and de-
served to be discussed elaborately.

Ghana ragam 2. gaula

laksanam (Definition) (Verikatamakhin):
gaulastu sadavo rago nigraho daivatojjitah
sada vakrita gandharah sarvakalesu giyate
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arohanam: sa ri ma panisa
avarohanam: s$anipa ma ri ga ma ri sa

Gaula is the second among the list of five ghana ragams. It is derived from the 15th mélam
mayamalavagaula. The notes taken are: sadjam. suddha ri, antara ga, Suddha ma, pa, kakali
ni. It is an audava vakra, sadava dhaivata varja upanga ragam. The chaya svarams are ri, ma
and ni. The svarams ri and pa are nyasa svarams. The resting note is pa. The risabham of
gaula is the eka Sruti ri, with a frequence of 256/243, and this characteristic feature is often
referred to as gaula ri. Compositions commence in sa, ri or pa. This ragam is highly suitable
for madhyama kala singing of alapana, and tanam. But it has only a limited scope for alapana.
This ragam is very ancient, and is mentioned in sangita ratnakaram, sangita makarandam
and sangita samaya saram. This ragam is also known by the name gauda. Gaula is an very
auspicious ragam, suitable for singing at all times, especially at the commencement of a con-
cert. It is capable of creating a highly musical atmosphere (mélakkozhuppu, as they call it in
tamil), when sung at the commencement of a concert. The melodic picture of this ragam is at
its best in the tanam rendition, or madhyamakala alapanas. Compositions usually commence
on the notes sa, ri, or pa.

The second of Tyagaraja’s five gems (parficaratnam): “dudukda kala ” is in gaula.

Sangita Sampradaya Pradarsini, the magnum opus work of Subbarama Diksitar, lists the fol-
lowing pieces in gaula : a laksya gitam by Vénkatamakhin in jhampa talam, a prabandham
in jhampa talam, again by Venkatamakhin, a saficari by Subbarama Dikshitar, and two kitis
of Muttusvami Diksitar, (1T mahaganapatir, tydagaraja palaya)

The Hindustani raga gaud is derived from Kafi that, and has no resemblance to Karnatik
ragam gaula.

Some Compositions in gaula

gitam

sakala sura (rapakarh)

varnar:

palumafru nato (ata) Vina Kuppayyar

chelimi kari (adi) Vina Kuppayyar

kitis

mahaganapairavatumar (misra capu)) Muttusvami Diksitar
tyagardja palayasumarm (adi) Muttusvami Diksitar
nilotpalamikayah (adi) Muttusvami Diksitar
mahisasuramarddani (khanda capu)) Muttusvami Diksitar
gananathaya (adi) Ambi Dikshitar

dudukikala (adi) Tyagaraja

bhajare manasa (adi) Wallajapet Venkataramana Bhagavathar
kamajanaka (adi) Svati Tirunal

pranamayaharh (adi) Mysore Vasudevachariar

ela ni daya (adi) Tiruvottiyur Tyagarajan

$ankari satodari (adi) Muthiah Bhagavathar
paramanandamu (adi) Pallavi Sesha Iyer
marundalittarulvay (adi) Papanasam Sivan

aimkarane omkarane (adi) Periyasami Thuran

nin perumai ariya (adi) T.Laskhmanan Pillai

kanakangi pai (adi) Ponnayya Pillai

$aranagatamenu (adi) Gopalakrishna Bharathi

manojana maruganai (adi) Kotoswara Iyer

Sankara suta (adi) Tulasivanam

kumara vadivelane (adi) N. S. Ramachandran
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While I have not heard any pallavi expositions in gaula (I am sure, there must be a few), gaula
appears in the ragamalika svaram segments in a pallavi rendition, or more often, in the tanam
portion, when all the five ghana ragams are rendered (either in tanarm, or in the ragamalika
svara segment).

I am not aware of any tillana/javali in gaula . This may be due to the fact that gaula is often
sung in the opening segment in a concert, and does not feature in the post pallavi segment of
a concert.

There are a few ragams that have the prefix gaula. Some of these are: gaulacandrika, gaulagandhari,
gaulamalavi, gaulamallar (gauda malhar), gaulapaficamarm, and gaulipantu. Most of these
are not so famous. There are numerous ragams with a gaula suffix, and some are very impor-
tant. The famous Nilotpalamba gaulanta kitis composed by Muttusvami Diksitar on Goddess
Nilotpalmba of the Tiruvarar temple employ eight of these gaulas. Rendered in ragams, all
ending with the phrase “gaula”, these compositions are:

nilotpalamba jayati (narayanagaula, misra capu)
nilotpalambam bhajaré (nariritigaula, misra capu)
nilotpalambikaya (kannadagaula, adi)
nilotpalambikayai (kedaragaula, adi)
nilotpalambikayah param (gaula, ripakarn)
nilotpalambikayastava (mayamalavagaula, misra capu)
nilotpalambikayam (ptirvagaula, riipakarh)
nildotpalambike (chayagaula, rtipakarm)

It must be pointed out that piirvagaula and chayagaula are rare and difficult ragams, so the
krtis seven and eight in the above list are considered precious compositions by musicologists.
Of these, ragams mayamalavagaula, ritigaula, and kédaragaula enjoy more popularity. Among
these gaula-suffixed ragams, only gaula, and chayagaula are derived from the parent scale
mayamalavagaula (mélam 15).

Musician S. Sowmya has rendered all these “gaulanta kitis of muttusvami diksitar in a couple
of CDs (audio cassettes) under the Carnatica Label.

As reported in SRUTI (Issue 177, June 1999, page 63), a spring “gaula” Music Festival orga-
nized by Sri Rama Lalitha Kala Mandir and Sri Devagiri Sangeetha Sabha (3-9, March 99) in
Bangalore had a novel theme. All the ragams presented in all concerts had “gaula as part of
their names. The main performers were Sudha Raghunathan (mayamalavagaula), S.Shanker
(ritigaula), T. V. Sankaranarayananan (kannadagaula), Neela Ramgopal (narayanagaula), and
M.S. Sheela (kédaragaula) . On the instrumental side, E. Gayatri played gaula in Vina. The
festival concluded with a Bharatanatyam recital by Rangashree, who presented items only in
gaula-anta ragams.

ghana ragam 3. arabhi

laksanam (Definition) (Verikatamakhin):
arabhih sarvada géya arohé ga ni varjitah
kvacidaroha samyukta nisado nigraho bhavét

41



arohanarh: sa ri ma pa dha sa
avarohanam: sani dha pa ma ga risa

Arabhi is the third among the list of five ghana ragams. It is derived from the 29th melam
dhirasankarabharanam. The notes taken are: sadjam. catusruti a ri, Suddha ma, pa, kakali
ni, in the ascend, and catusruti dha and antara ga in the descent. It is an audava sampurna
ragam. An upanga ragam in which the notes dha and ni are absent in the arohanam. The
chaya svarams are ri, ma and dha. The svarams ri and pa are nyasa svarams, the note ga is
a durbala svaram, and ri and dha are kampita svarams. Graha svarams are sa ri pa and dha.
The note riis jiva svaram, and phrases endings on ri, sound very nice. The phrase ma ga ri sa
ri is a rafijaka prayogam (pleasing effect). Compositions usually begin on the notes ri, pa and
dha.

Sangita Sathpradaya Pradarsini places ragam arabhi as the third janyam (upanga ragam) de-
rived from the asampiirna mélam 29, dhirasanikarabharanam. (ri gu ma pa dhi nu). This
ragam is highly suitable for madhyama kala singing of alapana, and tanam. Madhyama kala
safcarams, janta (rr mm pp dd pp mgrs R), and datu svara prayogams add charm and beauty
to this ragam. So are the “ni ” varjya prayogams.

Arabhi is suitable for singing at all times of the day (sarvakalika ragarh) and can be rendered
in all three sthayis. It is an auspicious ragam.

This ragam is also known by the name ‘pazham takka ragam’ in ancient Tamil pann music.
Some people refer to arabhi as patakambhavati. The musical treatise caturdandi prakasika
refers to arabhi as belonging to the sadja grama group of ragams.

Two ragams that closely resemble arabhi are sama and dévagandhari, both having same
notes, and derived from the same parent scale. The distinction is in the way of singing, on
account of subtle srutis and characteristic manipulation of phrases. Arabhi should be sung
for a large part with straight notes without gamakams. Careless usage of gamakams can land
one in ragams like dévagandhari (resulting from the oscillating the notes ni and dha). The
use of long karvais on sa ri, pa, dha is important. In dévagandhari, the notes ni and ga are
elongated. Use of kaisiki ni is also in evidence. In sama, ni is never used, whereas in arabhi ni
is employed at least occasionally, to differentiate it from sama. In the latter, andolanam on the
notes ri and mais very important. More gamakarm and vilambita prayogams are predominant
in both dévagandhari and sama. The dirgha ga is a peculiarity of dévagandhari. S. Rajam’s
‘Raga discussion’” article in SRUTI (issue 84) deals with these three ragams elaborately.
Arabhi renders itself to graha bhedharh (modal shift of tonic). It is a mirchanakaraka ragam.
The ri, ma, and pa of arabhi taken as sadjam results in the ragams abhéri, mohanakalyani,
and kédaragaula.

The third of Tyagaraja’s five gems (paficaratnam): “sadificane "is in arabhi. Sangita Sampradaya
Pradarsini, the magnum opus work of Subbarama Diksitar, lists the following pieces in arabhi
: a laksya gitam in dhruva/rupaka talam, a saficari in matya talamh by Subbarama Diksitar,
and two krtis of Muttusvami Diksitar (s17 sarasvati namostu te, and marakoti lavanya).

Some Compositions in arabhi

gitarn

varnar:

sarasijamukhi (adi) Pallavi Doraiswamy Iyer
amba gauri (adi) [riyamman Thampi

kitis

§11 sarasvati (rapakam) Muttusvami Diksitar
adipuriévaram (adi) Muttusvami Diksitar
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gauriéaya namaste (triputa) Muttusvami Diksitar
§ivakamesvarim (adi) Muttusvami Diksitar

marakoti (jharhpa) Muttusvami Diksitar

ganarajéna (capu) Muttusvami Diksitar
akhiladdesvaryai (adi) Muttusvami Diksitar
$vetaranyesvarar (adi) Muttusvami Diksitar

sadificane (adi) Tyagaraja

amba ninnu (adi) Tyagaraja

sundari ninnu (misra capu) Tyagaraja

na moraralanu (adi) Tyagaraja

cala kallala (adi) Tyagaraja

cita murare (rapakar) Tyagaraja

nadasudharasa (rapakar) Tyagaraja

0 rajivaksa (miéra capu) Tyagaraja

adugu varamula (misra capu) (prahlada bhakti vijayam) Tyagaraja
ipudaina nannu (misra capu) (prahlada bhakti vijayam)Tyagaraja
patiki mangala harayite (adi) (utsava sarhpradaya) Tyagaraja
ninne nera hamminanu (misracapu) Tyagaraja

6 rama rama (adi) (divyanama) Tyagaraja

sundara dasarathanandana (adi) (divyanama) Tyagaraja
paluka vemina (tiSralaghu) (divyanama) Tyagaraja
narasirhha mamava (khanda capu) Svati Tirunal
§riramana vibho (adi) Svati Tirunal

pahi parvatanandini (adi) Svati Tirunal

vicintayannéva (adi) Svati Tirunal

madhu kaitabha (rapakar) Muthiah Bhagavathar
pasupatirh ughrarh (khandacapu) Muthiah Bhagavathar
Aiyappanai panivom (adi) Papanasam Sivan
durgalaksmi sarasvati ((adi) Papanasam Sivan
maratakamanimaya (adi) Uthukkadu Venkatasubba Iyer
orarumukhaneé (adi) Nilakanthan Sivan

kélada ravananeé (adi) Arunachala Kavi

parilum arulvaye (adi) Periyasami Thuran

veélava va adiyen (rtapakam) Kotiswara Iyer

mrokkeda ni (triputa) Mysore Sadasiva Rao

maravanu ne ninne (rtipakar) G.N.Balasubrahmanyam
gangadhara ramani (adi) Tulasivanam

vighneésvara (rapakarh) Tulasivanam

data hariye (rfipakarh) Purandaradasa

haridasara sanga (riipakam) Purandaradasa

papi galola gallu (adi) Purandaradasa

curnika

jayatu jayatu sakala nigamagama (Tyagaraja)

It is clear from the above list that both Diksitar, and Tyagaraja have composed numerous
songs in arabhi . I have not come across any kiti by Syama Sastri in arabhi.

Arabhi appears in the ragamalika svarar segments in a pallavi rendition, or more often, in
the tanam portion, when all the five ghana ragams are rendered (either in tanam, or in the
ragamalika svara segment).

I am not aware of any tillana/javali in arabhi . This may be due to the fact that arabhi is
more appropriate as an opening ragam in a concert, and does not feature in kftis rendered
during the post pallavi segment of a concert. However, one can hear arabhi in ragamalikas,
or slokam/viruttam lines rendered in various ragams.
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Muttusvami Diksitar has skillfully employed the raga mudra (nomenclature) arabhi in his
compositions. For example, in the kfti “sr1 sarasvati namostu té”, we fine the word “arabhi”
hidden between the words “samsARABHItyapahe”. He uses “samsARABHItibafijjanayai” in
the song “akhilandésvaryai” to bring out the raga mudra.

The famous ragamalika, ‘arabhimanam’ by Tharangampadi Panchanada Iyer appropriately
begins with ragam arabhi, with the raga mudra in the opening phrase itself. There are several
movie songs in arabhi .

In Hindustani music, arabhi was introduced through the stage music of Maharashtra. The
stage play, Manapaman, in Marathi, featured the song candrika hf janu is set to arabhi . In
Hindusthani music, all svaras taken are suddha svaras. Rag durga (bilaval thath) is closely
allied to arabhi .

Ghana ragam 4. varali

laksanam (Definition) (Verikatamakhin):
purna varali satatamh giyaté sagrahanvita

arohanari: sa ga ri ga ma pa dha ni sa
avarohanam: sani dha pa ma garisa

This ragam is a janyam of the the 39th mela ragam, known by the name jhalavarali. Disitar
school places it dhalivarali in the (asamptirna mélam 39) ra ga mi pa dha nu), and the scale
for the ragam is

sa ga ri ga ma pa dha ni sa

$a ni sha pa ma ga ri sa.

Varali is the fourth among the list of five ghana ragams. It is the only one among the five
ghana ragams which belongs to the prati madhyama series, and possessing vivadi svarams.
The notes taken are: sadjam. suddha ri, Suddha ga, prati ma, pa, suddha dha, kakali ni. It is
a vivadi mélam, with the notes ri, and ga as vivadi svarams. The vivadi dosa appears when
employing sa ri ga ma. It is avoided by singing it in a vakra manner, employing the phrases
sa ga ri ga. Hence, it can also be treated as a vakra samptirna ragam.

The chaya svarams are gi and ma, and both these notes are rendered with gamakam, hence it
is a gamaka pradhana ragam. The note ga is Suddha ga, which is usually sung in the place of
catusruti ri. The ma of varali has a slightly higher frequency than prati ma, and is often called
varali madhyamam. The resting note is pa, and the kampita and nyasa svarams are ga, and
ma. The graceful utterance of ga avoids the vivadi feature. Compositions commence on ga,
ma, pa.

Ramamatya names the “ma” and “ni” in varali as “cyuta paficama madhyamam”, “cyuta
sadja nishadam”, respectively. Venkatamakhin calls the “ma” “varali madhyamarm”. He
deems varali as one of the 19 ptrva prasiddha melams.

No regular melam can be derived from varaliby modal shift of tonic, hence itis an amiirchanakaraka
meélam.

Varali is a very ancient ragari. It is mentioned in musical treatises Sangita Makarandar,
Sangita Samaya Sara, and Sangita Ratnakara, Its ancient name is “varati”. The name varali
literally means a humming bee. varali invokes karuna (compassion) rasam.

There is certain taboo associated with this ragam. It is never taught directly to the student,
as there is a belief that there will be strained relationships between teacher and the taught.
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The ragam is invariably learnt by self-training. This may be baseless, since it is impossible to
believe that a gamaka-studded, ghana ragam could be inauspicious. Nowadays, disciples are
learning this ragarmi, and singing successfully, without any friction between them and their
Gurus.

Subbarama Diksitar’s Sangita Sampradaya Pradarsini gives a a laksya gitam in jhampa talam.
a saficari in misra jati eka talam by Subbarama Diksitar and two krtis of Muttusvami Diksitar
(Sesacala nayakar, Mamava Minaksi).

All the three musical trinity have composed krtis in Varali. The fourth of Tyagaraja’s five
gems (kanakana rucird) is set in varali.

Muttusvami Diksitar aptly uses the raga mudra and describes Goddess Minaksi as “varali
veni” (possessing locks dark as a humming bee) in the kiti “mamava minaksi”.

The Diksitar kiti “lambodaraya”, is considered to be one among the five Ganesa Paficaratnams
he composed in the five ghana ragams.

Some Compositions in varali

varnam:

vanajaksi (ata) Ramnad Srinivasa Iyengar

tamaraksi (adi) Tiruvottiyur Tyagaraja

daru

indukemisetu (capu) Tyagaraja

eti janmamiti (capu) Tyagaraja

kitis

$esacalanayakam (rpakam) Muttusvami Diksitar

mamava minaksi (miéra capu) Muttusvami Diksitar
lambodaraya (khanda capu) Muttusvami Diksitar
manikyavallim (adi) Ambi Diksitar

kanakanarucira (adi) Tyagaraja

marakatamani varna (adi) Tyagaraja

karuna yelaganileni (adi) Tyagaraja

indukéni setumamma (miéra capu) (Nauka caritramh) Tyagaraja
eti janmamido (misra capu) (Prahlada bhakti vijayar) Tyagaraja
no rémi $r1 rama (adi) Tyagaraja

1menu galiginanduku (adi) Tyagaraja

bhava sannuta (adi) Tyagaraja

vaddayundéde (prahlada bhakti vijayar) (miéra capu) Tyagaraja
$11rama jaya rama (misra capu) (Divyanama kirtanarh) Tyagaraja
$ri rama $rfama (adi) (Divyanama kirtanarh) Tyagaraja

pahi paramatma (adi) (Divyanama kirtanarh) Tyagaraja

pahi ramaramana (adi) (Divyanama kirtanarh) Tyagaraja
dharanu ni sari (adi) (Divyanama kirtanam) Tyagaraja

kamaksi bangaru (misra capu) Syama Sastri

karuna jaddavamma (adi) Syama Sastri

sitalavari (dhruvam) Arunagirinatha

adugudali (misracapu) Bhadracala Ramadasa

ninnuvina (adi) Tiruvottiyur Tyagaraja

prakirta janulato (misracapu) Vina Kuppayyar

ka va va (adi) Papanasam Sivan

dikku verillai (ripakam) Papanasam Sivan

karunai puriyute (miéracapu) Nilakanthan Sivan

karunai puriyude (misracapu) Pallavi Doraiswamy Iyer
galgumo (adi) Pallavi Sesha Iyer

natanam adinar (jhampa) Periyasami Thuran

taruve nin arul (misracapu) Kotiswara Iyer
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s=arasaksi sada (adi) G.N.Balasubrahmanyam
kanika kondutarum (eka) Subrahmanya Bharathi
engini selvén (adi) Ambujam Krishna

padarih

valayunniha (Svati Tirunal)

valapudasa (Ksetrajna)

There are some cute pallavi expositions in varali . Recently, I heard a pallavi in varali, with
the lyric “ambikai varalinge sruti layamudan” yielding the raga mudra for varali in disguise!
Varali appears very rarely in the ragamalika svaram segments in a pallavi rendition, but more
often, in the tanam portion, when all the five ghana ragams are rendered (either in tanam, or
in the ragamalika svara segment). I am not aware of any tillana/javali in varali .

The parent scale, jhalavarali is very difficult to render because of the presence of the vivadi
note ga. There are very few compositions in jhalavarali.

Sri Ramacandrarm (Mysore Vasudevachariar)

madhava Dayaya (Balamuralikrishna)

anatharaksaka (Kotiswara Iyer)

kamasatakoti (Vina Seshanna)

There are many ragams with a suffix varali. The most prominent among them are: parvavarali,
punnagavarali, kokilavarali, kuntalavarali, pratapavarali. Subhapantuvarali (Sivapanthvarali),
vasantavarali, ganasamavarali, and pantuvarali. But none of them have any relationship
whatsoever with varali .

NOTE: The Raganubhava sessions held under the auspicious of Carnatica Archival Center
(Organized by Smt S. Sowmya, and Sri K. N. Shashikiran) conducted the “Varali Raganubhava”
session on February 13, 2000. The summary of the proceedings can be viewed in Carnatica’s
website: www.carnatica.net, by following the various links under varali newsletter.

Ghana ragam 5. $r1

laksanam (Definition) (Verikatamakhin): '
$r1ragah sagrahah parnah carhe calpadhaivatah
avarohé ga vakrah syat sayam géyah subhavahah

arohanam: sa ri ma pani sa
avarohanam: sa ni pa dha ni pa mari ga ri sa

Diiksitar school calls it asampiirna mélam 22. An audava — vakra ragam derived from 22nd
meélam Kharaharapriya,

The notes taken are: sadjam. catusruti ri, Suddha ma, pa, kakali ni, catusruti dha sadharana
ga. In the arohanam, ‘dha’and “ ni” are absent. Only the arohanam permits vakra saficara. In
fact there are two vakra saficarams. The ragam gets a beauty by the elongation and gamaka
on the note ‘ga’.

The chaya svarms are ‘ri’ and “1ni’; the nyasa svara is ‘ri’. and the notes ‘sa, ri, ma, pa, ni’ are
the graha svarams. Subbarama Diksitar states that ‘ri’ in the arohanana is both the jiiva and
nyasa svaram. The phrases ri ga ri sa, pa dha ni pa in avarohanam give beauty.

A ragam suitable for Vinasinging (tanam), auspicious, and suitable fort singing in the evening.
In Hinudsthani music, Sri raga is entirely different; it is derived from Parvi Thath (equivalent
of Kamavardhani), and is audava— sampiirna in nature.
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Sriis a mangala raga, and hence is likely the ragam most often heard in concerts, almost
invariable, at least very briefly played after the mangalam.

The last of Tyagaraja’s five gems (paficaratnam): “endaré mahanubhavulu is in $17.

Sangita Sampradaya Pradarsini, the magnum opus work of Subbarama Diksitar, lists a laksya
gitam in mathya talam (without using the note ‘dha’), a tanam by Venkatamakhin, in mathyam,
a kirtanam by Kumara Ettappa Maharaja (sadadharatatva vinayaka in Adi), a saficari by Sub-
barama Diksitar, and four kftis of Muttusvami Diksitar.

Some Compositions in $ri

gitam

varnam:

sami ninné kori (adi) (Karur Devudu Iyer)
endukina modi (adi) (Patnam Subrahmanya Iyer)
padarh

yemmamma ye vintalu (adi)(ksetrajna)

manasu ninnedabhayadu (adi)

kit

§r1 maladharacakra (adi) (Muttusvami Diksitar)
§r1 kamalambike (adi) (Muttusvami Diksitar)

§r1 varalaksmi (adi) (Muttusvami Diksitar)
tyagaraja mahadhvaja (adi) (Muttusvami Diksitar)
kamesvare da (adi) (Muttusvami Diksitar)

$r1 abhayamba (rapakam) (Muttusvami Diksitar)
endaro mahanubhavulu (adi) (Tyagaraja)
namakusuma (rapakarm) (Tyagaraja)

yuktamu gadu (misracapu) (Tyagaraja)

bhayami nandakumaram (adi) (Svati Tirunal)
rina mada dritha (adi) (Svati Tirunal)

karuna ceyvan (adi) (Iriyamman Thampi)
mangalam arul (ripakam) Papanasam Sivan
raman edukku (triputa ) (Arunachala Kavi)
palaya mam $r1 (Bhadracla Ramadasa)

Vadavari (adi) (Annamacharya)

vanajasana vinuta (ripakam) (Subbaraya Sastri)
sabha dariSanam (adi) (Gopalakrishna Bharathi)
édukku en mitu (adi) (Gopalakrishna Bharathi)
maravamal (adi) (Gopalakrishna Bharathi)

$11 bhargavam (adi) (Muthiah Bhagavathar)

$r1 kartikéya (adi) (Muthiah Bhagavathar)

$ripateé kripa seyyar (misracapu) (Pallavi Sesha Iyer)
kanaka vela karunalavala (adi) (Kotiswara Iyer
adhikaramundarul (adi) (T.Lakshmanan Pillai)
veédanayaka (ata) (Vedanayakam Pillai)
kanavendamo (rtpakam) (subrahmanya Bharathi)
ambigapatim (rtipakam) (Periyasami Thuran)
bhagyalaskmi baramma (adi) (Purandaradasa)
dharmigu dorayendu riipakarh) (Purandaradasa)
ninne gati (adi) (Purandaradasa)

Of these, the song, “endaro mahanubhavulu” has a greater frequency in concert halls.

There ares some excellent pallavi expositions in §r7. Also, $1T often appears in the ragamalika
svaram segments in a pallavi rendition, or more often, in the tanam portion, when all the five
ghana ragams are rendered (either in tanam, or in the ragamalika svara segment). But, being
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an auspicious ragam $riis employed in the final piece mangalam singing. Some prefer to sing
the $rf composition, “bhagya laksmi baramma” and conclude the concert.

I am not aware of any tillana/javaliin $ri.

The ragams madhyamavati, manirangu, puspalatika, and salagabhairavi are four ragams
closely related to sri.

Madhyamavati is an audava — audava ragam with notes: sa ri ma pa ni sa; sa ni pa ma
ri sa. While Madhymavati almost resembles $ri, the omission of the notes ‘dha” and ‘ga” in
madhyamavati makes a clear distinction. Hence while rendering madhyamavati, care should
be taken not to touch these notes even slightly. While $rf has greater majesty and depth,
madhyamavati has greater number of compositions.

Manirangu is another janyam of Kharaharapriya with scale sa ri ma pa ni sa; sa ni pa ma ga
ri sa.

It has the same arohanam as madhyamavati, but takes the ga in avarohanam, which is not
allowed in madhyamavati. It omits the ‘dha’, which is present in $ri.

In Puspalatika, ‘ga’ is used in both arohanam, and avarohanam, but ‘dha’ is omitted.

The Hindusthani raga sris entirely different. It belongs to the Pirvi thath. Pariya Dhanasri
and gauri are two allied ragams that resemble Hindusthani $r7. One type of Badahamsa
sarang of Hindusthani resembles Karnatik sr7 very closely.
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